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THE ART OF 
TRANSFORMATION 


ASIAN ART MUSEUM 

THROUGH MAY 25 

www.asianart.org/yoga 

#ArtofYoga 


Yoga: The Art of Transformation is the 
world’s first major art exhibition about yoga. 
It explores yoga’s fascinating history and its 
transformation into a global phenomenon. 
Highlights include masterpieces of Indian 
sculpture and painting; pages from the first 
illustrated book of yoga postures; and a 
Thomas Edison film, Hindoo Fakir (1902), 
the first American movie ever produced 
about India. 

See it for $10 on Thursday nights 

from 5-9 PM. Or, see it for just $5 on 

Target First Free Sundays (Apr 6 
and May 4). 


V Asian 


ASIAN ART MUSEUM 
Chong-Moon Lee Center 
for Asian Art & Culture 

200 Larkin Street 
San Francisco, CA 94102 
415.581.3500 
www.asianart.org 


Yoga: The Art of Transformation was organized by the Arthur M. Sackler 
Gallery, Smithsonian Institution with support from the Friends of the Freer 
and Sackler Galleries, the Art Mentor Foundation Lucerne and the Ebrahimi 
Family Foundation. Presentation at the Asian Art Museum is made possible 
with the generous support of The Bernard Osher Foundation, Helen and 
Rajnikant Desai, E. Rhodes and Leona B. Carpenter Foundation, Kumar and 
Vijaya Malavalli, Society for Asian Art, and Walter & Elise Haas Fund. Image: 
Three aspects of the Absolute (detail), page 1 from a manuscript of the Nath 
Charit, 1823, by Bulaki (Indian, active early 1800s). India; Rajasthan state, 
former kingdom of Marwar, Jodhpur. Opaque watercolor, gold, and tin alloy 
on paper. Courtesy of the Mehrangarh Museum Trust, RJS 2399. 
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income under $100k? 

Professional tax preparation 

Just $97 

While you wait. 

Done. Clean. Fast. Simple. 
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Jeff Johnston, EA, LL.M. (Tax) 

2327 Market near Noe, San Francisco, CA 
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FACEBOOK 
POCKET POLICE 

Our benevolent digital overlords at 
Facebookown much of ourdata, 
and now they’re gobbling up public 
officials too. The social media giant 
will forthree years fully fund one 
Menlo Park police officer who’ll 
patrol out of a substation in a local 
neighborhood with a high crime 
rate, the San Jose Mercury News 
reported. The Menlo Park city coun¬ 
cil approved the decision March 5, 
at a meeting where no public speak¬ 
ers were present — and no one crit¬ 
icized an idea to let Facebook basi¬ 
cally own local police. Move along, 
move along, nothingtosee here. 

FREE MONAE 

Psych-soul queen Janelle Monae 
performed for free in Justin Herman 
Plaza last week (Fri/7) as part of a 
15th birthday party forSalesforce. 
The show, introduced bySalesforce 
founder and CEO Marc Benioff and 
supercool guy Mayor Ed Lee, also 
functioned as a launching pad to 
announce the formation ofSF Gives, 
a joint project of Salesforce and the 
nonprofit Tipping Point, thataims 
to raise $10 million in tech company 
donations over the next two months 
for Bay Area programs serving low-in- 
come residents. This will surely recast 
SF’s tech workers in the public eye 
as a group of people who care deeply 
about social 
justice and eco¬ 
nomic inequality, 
right? Just like 
that? Still, good 
call on the party 
theme, 
dudes. 

BURNING PROFITS 

“Burning Man Transitionsto 
Nonprofit Organization,” the SF 
company that throws the annual 
desert party announced last week, 
a claim uncritically reported by 
several media outlets. While it is 
true the nonprofit Burning Man 
Project is up and running, the 
event and its revenue stream are 
still controlled by Black Rock 
City LLC, while the Burning 
Man brands and trademarks 
are held by the ironically named 
Decommodification LLC — both 
companies still run by the same 
few directors, who also decide who 
gets one-year terms on the larger 
nonprofit board. So it’s not exactly 
the “turning control over to the 
community” it was once billed as. 
But hey, a party is party, right? 




EX-SUPE FOR HIRE 


Mayoral question time, where supervisors ask Mayor Ed Lee anything they 
want (as long as they submit the question in writing beforehand) just got 
a bit more interesting. Last week, Supervisor David Campos asked the 
notably tech-connected Mayor Ed Lee to help the soon-to-be-termed- 
out Supervisor John Avalos find a job. “Supervisor Avalos’advanced 
age is an additional handicap in the modern job market... He has no idea 
whatZynga means. HethinksZynga iswhatTom Ammianocallsa 
witty insult. He uses a flip phone. A flip phone. So please 
^ use your considerable clout to help Supervisor Avalos 
get a job lined up for after he leaves office that can 
make use of his limited skills but generally affable 
temperament. Maybe as a greeter at Twitter HQ. 
Does Twitter have greeters? ” 


HONEY FLOWS 

Just in time forthe new series of 
RuPaul’s Drag Race, our own Drag 
Race starlet, Honey Mahogany, 
has released a spellbinging five- 
song EP, Honey Love. (www. 
itshoney.com). A social worker by 
day, Miss Honey is also shootingto 
the top with her trippy-lovely cover 
of Nina Simone’s “Feeling 
Good,” which recently 
kicked off an epi¬ 
sode of HBO’s 
Looking. (Honey 
was the one in 
gold, singing from 
the Stud’s stage.) 

And hey, Honey also hosts the 
raucous Mahogany Mondays drag 
show, 9pm at the Midnight Sun 
(www.midnightsunsf.com), which 
doubles as a Drag Race viewing 
party. Shantay, indeed. 


ROOT UPROOTED 




SNAPSHOT: WIND 


PHOTO BY @NELMUR 

Tag your I nstagram photos #sf bgsnapshot for a chance to be featured here in 
next week’s paper. Each week we’ll pick a new theme, and a new favorite. Next 
week’s photo challenge theme: “rise,” in honor of our bands on the rise issue. 


MEDITATION 
ON HOME 


The Mission Cultural Center for 
Latino Arts is hosting an exhibit start¬ 
ing Wed/12, featuring 24 female artists 
exploringthe symbolic space of home. 
“A home is a place that is close to our 
heart,” the announcement notes. 

“ It triggers self-reflection, thoughts 
about who someone is or used to be or 
whothey might become." Especially 
poignant for a community that has the 
fear of losing its homes hovering over it. 
www.missionculturalcenter.org. 


The latest essential arts organization to fall victim to the “new 
economy”: Root Division in the Mission, which “has provided 
subsidized studios to over 130 artists; offered over 4,000 hours of 
free art classes to neighborhood youth by empowering and training 
240 artist-teachers; served 1,500 students in onsite adult art 
classes; exhibited over 1,700 artists in its gallery; and welcomed 
over 32,000 visitors to its space” — not to mention threw some dang 
good parties. The nonprofit was informed that, after nine years in its 
current location, its rent would triple. It has until summertofind a 
new home, www.rootdivision.org 




PALM SPRINGS 


Desert community photographer and Guardian contributor Eric Lynch 
will have a show, along with local artist David Enos, called “Cameos” at 
j the ever artsy Alley Cat bookshop (opening Sun/16, 6pm-9pm, free. 3036 
24 th St., SF.www.alleycatbookshop.com). Expect surreal yet all-too-real 
takes on Palm Springs characters and real estate. Also at Alley Cat — it’s a 
nexus! — Randall Mann, featured in last week’s Guardian and just nom¬ 
inated fora coveted Lambda Literary Award, will read from his new book 
Straight Razor along with fellow poet Kevin Killian, Sat/15 at 7pm. 

PHOTO BY ERIC LYNCH, “PAGEANT,” 2013 


SHAKY GROUND 

A 6.9 magnitude earthquake hit 

the Northern California coast on 
Sun/9, followed by several smaller 
quakes. Accordingto some news 
reports, its impact was felt as far 
south as the Bay Area. Did you 
feel it? 


NO SPIES 
FOR OAK-TOWN 

Oakland’s city council voted to limit 
the big spy-center, cough, sorry, 
the Domain Awareness Center to 
monitor only theOakland Portand 
Airport. The original plan would 
have seen cameras littered all over 
Oakland and connected to a central 
monitoring station, known as the 
DAC. Officials said the project aim 
was to combat crime. However, 
through public records requests of 
government emails The East Bay 
Express revealed the city hoped 
to use the $10 million project as a 
way to spy on activists and political 
protesters — with the help of tech 
giant Google. Good riddance. 
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In association with the Mission Merchants: 
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Katie Dean Jewelry trunk show 

As if you needed an excuse to visit BellJar Boutique (that cute and quirky 
vintage-inspired shop on 16th Street in the Mission) here’s one anyway: Katie 
Dean Jewelry, a Los Angeles-based celebrity-fav jewelry design company, 
is visiting San Francisco with a special trunk show at this lovely shop chock- 
full of “gorgeous little things”. All San Francisco Bay Area fashionistas and 
jewelry lovers are invited to meet the designer and play dress up while 
taking advantage of a 10% discount on apparel, in-store only. To celebrate, 
BellJar will provide tasty treats and bubbly for the shoppers, i.e. You. Enjoy! 
Saturday, March 15 from noon to 7pm @ BellJar Boutique, 318716th St., SF 




BENDERS BAR & GRILL 
806 S. VAN NESS @ 19™ 


415 . 824.1800 


MARCH ARTIST OF THE MONTH 
SAN FRANCISCO ROCK ARCHIVIST 

JAMES OLNESS 

3 DECADES OF ROCK POSTER ART 

KITCHEN HOURS: 

MON - FRI6PM - 11PM, SAT 4PM - 10PM 
EXTENDED KITCHEN HOURS FRI/SAT ‘TIL 1AM 

WWW.BENDERSBAR.COM 


Make-Out Room 


SATURDAY 3/15 AT 7:30PM, $8 

FANTASTIC NEGRITO 
PEOPLES 


FOLLOWING AT 10PM, $5 

EL SUPERRITNO! 

W ROGER MAS Y EL KOOL KYLE 

CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/16 AT 7:30PM, $8 

THE BROGUES (POGUES TRIBUTE!) 

FISHERMAN’S TIKI PARTY 
FEAT: CARNEN SATISFACTION! 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com 


Mission Cultural Center 
for Latino Arts 21 Annual 

Solo Mujcresshow 

Opening Reception 
March 12, 6:30fm 



Susana Aragon 
a Indira UrruUa 
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ElTOftO 

=TAQUERIA = 

598 VALENCIA ST. 

® 17™ STREET 

431-3351 

SFELTORO.COM • OPEN 10AM-10PM DAILY 



ELBO ROOM PRESENTS 

THE SPACE LADY 

(SF VENUE DEBUT) 

plus BRONZE 
GROUP RHODA 

AND DJ SPECIAL LORD B 


SPINNING ‘60S SOUL 45’S 

SATURDAY NIGHT 
SOUL PARTY 

WITH DJS 

LUCKY, PAUL PAUL, 
PHENGREN OSWALD 

($5 DISCOUNT IN SEMI-FORMAL ATTIRE) 


ELBO ROOM IS LOCATED AT 647 VALENCIA NEAR 17TH 
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We’ve got more bikes 
in stock & ready to ride 
than any shop in SF! 



Hybrid/City 

Bikes 





Road Bikes 





TUNE UP SPECIAL 
20% OFF PARTS! 




SPECIALIZED 1 dMaamndAOCMr 



VALENCIA CYCLERY 

1065 & 1077 Valencia (Btwn 21st & 22nd St.) • SF 
SALES 415-550-6600 • REPAIRS 415-550-6601 

Mon-Sat 10-6, Sun 11-5 
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OPINION 


MAYOR LEE HAS MADE PROMISES TO SAN FRANCISCANS, BUT HAS BEEN UNWILLING TO PAY FOR THEM. 


Proposed soda tax is 
social justice issue 


BY ERIC MAR, JOHN AVALOS, 

AND TOM AMMIANO 

OPINION We are fighting for a soda 
tax because public health leaders 
have sounded the alarm that sugary 
drinks are a serious threat to our 
public health. Now is the time to get 
the word out about the latest facts 
that tell the story. 

Our work on the issue began 
when community leaders and med¬ 
ical experts started educating us on 
the impact of sugary drinks. The 
resulting legislation that we crafted 
along with four other members of 
the Board of Supervisors will not 
only slow soda consumption, but 
it will fund the anti-hunger and 
physical activity programs we dear¬ 
ly need. 

Most folks know soda is bad for 
you, but not how bad. Many are also 
unaware that Big Soda is specifically 
targeting communities of color and 
children. Our task is to spread the 
word about the health disparities 
this creates. 

The lack of healthy food choices 
is an injustice that is hitting com¬ 
munities of color the hardest. Fully 
three-fourths of adult Latinos and 
African Americans in San Francisco 
are obese or overweight and one in 
three Americans will soon be diabet¬ 
ic, including one in two Latinos and 
African Americans. 

The disparities are geographic 
as well. The highest rates of diabe¬ 
tes hospitalizations and emergency 
room visits are among residents of 
the Bayview, Tenderloin, SoMa, and 
Treasure Island. Close behind are 
the Excelsior and Visitacion Valley. 
These are also the neighborhoods 
that lack access to healthy food and 
are among those consuming the 
most soda. 

We are already paying the high 
price of soda consumption. San 
Franciscans spend at the very least 
$50-60 million a year in health care 
costs and sick days due to obesity 
and diabetes attributable to sugary 
drinks. The fact that sugary drinks 
are the biggest single source of 
added sugar in our diets sets it apart 
from other unhealthy foods. 

The revenue generated has 
tight controls and must be used to 
mitigate the harm Big Soda causes. 
Steered by an independent commit¬ 
tee and targeted to communities 
suffering the most from health 


inequities, the tax will bolster 
funding for everything from school 
meals, healthy food retailer incen¬ 
tives, physical education, and other 
deserving programs. 

Big Soda has hired high-priced 
lobbying firms and public relations 
folks who are employing a small 
army of young people, deploying 
them into the Bayview, the Mission, 
and Chinatown — those communi¬ 
ties most impacted by diabetes and 
soda consumption. They've set up 
a front group — San Franciscans for 
an Affordable City — to capitalize 
on the anger in SF about the cost of 
housing and living. 

But think about it: Have Big Soda 
companies helped us in our fight for 
affordable housing? Are they fight¬ 
ing for a living wage for communi¬ 
ties of color in San Francisco? They 
have never cared about an affordable 
city. They care about protecting their 
profits, period. 

We need affordable housing, 
healthy foods, and physical activity 
— issues we are working on every 
single day. On the other hand, our 
communities need affordable soda 
as much as we need cheap cigarettes 
and booze. It only makes us sick. 

There are things our commu¬ 
nities are doing to promote good 
health, like transforming corner 
stores into healthy retailers, build¬ 
ing community gardens, and 
expanding physical and nutrition 
education. The soda tax as it is writ¬ 
ten now can provide these programs 
and dramatically improve our com¬ 
munities' health. 

This isn't a ban but a reason¬ 
able first step to decrease soda con¬ 
sumption. This is a research-proven 
way of getting people to use less of 
an unhealthy product — it worked 
with cigarettes and it worked with 
alcohol. Finally, the tax will fund 
a range of great programs that will 
actually provide healthy choices for 
everyone. 

It's time we make the healthy 
choice the easy choice for low-in- 
come communities and all San 
Franciscans, sfbg 

John Avalos represents District 11 
(Outer Mission, Excelsior) and Eric Mar 
represents District 1 (the Richmond 
District) on the San Francisco Board of 
Supervisors. Tom Ammiano represents 
Assembly District 17 (eastern San 
Francisco) in the California Legislature. 



by TOM TOMORROW 


SUNDAY TALKING 


ABOUT STUFF SHOW 

—AND FOR MORE INSIGHT INTO THE 
WORST CRISIS OBAMA HAS FACED 
SINCE THE LAST CRISIS, WE TURN 
NOW TO THE BELLIGERENT 
NEOCON! _ 


PUTIN WOULD HAVE NEVER IN¬ 
VADED UKRAINE—IF NOT FOR THE 
WEAKNESS OBAMA DEMONSTRATED 

IN BENGHAZI'. 




WELL THERE'S ONE THING WE CAN 
ALL AGREE ON—COUNTRIES WHICH 
INVADE SMALLER COUNTRIES ON A 
PRETEXT HAVE NO MORAL AUTHORITY' 
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OKAY THEN! COMING UP NEXT: 
COULD OBAMA DEFEAT PUTIN MANO- 
A-MANo in A BARE-KNUCKLE 
BOXING MATCH? 



Lee must pay for his 


EDITORIAL Mayor Ed Lee has made a 
lot of promises to San Franciscans, 
but he has been unwilling to pay 
for them with money from the 
city or his wealthy backers, trans¬ 
forming these statements into hol¬ 
low political platitudes — or, less 
charitably, calculated lies meant to 
mask the true state of the city. 

Lee pledged to build 30,000 
units of new housing — a third of 
it affordable to those with moderate 
incomes and below — by 2020. By 
that same year, Lee set the goal of 
increasing bicycling to 20 percent 
of all vehicle trips in the city. Lee 
also directed city departments to 
develop strategies for reducing 
pedestrian deaths by 50 percent by 
2021. And so Muni's aging fleet can 
keep up with population growth, 
Lee's SF2030 Transportation Task 
Force said the transportation sys¬ 
tem needs a $10 billion capital 
investment over the next 15 years, 
a target Lee endorsed. 

These were all admirable goals, 
and in each case, city agencies 
studied the problems and devel¬ 


oped detailed strategies for getting 
there. And in each case, Mayor Lee 
chose to fund just small fractions 
of what the city would need to 
make his promises come true. 

Actually, the housing problem 
is still being studied, but nobody 
thinks this goal will be met — as 
even the pro-development San 
Francisco Business Times said in 
a recent editorial — particularly 
given how the Mayor's Office struc¬ 
tured the business tax reform and 
Affordable Housing Fund ballot 
measures in 2012, with giveaways 
to developers and favored econom¬ 
ic sectors, such as tech. 

Lee's WalkFirst program would 
need $240 million to meet his 
modest goals — far more to actu¬ 
ally realize the VisionZero goal of 
eliminating all pedestrian deaths, 
which Lee said he supports — and 
the Mayor's Office has only pledged 
$17 million in funding. The cycling 
goals would take more than $500 
million, not the $30 million cur¬ 
rently pledged. Even with approval 
of the two transportation ballot 


promises 

measures proposed for this fall, and 
those planned for future years, that 
only gets the city about a third of 
the way to meeting San Francisco's 
future transportation needs. 

Meanwhile, a downtown SF 
congestion pricing charge that has 
been studied using federal funds 
— which would reduce traffic and 
pedestrian deaths while raising $80 
million annually — is being ignored 
by Lee, as is the once-promising 
idea of downtown transit assessment 
districts. Lee is refusing to seek 
the city's share of the tremendous 
wealth now be generated in this city. 

As a result, Lee is making 
promises he won't deliver on. And 
last week, in the five-year budget 
projection his office is required to 
issue, we all saw the results of Lee's 
economic policies: growing budget 
deficits for this booming city. Next 
year's $67 million deficit is projected 
to balloon to $340 million by 2017- 
18. Mr. Mayor, "getting things done" 
requires more than just words, it 
requires the political courage to 
make your promises come true, sfbg 
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IpULSE WINTER 2014 ARTISTS IN RESIDENCE 
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MAR 14-15 

FRl-SAT AT 8PM 

MAR 20-23 

THUR-SAT AT 8PM 
SUN AT 3PM 


1310 

MISSION ST. 
@ 9TH.SF 


CounterPULSE.org 
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SPRING IS RIGHT AROUND THE CORNER .. 
GET AN EARLY START ON YOUR GARDEN! 


We have a great selection of 
seeds & clones in stock. 


Stop in today to get 
your garden started! 
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WRITER FRANCISCO ALVARADO WITH HIS MOM, AS A BABY AND ADULT. 

PHOTOS COURTESY OF FRANCISCO ALVARADO 


They deported my mom 

.A personal tale of how immigration laws divide families 


BY FRANCISCO ALVARADO 

news@sfbg.com 

NEWS Eight months ago, I kissed 
my mother goodnight and walked 
down the hall to my bedroom. Eight 
months ago, I was a few weeks away 
from attending Seattle University. 
Eight months ago was the last time I 
saw my mom. 

In the early morning, my sister 
barged into my room. Phone in 
hand and tears in her eyes, she said, 
"They got her again." Sitting up in 
my bed, still half-asleep, it took me 
awhile to process what was going 
on. "Huh?" I replied. "Mom, she's 
getting deported," my sister sobbed. 
US Immigration and Customs 
Enforcement arrested her on the 
way to work. They had watched us 
until they knew my mom's routine. 

THERE WAS NO 
HEARING; NO JUDGE; 
NO DAY IN COURT; 
24-HOURS LATER, 

MY MOM CALLED 
ME FROM A PHONE 
BOOTH IN TIJUANA. 

My sister left and I had a min¬ 
ute to think. From then on, I knew 
everything had changed. I wasn't 
going to Seattle. How was I supposed 
to pay for it now? And my mom was 
getting deported. Again. 

My mother came to the US in 
1992. Her plan was to work for a 
few years and send money back to 
Mexico to support her parents. She 
also wanted to save money so she 
could return to Mexico and finish 
nursing school. But she met my 
father, a law school dropout who 
came to the US to work and save 
money for law school. Long story 
short, I was born and they decided 
to settle down here in the States. 
They knew that we had better 
opportunities in the US. 

VULNERABLE TO SCAMS 

Later, my parents decided that it 
was time to "become legal." They 
sought the legal services of attorney 


Walter Pineda. He told my parents, 
and countless others, that if they 
had been in the country for longer 
than 10 years, had no criminal 
record, and had kids who were born 
in the US, he'd get them a green 
card in 12 months. Oh, and he 
wanted $10,000 per person. My par¬ 
ents couldn't pay $20,000 at once 
for the both of them so they decid¬ 
ed that my mom should be the first 
one to get a green card. 

The thing is, Pineda wasn't 
telling the truth. There was no such 
law that stated, "If you have been 
in the country for 10 years 
or longer, have no crimi¬ 
nal record, and have kids 
who are US born, Uncle 
Sam will mail you a green 
card." But Pineda took the 
money and filed an asy¬ 
lum claim for my mother. 

Since my mom wasn't seek¬ 
ing asylum, the claim was 
denied. (It also didn't help 
that Pineda never actually 
went to court, leaving that to 
his assistants). My mother was 
handed an order of deporta¬ 
tion instead of a green card. 

Pineda, a native San 
Franciscan and a graduate from 
San Francisco State University 
and the University of San 
Francisco, was later investigated 
by the State Bar of California and 
was accused by the bar of a "despi- 1 
cable and far-reaching pattern of 
misconduct." He later resigned from 
the State Bar when he faced charges 
of legal malpractice in 41 cases he 
handled. Records indicate Pineda left 
the area, and our efforts to reach him 
for comment were unsuccessful. 

After those legal avenues were 
shut down, our family ran. We 
moved from house to house. My 
parents lived in the shadows, like 
escaped felons. They got nervous 
each time they signed any paper¬ 
work for fear that it would alert ICE. 
We would gather around the TV 
every night and watch the news, 
hoping to hear that immigration 
reform was on its way. But all we 
ever saw was members of Congress 
shaking their heads and saying, 

"Not this year," year after year. 

I remember learning about what 
the plaque at the foot of the Statue 
of Liberty says, "Give me your tired, 


your huddled masses yearning to be 
free." I thought about what a lie that 
was. My parents, and everyone like 
them, aren't welcomed here. They're 
"illegal aliens." Me, and those like 
me, we're "anchor babies." 

We moved some more. Years 
passed. We all forgot about the order 
of deportation. We bought a car, 
a dog, and a few years after that, 
we were thinking about buying a 
house. The American dream, my 
mom's dream, was almost within 
her reach. 




KNOCK ON THE DOOR 

I was in the seventh grade; my sister 
was in third. I kissed my mom good¬ 
night and went to sleep. At 3am, 

I heard a knock on the door and 
"police." I opened it and there were 
two immigration agents. They were 
there to inform me that they were 
taking my mom and then left. 

As it turns out, they had been 
watching us for at least a few days 
because they knew that my mother 
leaves the house at 4:30am to go to 
her job as a sous-chef at a catering 
company. They knew my name. 

A few months later, my mom 
was back. Yes, she returned illegally. 
But when your options are paying 
a guide $2,000 and walking a few 
hours or paying a lot more than 
$2,000 for a lawyer to file papers 
and then wait years with no guar¬ 
antee that you'll be let into the US, 


the choice for my 
mom was easy. Cross the bor¬ 
der and come back to her kids. 

More years passed, we 
moved some more. We forgot. 
Once again, ICE had been 
watching us. It knew where she 
worked. Her route. The license 
plate number on her car. 
Everything. Then, my mom 
was picked up on her way to her job 
at a fast food restaurant. 

We called lawyers. "There's noth¬ 
ing I can do," was all they said. There 
was no hearing; no judge; no day in 
court; 24-hours later, my mom called 
me from a phone booth in Tijuana. 
That was eight months ago. My 
mother is still in Tijuana, unable to 
enter the US, legally or otherwise. 

ILLEGAL PEOPLE 

I will not deny that my mother has 
broken laws. I won't deny the fact 
that the 11 million undocumented 
residents who are currently in the 
US have also broken laws. 

But my mother, and others like 
her, were victims of predatory sys¬ 
tem. They were lured by a country 
that offers opportunities here and 
pursues policies that shut them 
down elsewhere. They turn to attor¬ 
neys who, out of greed or spite, waste 
the time and money of many immi¬ 


grants whose only 
intentions are to become "legal." 
They live amid a citizenry that values 
the products of their cheap labor but 
denies their basic humanity. 

Many others are victims of 
predatory employers, who have 
no second thoughts about forcing 
immigrants to work long hours in 
hazardous conditions, and even rape 
some employees, because they know 
that their worst nightmare is being 
deported and separated from their 
loved one, rather than enduring the 
indignities of individual predators. 

All of them are victims of a bro¬ 
ken immigration system. 

Many who face deportation, 
and who have been deported, were 
and are upstanding members of 
society. They have families, hopes, 
and dreams. Many, like my mother, 
have no criminal record, not even a 
speeding ticket to their names. 

They pay taxes and support the 
Social Security system, knowing 
they will never be able to collect 
those retirement benefits or any¬ 
thing of the sort. Their only crime, 
my mother's only crime, was that 
they, like so many millions before 
them, crossed an imaginary line to 
seek a better life, sfbg 
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BY REBECCA BOWE AND BRIAN MCMAHON 

rebecca@sfbg.com 

NEWS For 29 years, San Francisco 
Bay Area journalists have gathered 
in mid-March — around the birth¬ 
day of founding father and free- 
press advocate James Madison — to 
recognize reporters, attorneys, citi¬ 
zens, and others who fight to shake 
or keep information free. 

The act of standing up to defend 
the principle of freedom of infor¬ 
mation can be rather unglamorous, 
sometimes leading to grueling 
lawsuits. It's grown even more 
complicated with the rise of the 
Internet, the decline of traditional 
newspapers, and the dawn of an 
Information Age that delivers instan¬ 
taneous material that is at once more 
slippery and abundant than ever. 

And yet, the digital realm has 
opened up a whole new battlefield 
in the fight for open access to rele¬ 
vant information the public needs 
to know. This year, the Northern 
California chapter of the Society of 
Professional Journalists' Freedom of 
Information Committee took the 
rare step of granting a posthumous 
Public Service James Madison Award 
to Internet activist Aaron Swartz. 


Glimmers of sunshine 


Freedom of information can take many forms, but the principle stays the same 


As a leader in the digital rights 
movement, Swartz, who died at the 
age of 26 by taking his own life, 
was on the forefront of a movement 
that fought to uphold open access 
to information in the face of a cor¬ 
porate power grab that threatened 
to result in online censorship. 

The fight against SOPA (the 
Stop Online Piracy Act) and PIPA 
(the Protect Intellectual Property 
Act) in early 2012 marked just one 
of Swartz's accomplishments as he 
fought for free and open access to 
information. Among his other con¬ 
tributions was RECAP, an online 
listing of court materials that 
allowed free access to documents 
held in the federal, paywall-protect- 
ed court filing system called PACER. 

To commemorate Swartz's 
work, the Bay Guardian presents 
in this issue an illustrated history 
of his activism. While recipients of 
James Madison Awards have typi¬ 
cally been individuals who took on 



government bureaucracies to wrest 
information out of the shadows and 
into the public eye, Swartz's battle 
revolved around freeing information 
that is locked up by private interests, 
or protected by copyright. 

"We need to take information, 
wherever it is stored, make our copies 
and share them with the world," he 
wrote in a 2008 essay titled "Guerilla 
Open Access Manifesto." "We need 
to take stuff that's out of copyright 
and add it to the archive. We need 
to buy secret databases and put them 
on the Web. We need to download 


scientific journals and upload them 
to file sharing networks." 

But first, here are a few updates 
on the fight for open access to 
information in San Francisco and 
beyond. 

NO SHINING EXAMPLE 

In 1999, San Francisco voters enacted 
a law to strengthen citizens' access 
to government records and public 
meetings. To ensure that the open-ac¬ 
cess law was properly upheld, voters 
also created a local body called the 
Sunshine Ordinance Task Force. 

At each meeting, San 
Franciscans frustrated by their 
inability to get the information 
they sought from city bureaucracies 
appear before the board to air their 
grievances, in the hopes that the 
decisions to withhold documents 
will be reversed. Typically, citizens 
lodge around 100 complaints per 
year, according to task force clerk 
Victor Young. 


But the Sunshine Ordinance 
Task Force has not been going at full 
speed for some time now. There's a 
backlog of 62 cases, in part because 
the body could not legally meet for 
five months in 2012 because it did 
not have a member who was physi¬ 
cally disabled, in accordance with the 
law establishing criteria for who can 
serve. (The previous member to meet 
the criteria, Bruce Wolfe, was denied 
reappointment. In an op-ed published 
in political blog Fog City Journal, task 
force member Rick Knee links this 
and the Board of Supervisors' general 
foot-dragging on Sunshine with a 
political skirmish dating back to 2011, 
when the task force found the Board 
of Supervisors to be in violation of the 
Sunshine Ordinance.) 

There have been two vacant 
seats on the task force for around 
two years, as well as two holdover 
members whose terms have tech¬ 
nically expired. Applicants have 
sought out those seats, but the Board 
of Supervisors Rules Committee 
hasn't gotten around to appoint¬ 
ing new members; the most recent 
appointment was made in October 
of 2012, according to Alisa Miller, 
Rules Committee clerk. 

CONTINUES ON PAGE 10 » 
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Come April 27, meanwhile, all of 
the current task force members' terms 
will expire. Miller said she expects 
the Board of Supervisors to revisit 
nominations before the end of April. 
There are a grand total of 10 applica¬ 
tions for all 11 seats. Given all of this, 
plus a lawsuit revolving around the 
city's refusal disclose how the City 
Attorney's Office advises agencies on 
Sunshine Ordinance interpretations, 
San Francisco is going through some 
dark days for open government. 

NAVIGATING FOIA 

Anyone who's ever tried to request 
public documents from govern¬ 
ment officials under the Freedom of 
Information Act knows that it feels 
more like a bureaucratic nightmare 
than a federal right. But a new proj¬ 
ect from the Center for Investigative 
Reporting is hoping to streamline 
the entire process into a (relatively) 
painless procedure. 

FOIA Machine (foiamachine.org) 
is a website to request public docu¬ 
ments at the federal, state, or local 
level, and is described by its creators 
as the "TurboTax for government 
records." 

"We wanted to make the FOIA 
experience better for journalists," said 
Shane Shifflett, a data reporter at The 
Huffington Post who helped build 
the tool. "We built up a prototype 
and applied for grants. Then we put it 
on Kickstarter and it went crazy. That 
gave us a lot of confidence to see it 
through to the end." 

On Kickstarter, FOIA Machine 
raised over $53,000 from more than 
2,000 backers, more than triple its goal. 

FOIA Machine allows registered 
users to prepare requests, search a 
database of contacts, track the status 
of a request, and work with a com¬ 
munity of fellow users. 

Shifflett considers the commu¬ 
nity aspect to be the site's strongest 
feature. "It's crowdsourcing, so as 
people create requests, they can add 
contacts into the database. Now there 
will be a history of who worked with 
who, and it makes the process of fig¬ 
uring out where to send requests so 
much simpler." 

The site is still in development, 
and users who try to register prompt¬ 
ly receive an email asking them to 
"stay tuned" for information in the 
coming weeks. Shifflett said that the 
group hopes for FOIA Machine to be 
up and running by June. 

LEAK US YOUR DOCUMENTS 

From time to time, sources have told 
us at the Bay Guardian that they 
would love to share sensitive infor¬ 
mation for news articles, but fear 


they would be retaliated against or 
even terminated from employment 
if they were to do so. 

We have found a way around that. 

Sources who wish to retain their 
anonymity while sharing informa¬ 
tion they believe the public has a 
right to know now have the option 
of using an encrypted submission 
system to anonymously send docu¬ 
ments to our news team. 

Created by Bay Area technologists 
in partnership with the San Francisco 
Bay Guardian, BayLeaks uses the lat¬ 
est cryptography software to protect 
the identities of our sources. This is 
a secure, anonymous way for con¬ 
cerned citizens to communicate with 
journalists to release information. 

Our system uses SecureDrop, a 
whistleblowing platform managed by 
the Freedom of the Press Foundation, 
and Tor, an online anonymity net¬ 
work that has gained the trust of 
Internet users around the world. 

To learn more, visit sfbg.com/ 
bayleaks-intro 

MONEY IN POLITICS 

It's not really a secret that big money 
has a colossal influence on politics, 
but the groups and individuals that 
write those hefty checks to lawmakers 
often prefer to stay secret themselves. 
And while political donations aren't 
illegal, most voters would like to know 
exactly who is funding a piece of leg¬ 
islation or a political campaign, and 
where that money is coming from. 

Fortunately for us in California, 
we already have a resource to easily 
find that information. 

"There's a collective influence of 
money in our political system," said 
Pamela Behrsin, spokesperson for 
MapLight, a nonpartisan research 
organization based in Berkeley that 
tracks the influence of money in 
politics. "Our founders said, 'Look at 
all this money, and how this legisla¬ 
tor voted on this bill. Do you think 
the money had any influence on 
how the legislator voted?"' 

Through the website, users can 
also search by bill or proposition 
to find, for example, that big com¬ 
panies such as Philip Morris spent 
nearly $48 million to defeat Prop. 

29, a proposed cigarette tax in 
California, on the June 2012 ballot. 
Supporters of the tax, such as the 
American Cancer Society and Lance 
Armstrong Foundation, could only 
muster a quarter of that amount. 

"There's a whole breadth of peo¬ 
ple wanting to understand the prob¬ 
lem of money and politics," Behrsin 
said. "This is one of the largest 
issues in our democracy right now. 
People are starting to stand up and 
say unless we get money out of our 
system, it's going to be that much 
more difficult to fix." sfbg 
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Watchdogs in action 

A look at the winners of this year’s Freedom of Information Awards 


BYSFBG STAFF 

news@sfbg.com 

NEWS The Society of Professional 
Journalists, Northern California, will 
honor the following James Madison 
Freedom of Information Award win¬ 
ners during a March 20 banquet. 
Details on their work and the dinner 
are available at www.spjnorcal.org. 

VOICE FOR PRISONERS 

Throughout his 29-year journalism 
career, Peter Sussman, a retired San 
Francisco Chronicle editor, advocat¬ 
ed for greater media access to prison¬ 
ers and fought to uphold the rights 
of inmate journalists. In the 1980s, 
federal prison officials cracked down 
on inmate Dannie "Red Hog" Martin 
for writing to Sussman to share what 
life was like behind bars. 

The retaliation spurred an epic 
battle over free speech within pris¬ 
on walls, and Sussman responded 
by publishing Martin's regular 
writings about prison life, and later 
co-authoring a book with him titled 
Committing Journalism: The Prison 
Writings of Red Hog. 

In the mid-'90s, Sussman fought 
state prison officials' restrictions on 
media interviews with prisoners. He 
also helped write and sponsor state¬ 
wide legislation to overturn limits 
restricting media access to prisons. 
Sussman will receive the Norwin S. 
Yoffie Award for Career Achievement. 

GUIDING ASPIRING JOURNALISTS 

Beverly Kees Educator Award winner 
Rob Gunnison is a former instructor 
and administrator at UC Berkeley's 
Graduate School of Journalism, 
where he arrived after spending 
15 years covering government and 
politics in Sacramento for the San 
Francisco Chronicle. 

As a longtime instructor of 
a course called "Reporting and 
Writing the News," Gunnison has 
continued to educate hungry young 
journalists on how to seek public 
records and carry out investigative 
reporting projects. 

EXPOSING ATROCITIES •- 

Peter Buxton will be hon¬ 
ored with the FOI 
Whistleblower/Source 
Award. In 1972, 

Buxton played a key 
role in alerting the 
press to the ongoing 
operation of the 
Tuskegee syphilis 
experiments, where 
African American share¬ 
croppers were intentionally 
exposed to the disease, without treat¬ 
ment or their knowledge, so research¬ 


ers could study its progression. 

By the time the story was related 
to the press, 28 men had died of 
syphilis, and 100 others had died 
of related complications. That leak 
helped spur congressional hearings 
on the practice beginning in 1973, 
ultimately spurring a complete 
overhaul of federal regulations. A 
class-action lawsuit was filed, result¬ 
ing in a $10 million settlement. 

EXPOSING BART’S SCHEME 

Reporter Tom Vacar of KTVU 
pushed for records determining 
whether replacement drivers whom 
BART was training to help break last 
year's labor strike were qualified to 
safely operate the trains, eventually 
finding that they had been simply 
rubber-stamped by the California 
Public Utilities Commission. 

Those findings proved gravely 
significant on Oct. 21 when two 
workers on the tracks were killed by 
a BART train operated at the time 
by an uncertified trainee, an acci¬ 
dent still being investigated by the 
National Transportation Safety Board. 

STANDING FOR SUNSHINE 

California Sen. Leland Yee is once 
again being honored by SPJ Norcal 
for his work on sunshine 
issues, including last year 
criticizing Gov. Jerry 
Brown and other fel¬ 
low Democrats who 
had sought to weaken 
the California Public 
Records Act, instead 
seeking to strengthen 
the ability of the courts 
to enforce the law. 

FIGHTING THE CITY 

Freelance journalist Richard Knee's 
Distinguished Service Award caps a 
12-year fight for open government in 
a city eager to stash its skele¬ 
tons securely in closets. 
Knee is a longtime 
member of the San 
Francisco's Sunshine 
Ordinance Task 
Force, created in 
1994 to safeguard 
the city's Sunshine 
Ordinance, and he has 
fought to maintain its 
power and relevance. 

Over the years, many city 
agencies have fought against the 


task force, from the City Attorney's 
Office to a group of four supervisors 
who claimed the task force was 
wasting public money, a struggle 
that is ongoing. 

BADGES AND ACCOUNTABILITY 

The Lake County News and its 
co-founders Elizabeth Larson and John 
Jensen will received a News Media 
Award for a protracted legal battle with 
local law enforcement for a simple 
journalistic right: interview access. 

The scrappy local paper detailed 
allegations that Lake County Sheriff 
Frank Rivero and his deputies 
wrongfully detained suspects on 
trumped up charges, made threats, 
conducted warrantless home search¬ 
es, and violated suspects' civil rights. 

Rivero's office responded by 
blacklisting the paper from inter¬ 
views, a fundamental building block 
of news coverage. The paper sued the 
Lake County Sheriff's Department, 
eventually winning its battle to 
obtain the right to keep asking the 
sheriff the tough questions. 

PROTECTING THEIR SOURCES 

When Saratoga High School student 
Audrie Potts committed suicide in 
September 2012, her parents alleged 
she was pushed over the 
edge by cyber bullying 
over photos of Potts at 
a party. High school 
journalists Samuel 
Liu, Sabrina Chen, 
and Cristina Curcelli 
of The Saratoga Falcon 
scooped the sensa¬ 
tional national media 
outlets that descended on 
the story, but they were sub¬ 
poenaed by the Potts family to reveal 
their sources. 

They refused, citing California's 
shield law in a successful legal 
defense that strengthened the rights 
of student journalists. As Liu said, 
"We are not willing to destroy our 
journalistic integrity by giving up 
our confidential sources, we got this 
information on the condition of ano¬ 
nymity, from people that trusted us." 

BUYING FRIENDS AT CITY HALL 

Bay Guardian News Editor Rebecca 
Bowe and Reporter Joe Fitzgerald 
Rodriguez are being honored with a 
Journalist Award for "Friends in the 
Shadows," (10/8/13) our investiga¬ 


tion of the shady ways that develop¬ 
ers and other powerful players buy 
influence at City Hall. 

"Their detailed and thorough 
account explored a trail of money 
through myriad city agencies and 
departments," the awards commit¬ 
tee wrote, noting how the paper 
"used public records, interviews and 
independent research to probe how 
developers, corporations and city 
contractors use indirect gifts to city 
agencies to buy influence." 

NEWS FROM INSIDE 

For accomplishing "extraordinary 
journalism under extraordinary 
circumstances," The San Quentin 
News is being honored with a News 
Media Award. It is California's 
only inmate-produced 
newspaper, and one of 
the few in existence 
worldwide. 

The San Quentin 
News publishes 
about 20 pages 
monthly, and has a 
press run of 11,500 for 
inmates, correctional 
officers, staff, and commu¬ 
nity members. It's distributed to 17 
other prisons throughout California. 

Under the scrutiny of prison 
authorities, the inmate journalists 
and volunteers wound up covering 
a historic prison hunger strike, the 
overcrowding of the prison popula¬ 
tion, and the denial of compassion¬ 
ate release for a dying inmate, an 
octogenarian with a terminal illness. 

EXPOSING TORTURERS 

The Western Hemisphere Institute for 
Security Cooperation (WHINSEC), 
better known as the name it held prior 
to 2001, the School of the Americas, 
is a combat training school for Latin 
American soldiers and commanders, 
with many graduates going on to 
commit human rights atrocities. 

School of the Americas Watch 
founder Judith Litesky, a former nun, 
and Theresa Cameranesi, filed a law¬ 
suit in federal court in San Francisco 
seeking the list of those who had gone 
though courses that include counter 
insurgency techniques, sniper train¬ 
ing, psychological warfare, military 
intelligence, and interrogation tactics. 

Last year, the pair won a signifi¬ 
cant victory when a federal judge in 
Oakland ruled that the government 


could not cite national security 
reasons in withholding the names. 
Although the case is ongoing, they are 
being honored with a Citizen Award. 

FIGHTING CORPORATE SNOOPS 

In 2008, journalists from The New 
York Times and BusinessWeek looked 
to Terry Gross of Gross Belsky Alonso 
for legal counsel in a case against 
Hewlett-Packard. In a staggering dis¬ 
play of corporate snooping, the tech 
giant had illegally obtained private 
telephone records of the journalists, 
in an attempt to gain access to the 
identities of their sources. 

Gross has also defended journalists 
against police in cases regarding media 
access for breaking-news events, and 
he's helped to expand the rights of 
online journalists. This year, Gross will 
receive the FOI Legal Counsel Award. 

BAD BRIDGE, GOOD JOURNALIST 

Sacramento Bee Senior Investigative 
Reporter Charles Piller will be honored 
with a Journalist Award for exposing 
corrosion problems in the 
long delayed, cost-plagued 
eastern span of the San 
Francisco-Oakland Bay 
Bridge. His breaking 
story and subsequent 
follow-ups revealed 
Caltrans' inadequate 
corrosion testing, 
as well as inadequate 
responses to bridge inspec¬ 
tors who for more than two 
years warned Caltrans of water leaks 
and corrosion — only to go unheeded. 

SUNSHINE COLUMNIST 

Editorial and Commentary Award 
winner Daniel Borenstein, who 
writes for the Bay Area News Group, 
issued a strong response to a legis¬ 
lative attack on California's Public 
Records Act last year, ultimately 
helping to defeat proposed changes 
that would have gutted the law. 

"Without the state Public 
Records Act, we would never know 
about the Oakley City Manager's 
$366,500 taxpayer-funded mortgage 
scheme, the Washington Township 
hospital CEO's $ 800,000-plus annu¬ 
al compensation or the retired San 
Ramon Valley fire chief's $310,000 
yearly pension," Borenstein wrote 
in one of his columns. "We would 
be ignorant of broken bolts on the 
Bay Bridge, the cover-up of Moraga 
teachers sexually abusing students, 
a BART train operator who collected 
salary and benefits totaling $193,407, 
the former BART general manager 
who received $420,000 the year after 
she was fired or the Port of Oakland 
executives who spent $4,500 one 
night at a Texas strip club." sfbg 
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A FEW years later 


I HE CO-FOUNDED 
I REDDIT. A NEWS 
I COMMENTING SITE 
\ THAT GREW TO ATTRt 
| millions of users 
PHILOSOPHICAL AND 
CODING CHALLENGES 
PRESSURED THE 
partners, BUT BIG 
money and big offef 
soon followed 


NEWS FOI 


GUARDIAN ILLUSTRATIONS 
BY SEAN MORGAN 


FEW HAVE SHAPED THE INTERNET LIKE AARON 
SWARTZ. A PROGRAMMER AND INTERNET FREEDOM 
ADVOCATE. SWARTZ’S ACTIVISM CHALLENGED 
THE NOTION THAT INFORMATION SHOULD BE 
OWNED. AN OPEN WEB. HE ARGUED. IS KEY TO THE 
BETTERMENT OF HUMANITY. 


sssS, 

BUIU> A ^^^i|^WFONeTWORK. 

SSssfflH® 

BUILDING THE INTERNET^ 


/plF - ® l 

HIS LIFE ENDED ABRUPTLY AT THE AGE OF 26. MANY 


HAIL HIM AS A HERO. FIGHTING THROUGH HIS DEMONS. 

/z 

SWARTZ PIONEERED TECHNOLOGY DEDICATED TO 


FREE AND OPEN ACCESS TO INFORMATION. HE HELPED 

-Jr J 

INSPIRE AN ONGOING NATIONAL MOVEMENT 


AGAINST ONLINE CENSORSHIP. 


thf^ A Z EKhebuilt Rss. 
the backbone of online 

NEWS DISTRIBUTION. 

AT 15. HE WAS ALREADY 

TH^r A?f IN6 AN EJ HOS: 
THAT ALL KNOWLEDGE 

S ^ ACeeseiBL£T0 

HIS FIRST JOB - 
WAS CODING FOR 

CREATIVE COMMONS. AN 
ONLINE COMMUNITY 
encouraging 

distribution OF 
FREE CREATIVE WORKS. 


THE SALE MADE HIM 
A MILLIONAIRE. 


SWARTZ MOVED TO SF TO WORK ON REDDIT FOR CONDE NAST. HE WROTE: 
"I WAS MISERABLE. I COULDN'T STAND SAN FRANCISCO. I COULDN'T 


STAND OFFICE LIFE... I THOUGHT OF SUICIDE. I RAN FROM THE POLICE. 
AND WHEN I GOT BACK ON MONDAY MORNING. I WAS ASKED TO RESIGN." 
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AARON SWARTZ DIED AT THE AGE OF 26, BUT HIS MESSAGE AND HIS LEGACY LIVE ON. 

GUARDIAN ILLUSTRATIONS BY SEAN MORGAN 



BOWING TO PRESSURE 
FROM THE FILM AND MUSIC 
INDUSTRIES. CONGRESS 
DRAFTED AN INTERNET 
CENSORSHIP BILL. THE STOP 
ONLINE PIRACY ACT. 



IN HIS 205. SWARTZFOUNDt s0 PA AND ITS 

GALVANIZING THE XNT£ PROPERTY ACT. ON JAN. IB. 

TWIN. PROTECT XNTELL^TUAL PR JN p r OT£ 5T. 
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SWARTZ. NOW AN INTERNET FOLK HERO. CARRIED THE OPEN INTERNET BATTLE 
TO ACADEMIA. IN KEEPING WITH HIS ETHOS. HE ALLEGEDLY ILLEGALLY 
DOWNLOADED H.8 MILLION PAYWALLED ACADEMIC PAPERS FROM JSTOR. THE 
INDICTMENT SAID HIS INTENT WAS TO DISTRIBUTE THE MATERIAL. BUT 
HE WASN'T CHARGED WITH STEALING THE ACADEMIC PAPERS. WHICH HE WAS 
ENTITLED TO ACCESS. INSTEAD. HE WAS PROSECUTED FOR THE TECHNICAL 
MEANS HE USED TO DOWNLOAD THEM, 
fc, IN VIOLATION OF A LAW PROHIBITING f 

COMPUTER ACCeSS WITHOUT f 

Vk. AUTHORIZATION. 


THE DEPARTMENT 
OF JUSTICE HAMMERED 
DOWN ON SWARTZ. THREATENING 
HIM WITH UP TO 35 YEARS IN PRISON. 
ON JAN. 11. 2013. SWARTZ WAS FOUND 
DEAD IN HIS BROOKLYN APARTMENT. 

HAVING HANGED HIMSELF. 
MANY TO THIS DAY BLAME 
Bk- THE DO J. 



INSPIRED BY SWARTZ. ADVOCATES CARRY ON THE 
FIGHT AGAINST INTERNET CENSORSHIP AND 
FOR REFORMING THE LAW SWARTZ ALLEGEDLY 
VIOLATED: THE COMPUTER FRAUD AND ABUSE ACT. 
THE ELECTRONIC FRONTIER FOUNDATION. DEMAND 
PROGRESS. AND THE INTERNET DEFENSE LEAGUE 
CONTINUE TO PUSH FOR LEGISLATIVE REFORM. 
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SF BANS WATER 
BOTTLES 

San Francisco continues to lead the 
way in the nation's environmental 
policy with the Board of Supervisors 
on March 4 voting unanimously 
to bar the city from buying plastic 
water bottles and to ban distribution 
of plastic water bottles smaller than 
21 ounces on city property starting 
Oct. 1. The ban excludes city mara¬ 
thons and other sporting events. 

"We all know with climate 
change, and the importance of com¬ 
bating climate change, San Francisco 
has been leading the way to fight for 
our environment," Board President 
David Chiu, who authored the legisla¬ 
tion, said at the hearing. "That's why 
I ask you to support this ordinance 
to reduce and discourage single-use, 
single-serving plastic water bottles in 
San Francisco." 

Chiu held up a water bottle at 
the board meeting, a quarter of the 
way full with oil, to illustrate how 
much oil is used in the production 
and transport of plastic water bottles. 
He also reminded San Franciscans 
that the current fad of buying bot¬ 
tled water only started in the 1990s 
when the bottled water industry 
mounted a huge ad campaign that 
got Americans buying bottled water. 

Somehow, Chiu noted, "for cen¬ 
turies, everybody managed to stay 
hydrated." (Francisco Alvarado) 


MASS ACTION 
AGAINST KEYSTONE XL 

Nine environmental activists were 
arrested in San Francisco for march¬ 
ing through the Financial District 
and entering One Spear Tower on 


March 3, the building that houses 
local offices of the State Department, 
to express opposition to the pro¬ 
posed Keystone XL pipeline. 

A day earlier, a mass pro¬ 
test against the oil pipeline was 
staged outside the White House 
in Washington, D.C. Roughly 200 
protesters were arrested after using 
plastic zip ties to lock themselves to 
the White House fence. 

Meanwhile, thousands more have 
made a vow — at least in the sense of 
clicking to add their name to a peti¬ 
tion — to engage in peaceful civil dis¬ 
obedience if President Barack Obama 
grants ultimate approval for the oil 
infrastructure project, which would 
transport 830,000 barrels of crude oil 
from Canada to the Gulf Coast. 

Nonprofit Credo Action has cre¬ 
ated an online petition urging people 
to get ready to respond with peaceful 
civil disobedience if the pipeline 
wins final approval. (Rebecca Bowe) 


CITY WEIGHS LAWSUIT 
OVER AIRBNB 

The San Francisco City Attorney's 
Office is finally preparing to take 
action against the illegal short-term 
housing rentals facilitated by Airbnb, 
something we've been hearing and 
that the Examiner reported on 
March 6 ("SF landlords could face legal 
fight over rentals on Airbnb, other ser¬ 
vices"), an action that would address 
the company's apparent stall tactics. 

Despite a business model that 
violates a variety of San Francisco 
laws — most notably zoning, plan¬ 
ning, and tenant regulations — and 
Airbnb's flagrant flouting of a 2-year- 
old city ruling that it should be 
collecting and paying the city's tran¬ 
sient occupancy tax (see "Into thin 


air," Aug. 6), the city has appeared 
unwilling or unable to enforce its 
laws or address these issues. 

"We're aware of multiple housing 
allegations, including some that com¬ 
munity leaders have brought to us," 
City Attorney's Office spokesperson 
Matt Dorsey told the Guardian, con¬ 
firming that the office is considering 
taking legal action to enforce local 
laws governing short-term housing 
rentals but refusing to provide details. 

Board of Supervisors President 
David Chiu took on the problem over 
a year ago, working with the compa¬ 
ny and its critics to develop compro¬ 
mise legislation that would legalize 
and tax the activities of Airbnb and 
its hosts, but the multilayered legal 
and logistical challenges in doing so 
have so far proven too much for the 
otherwise effective legislator. 

"My staff has held meetings with 
Planning staff and its enforcement 
team to discuss enforcement and 
related challenges. We've also been 
in touch with the City Attorney's 
Office on these issues," Chiu told 
the Guardian, saying he and his 
staff have recently been focused on 
other tenants and secondary unit 
legislation, but they "plan to refocus 
on our shareable housing efforts 
soon." (Steven T. Jones) 


BLAMING 

PEDESTRIANS 

ABC7 News Investigative Team's new 
"investigative report" on pedestrian 
safety stirred controversy last week 
as street safety advocates called out 
the video for its insensitivity towards 
pedestrian deaths and lax attitude 
towards unsafe drivers. 

Streetsblog SF and others in San 
Francisco said the report engaged in 
"victim blaming." 

ABC7's pedestrian safety coverage 
comes on the heels of a number of 
high-profile traffic collision deaths, 
including that of 6-year-old Sofia Liu, 
killed on New Year's Eve. Since then, 
the Walk First program to create 
safer streets has garnered more atten¬ 
tion, culminating in Mayor Ed Lee's 
announcement to partially fund safe¬ 
ty improvements to the city's most 
dangerous intersections, to the tune 
of $17 million — improvements that 
languished due to funding gaps since 
the program was announced in April. 

But making all the needed 
improvements though would cost 
$240 million, according to city 
estimates, and that funding has yet 
to be identified. Suffice to say, the 
traffic enforcement debate still rages 
in San Francisco, with emphasis on 


the word "rage." 

"We've seen 'blame the pedestri¬ 
ans' from police and in the media," 
Leah Shahum, executive director of 
the San Francisco Bike Coalition, 
said at a pedestrian safety hearing in 
January. Police Chief Greg Suhr that 
night apologized for his officers' lax 
enforcement of drivers, and focus on 
pedestrians, and pledged to change 
policies to focus on drivers going 
forward. 

It's too bad ABC 7's I-Team 
didn't get that memo. 

"In San Francisco, simply step¬ 
ping off the curb can be deadly," 
ABC reporter Dan Noyes narrates in 
the video report. The word "deadly" 
is capped off with a Hollywood-style 
musical flourish, like a horror movie 
moments before the big scare. 

"Pedestrians are making mistakes 
over and over again," Noyes narrates. 
The video cuts to pedestrian after 
pedestrian looking at cellphones, 
jaywalking, or otherwise engaging 
in unsafe behavior. It's fair to say the 
piece, headlined "I-Team investigates 
what's causing pedestrian deaths," 
places responsibility for pedestrian 
safety squarely on the shoulders of 
pedestrians. (Joe Fitzgerald Rodriguez) 


HIGH-SPEED 

CHALLENGES 

The California High-Speed rail proj¬ 
ect has been facing resistance that 
threatens to derail the project. Not 
only has public support for the $68 
billion project wavered in recent 
years, now the project faces a legal 
battle that could delay the project 
before the first rail is laid. 

On March 4, Sacramento County 
Superior Court Judge Michael Kenny 
ruled that a lawsuit brought by King 
County can go to trial. The lawsuit 
raises questions about the legality 
of using 2008's voter-approved Prop 
1A funding, $9.95 billion worth 
of bonds, to upgrade and electrify 
Caltrain's tracks and incorporate 
them into the high-speed system. 

Another concern was that the 
proposed high-speed system would 
not be able to pull through with its 
promise of a two-hour, 40-minute 
nonstop ride from downtown San 
Francisco to Los Angeles' Union 
Station if the high-speed system had 
to share tracks with Caltrain. 

The lawsuit also threatens to 
leave San Francisco's new $4.5 bil¬ 
lion Transbay Terminal without its 
planned underground high-speed 
rail station, which could be disas¬ 
trous for that project as well. 

None of this seems to faze Rod 


Diridon, executive director of the 
Mineta Transportation Institute, 
based out of San Jose State University, 
and former founding board mem¬ 
ber of the California High-Speed 
Rail Authority Board. He told the 
Guardian: "I think that [the project] 
will happen now. I think that our 
wonderful governor and our legisla¬ 
tive leaders are going make it happen 
now.... If it was delayed it would only 
be a matter of time before it came 
back." (Francisco Alvarado) 


SE 
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WEDNESDAY 12 

SF NEIGHBORHOODS ON THE BRINK 

Bird and Beckett Books and Records, 653 
Chenery, SF. www.birdbeckett.com. 7pm, free. A 
panel discussion on displacement, gentrification, 
rising rents, and the loss of affordable housing. 
Join us to discuss the problems facing longtime 
residents and renters of modest means — and the 
gutting and gentrification of San Francisco — as 
real-estate speculation and a quickly widening 
income gap drive rents to dizzying heights while 
the rental supply dwindles. Ellis Act evictions are 
buffeting many of our neighbors, and the lack of 
affordable housing affects us all. 

THURSDAY 13 

SCREENING: TERMS AND CONDITIONS MAY APPLY 

Unitarian Universalists Hall, 1924 Cedar, Berk. 
www.bfuu.org. 7pm, $5-10 donation, no one 
turned away for lack of funds. Have you ever read 
the “Terms and Conditions and Privacy Policies” 
connected to every website you visit, phone call 
you make, or app you use? Of course you haven’t. 
But those agreements allow corporations to do 
things with your personal information you could 
nevereven imagine. Whatareyou really agreeing 
to when you click “I accept”? Find out in this 
disquieting expose. 

FRIDAY 14 

VISUAL ACTIVISM SYMPOSIUM 

Brava Theater Center, 2781 24th St., SF. www. 
sfmoma.com/events. 9am-7pm, free with 
pre-registration. Join usfora symposium explor- 
ingthe relationship between visual culture and 
activist practices. Art can take the form of politi¬ 
cal and social activism, and activism often takes 
on specific, and sometimes surprising, visual 
forms. How is our broader visual culture shaped 
by activist practices that circulate in public space? 
Scholars, artists, and activists address these and 
related questions in a series of presentations, per¬ 
formances, workshops, and interactive projects. 

SATURDAY 15 

INTERNATIONAL DAY AGAINST 
POLICE BRUTALITY 

Arroyo Park, 7701 Krause, Oak. www.marchl5o- 
ak.noblogs.org. 12pm, free. March 15 has been 
designated as International Day Against Police 
Brutality since 1997, as an initiative by radical 
groups in Montreal and Sweden. Police brutality is 
nothing newto Oakland, and forthe second year in 
a row we will observe the International Day Against 
Police Brutality with a demonstration beginning 
at Arroyo Park in East Oakland. A rally will start at 
noon, followed by a march at 1pm. 

SUNDAY 16 

ANONYMOUS INTERNET COMMUNICATION 

Niebyl Proctor Marxist Library, 6501 Telegraph, 
Oak. cuyleruyle@mac.com. 10:30am-12:30pm, 
free. It’s no secret that the NSA was and is secretly 
spying on people here at home and around the 
globe. The justification given for this activity is 
that it can prevent terrorism and crime. While we 
wait for Congress or the cou rts to do something, 
we can right now actively protect our individual 
privacy, using freely available technical tools and 
best practices. Keith Davis will discuss the moti¬ 
vations for Internet Anonymity and the different 
levels of privacy that can be obtained. Healsowill 
provide caveats and warnings associated with the 
use of privacy tools and practices, sfbg 
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FOOD + DRINK 



HOMES FOR 
THE HOMELESS 

ARTIST 
PROJECT 
PROPOSAL 


flow available for select shows! 

THE PERFECT 
DATE NIGHT 

Dinner & Show 


Achl the $30 prix fixe dinner option 
when you buy tickets 
Enjoy a 4-course meal in the restaurant 
with reserved seals for the show. 

Visit nitr website for i|r toils. 
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GET YOUR SHRUB ON AT SHED. PHOTO BYTABLEHOPPER 

Healdsburg hop 


BY MARCIA GAGLIARDI 

culture@sfbg.com 

TABLEHOPPING Not only is the 
Healdsburg area so damn beautiful 
(I'm talking about you, Dry Creek 
and Alexander Valleys) but there are 
some pretty fab dining and drinking 
options — and deals in the winter 
off season. There's always something 
new happening up there, so let's start 
planning your next overnighter. 

One of the biggest projects to 
open recently is the ambitious SHED 
(25 North St, Healdsburg. www. 
healdsburgshed.com), an almost 
10,000-square-foot space with 
a market, cafe, and event center 
upstairs with a big kitchen. You can 
dine outside on the front or side 
patio, or just get a glass of wine from 
the tap list. Kombucha and kefir also 
come on tap, and the Home Farm 
peach-Champagne vinegar shrub 
cocktail is a dream. Yeah, it's all so 
homesteady. 

The owners (Cindy Daniel and 
Doug Lipton) also have the 16-acre 
Home Farm in Dry Creek Valley, so 
the menu's ingredients are peak-of- 
season. For lunch, I had a delicious 
salad with three kinds of squash 
spiked with cumin, herbed barley, 
tahini-yogurt dressing, cilantro, and 
sesame seeds. I returned for break¬ 
fast on the go before I had to head 


back to SF, picking up a cappuccino 
(beans from the local roaster Flying 
Goat), a house-baked kouign amann, 
and I was happy to score some 
pastured eggs to bring home. It's a 
fun place to browse, offering house- 
milled flours, unique products like 
sorghum, beautiful knives, and 
pottery, and be sure to check the 
schedule for cool events with guest 
chefs and talks. 

Now that springy weather is 
here, I'm looking forward to hanging 
out again on the back patio of Bravas 
Bar de Tapas (420 Center, Healdsburg. 
www.starkrestaurants.com/bravas. 
html) and pretending I'm in 
Barcelona, drinking a killer gin and 
tonic, and cruising my way through 
the tapas menu — like salmorejo, a 
plate of sliced-to-order Fermin jamon 
Iberico, and pan tomate. 

You could do like the table- 
hopper does and start your night 
at Bravas, and then amble on over 
to Pizzando (301 Healdsburg Ave, 
Healdsburg. www.pizzandohealds- 
burg.com) for a salad and one of my 
favorite dishes in the area: crispy 
chicken legs. Chef Louis Maldonado 
brines the legs and then cooks them 
like Korean fried chicken, with a 
nice bit of heat. If you live for fried 
chicken, you'll want to check these 

CONTINUES ON PAGE 16 » 
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Located in the Fillmore District 

World-Class Live Music 
+ Michelin-Rated Japanese Cuisine 


SAN FRANCISCO 


1330 FILLMORE ST- 41S-655-S60Q 


LATIN BISTRO 

BREAKFAST 


LUNCH 


DINNER 


Happy Hour Monday-Thursday 5-7pr 
$5 menu is back! 

Introducing our new Executive Chef 
Jerry Mendoza 


ir 


4230 18 T H ST 

415.525.4921 

WWW.CAFELATAZA.COM 


MON-THU 7AM-9PM 
FRI-SAT 7AM-10PM 
SUN 7AM-3PM 



/ice • Delivery • Pick Up 

171 Stillman St. 
415-974-1303 

Potrero Hill 

Dine-ln • Pick Up 

300 Conneticut St. 
415-641-1440 

West Portal 

Counter Service • Delivery • Pick Up 

170 West Portal Ave. 
415-242-4628 


Order online 
and sign up for 
GHP Reward^ 



ORDER ONLINE 
www.GoatHill.com 

Goat (Hill (Pifta 

San Francisco Sourdough Pizza since 1975 



Read the 
digital 
version 
of the 
Guardian 
every week 
online at 
sfbg.com 
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45 BEERS ON TAP • Gastropub fine dining cuisine 
2 full bars • HAPPY HOUR MONDAY - FRIDAY 3-6PM 
Dinner Daily starting at 5:30pm 
BOTTOMLESS MIMOSAS BRUNCH 10am-3pm Sat + Sun 

CUP THIS AD FOR A $1 PBR 
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1516 BROADWAY ST 
IB POLK ST 

415.673.1459 
.taps1516.com 
(BTapsSF 
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UNIVERSAL 


cafe 


^oin ly/d J^or 
'lAJeekdaif ddruncli 

XUeJnedJaif - Friday 


1 1:30am - 2:15i 


)pm 


281419TH ST./BRYANT 
821-4608 
universalcafe.net 



Worker-Owned Grocery Cooperative 
www.otheravenues.coop 


Celebrating 40 years! 



Mikkeller BAR 


42 TAPS & SPECIALIZED BOTTLE 
SELECTION FROM THE BEST 
BREWERIES IN THE WORLD 

OPEN EVERYDAY AT 12 
KITCHEN OPEN TILL 11PM 

34 MASON STREET, SF 
(415)984-0279 
www.mikkellerbar.com 



BANDS 

ON THE 



W e choose local 
artists who we feel 
deserve broader atten¬ 
tion. It’s about their 
artistic output, innova¬ 
tion, and listenability, 
the grand scheme of the 
band’s lifespan, and the 
current cultural Zeitgeist 
as we see it. 

Issue Date: 

WEDNESDAY 
MARCH 19, 2014 

CONTACT YOUR ACCOUNT 
EXECUTIVE AT 

(415)487-4600 OR 
ADMANAGERS@SFBG.COM 

BAY* GUARDIAN 



2288 Mission St. @ 19th 
(415) 252-9560 
1003 Market St. @ 6th 
(415) 864-6773 

Come visit our newest location: 

3211 Mission St. @ Valencia 


BEST BURRITO, 
VEGGIE BURRITO, 
IN SAN FRANCISCO! 


Bay Guardian 
"Best of the Bay" 

1998 , 1999 , 2000 , 2001 , 2002 , 
2003 , 2005 , 2006 , 2007 , 2008 , 
2009 , 2012 , 2013 
♦ OPEN EVERYDAY • 


FULL BAR 

WITH WEEKLY ROTATING 
DRAFT SPECIALS 
CRAFT & IMPORT BOTTLES 


FOOD & BEVERAGE CO. 

SF TRADITION FOR 60+YEARS! 
1101 GEARY BLVD 
(415) 775-4216 

WWWJOMMYSJOYNT.COM 

PARK FREE FOR I HOUR © AMC 


Eiji 

A a pa nose Resta u ra lit 

Try our 

HOMEMADE 

TOFU! 


317 Sanchez St @ 16th 
San Francisco 

415.558.8149 
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out. There are also some creative 
pizzas that come out of the wood- 
fired oven (urn, hi, porchetta pizza). 

Another place firing up an array 
of tasty pizzas is Campo Fina (330 
Healdsburg Ave, Healdsburg. www. 
campofina.com), which also sports 
a bocce ball court in the back, a hit 
with the locals (who have teams!). 

The menu skews Italian — the owners 
are also behind nearby Scopa — with 
hearty dishes, including famed meat- 
balls, tomato-braised tripe, grilled 
lamb chops, and popular honey-roast¬ 
ed carrots. The cocktails are good, 
and it's a fun place to hang out. 

When I'm in the area, I find it 
hard to pass up a chance to dine 
at Dino Bugica's Diavola (21021 
Geyserville Ave, Geyserville. www. 
diavolapizzeria.com) in nearby 
Geyserville. Not only are his pizzas 
completely destination-worthy, 
but his salumi is excellent. Love 
the farm-fresh salads and seasonal 
vegetables, and the pastas also rule. 
Diavola's got a great, warm atmo¬ 
sphere as well — it's a good place to 
take in the Geyserville scene. 

As for where to stay, if your bud¬ 
get allows (or maybe you're there 
mid-week), h2hotel (219 Healdsburg 
Ave, Healdsburg. www.h2hotel.com) 
is the spot. It has a natural-modern 
style, and is very eco (it's LEED- 
certified). See if you can get a room 
with a deep Japanese-style soaking 
tubs. There's a solar-heated pool in 
the back, and the downstairs bar 
(Spoonbar) is tops — you can just 
stumble upstairs to bed when it's 
time to call it a night. 

There are plenty of shops 
to browse — cute vintage shop 
Seahoney is a must — and tast¬ 
ing rooms dot the town: The new 
Cartograph (340 Center, Healdsburg. 
www.cartographwines.com) features 
some nice, cool climate pinots, 
and the food and wine pairings at 
Partake by K-J (241 Healdsburg Ave, 
Healdsburg. www.partakebykj .com) 
highlight produce sourced from 
its own farm and are really well 
thought-out, enough so to squelch 
any suspicion that you're just getting 
a run-of-the-mill touristy experience. 

Last tip: Be sure to grab a 
donut-muffin from Downtown 
Bakery & Creamery (308A Center, 
Healdsburg. www.downtownbak- 
ery.net), a perfect companion for 
wine-tasting jaunts, sfbg 

Marcia Gagliardi is the founder of the 
weekly tablehopper e-column: subscribe 
for more at www.tablehopper.com. Get 
her app: Tablehopper's Top Late-Night 
Eats. On Twitter: @tablehopper. 
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WEDNESDAY/12 

© FREDDIE RAINBOW 
PRESENTS “GENDER 
NIGHT” 

It's no secret that comedy is a 
male-dominated business. For 
years, there's been this stereo¬ 
type that women aren't funny. 
Honestly, how often do you see a 
comedy with a female lead? While 
movies like Bridesmaids and Ghost 
World are few and far between, 
over the past couple of years, 
women in entertainment have 
been speaking out against this 
double standard. "Gender Night" 
is the most recent development. 
Comedian and ardent supporter of 
gender equality, Freddie Rainbow 
presents an encore presentation 
of comedy from California's finest 
comediennes. Expect jokes about 
shopping and love as well as fart 
jokes. Girls fart too, get over it. 
"The only reason to miss this 
show is if you hate women," says 
the comedy club website. "Please 
don't hate women." (Laura B. 
Childs) 

8pm, $15 

Punch Line Comedy Club 
444 Battery, SF 
(415) 397-7573 
www.punchlinecomedyclub.com 

THURSDAY/13 

© SHPONGLE 

For more than 15 years, English 
DJ and producer Simon Posford 
and Australian flutist Raja Ram 



have collaborated to produce 
expansive, mind-bending, psy¬ 
chedelic music. Fans are still rav¬ 
ing about how Shpongle rocked 
Oakland's Fox Theater just before 
Halloween 2011, when Posford 
and Ram played with a live band 
and an ensemble of colorful 
dancers. Posford, who takes to the 
decks for this show in support of 
the duo's latest album Museum of 
Consciousness (Twisted Records), 
was a major contributor to the 
frenetic psy-trance scene that 


blossomed in Britain in the early 
'90s. Those early musical influ¬ 
ences shine through in the track 
"How the Jellyfish Jumped the 
Mountain," an intricate, mid-tem¬ 
po, 10-minute journey through 
filtered melodies, distorted vocal 
samples and catchy bass lines. 
(Kevin Lee) 

With Desert Dwellers, Vokab Kompany 

8 pm, $27.50 advance, $30 

The Regency Ballroom 

1300 Van Ness, SF 

(415) 673-5716 

www.theregencyballroom.com 

© LITTLE MINSKY’S 
BURLESQUE CABARET 

Boasting what some have called 
both the best pizza and jazz in 
the city (can you really beat that 
combination?), Club Deluxe is 



bringing back Little Minsky's 
Burlesque Cabaret every second 
Thursday of the month. If you 
like your cocktails stiff and your 
burlesque dancers flexible, this 
is the night for you. Take a trip 
back in time with a lovely lineup 
of vintage cabaret performers and 
Prohibition-era jazz musicians. 
The night is sure to get hot and 
heavy, but in the classiest of ways, 
of course. (Childs) 

10pm,$5 
Club Deluxe 
1511 Haight, SF 
(415) 552-6949 
www.pizza-deluxe.com 


FRIDAY/14 

** SCREEN PRINTING 
FOR NEWBIES — LATE 
NIGHT EDITION 

Remember the good old days, 
when your parents signed you 
up for various art classes or 
random activities just so they 
didn't have to deal with you on 
the weekends or school breaks? 
Workshop SF is oddly reminiscent 


of summer camp. With Jameson 
lamps, metallic saws, and only 
the necessary amount of clut¬ 
ter, the NoPa studio offers awe¬ 



some classes from Sewing 101 to 
Hair Bootcamp to Pickling 101. 
Tonight, it offers a special late 
night edition of "Screen Printing 
for Newbies." Learn the basics of 
silkscreen printing with an hour- 
long, hands-on tutorial and two 
hours of time to print. Bring your 
own printing supplies or come 
empty-handed — either way you'll 
walk out with some cool designs 
printed on paper, T-shirts, and 
even beer koozies. (Childs) 

8pm, $42 
Workshop 

1789 McAllister, SF 
(415) 874-9186 
www.workshopsf.org 


55,000 SQUARE FEET 
OF CHOCOLATE 


© STEPHEN PETRONIO 

It's been a while since we have 
seen Stephen Petronio's danc¬ 
ers fill a local stage with the 
interlocking complexities of 
choreography so fiercely layered 

— and performed at such speed 

— that the mind sometimes 


had difficulties in absorbing it 



all. Apparently, given the new¬ 
est work's name, we can expect 
some slower passages. In Like 
Lazarus Did, Petronio and his 10 
dancers are dancing about death 
and resurrection, not exactly a 
hot topic on the traveling dance 
circuit. But perhaps the subject 
makes sense for a dancer-chore¬ 
ographer who is close to 60, who 
was the first male dancer with 
Trisha Brown — whose troupe 
is currently on life support — 
and whose own company is 
celebrating its 30th anniversary 
this year. So happy birthday 
and many more to come. (Rita 
Felciano) 

March 14-15, 7:30pm, $35-50 
Yerba Buena Center for the Arts 
700 Howard St. SF 
(415) 978-2787 
www.ybca.org 


SATURDAY/15 

# MAGIC, COLOR, FLAIR: 
THE WORLD OF MARY 
BLAIR 

With a keenly creative outlook 
and modernist style mixed with 
bold, beautiful colors, artist 
Mary Blair helped inspire and 
design some of the most beloved 
films and attractions made by 
Walt Disney Studios during 
the 1940s and '50s, including 
Peter Pan, Cinderella, and Alice 
In Wonderland. This new exhibit 
features 200 works that examine 
not only her seminal time and 
iconic output with Disney but 
also her early years, as well as 
her later work as an illustrator for 
advertising, theatrical sets, cloth¬ 
ing, children's books, and much 
CONTINUES ON PAGE 18 » 
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MARY BLAIR ILLUSTRATION COURTESY OF THE WALT DISNEY FAMILY MUSEUM; LITTLE MINSKY FLIER COURTESY OF THE DANCER; SCREENPRINTING WORKSHOP PHOTO BY TARA ESHGHI; 
JOSH D GREEN IN STEPHEN PETRONIO’S‘LIKE LAZARUS DID,’ PHOTO BY JU LI ETA CERVANTES; MOCHI PARRA PHOTO COURTESY OF RED POPPY ART HOUSE; 

PORTLAND CELLO PROJECT PHOTO BY TARINA WESTLUND; KATHERINE HASTINGS PHOTO FROM CROSSROADS IRISH-AMERICAN FESTIVAL; STILL FROM 'FREE TO PLAY’ COURTESY OF VALVE 



SATURDAY/15 

CONT» 

more. (Sean McCourt) 

Through Sept. 7, 2014 
10am-6pm, Wed-Mon, $10 for Blair 
exhibit only, museum combo ticket $17- 
$25 

The Walt Disney Family Museum 
104 Montgomery, SF 
www.waltdisney.org 

O SUREANDO: RAMBLING 
THROUGH THE SOUTH 

There is a difference between 
listening through your ears and 
listening through your heart. For 
the latter, there's nothing better 
than the voice of Chilean cellist 



Mochi Parra. This performance 
will see Parra teaming up with 
Peruvian native bass virtuoso 
and Berkeley Jazz School teacher 
David Pinto to present a concert 
of South American musical jew¬ 
els that will undoubtedly set a 
precedent for the possibilities of 
these two instruments. There's 
nothing sparse about this: Pinto's 
six-stringed bass seems to dialogue 
with Mochi's commanding inter¬ 
pretations, and the duo's original 
arrangements combine to create an 
exquisite orchestration right at the 
edges of the unpredictable nueva 
cancion styles. (Fernando A. Torres) 
7pm, $15 

Red Poppy Art Flouse 
2698 Folsom, SF 
(415) 826-2402 
www.redpoppyarthouse.org 

© THE SAN FRANCISCO 
INTERNATIONAL 
CHOCOLATE SALON 

In the market for a sugar rush? 
Now in its eighth year, this 
annual smorgasbord of all things 
cocoa-based promises "55,000 
square feet of chocolate," in the 
form of tastings, demonstrations, 
new product launches, author 
talks, wine pairings, a "Chocolate 
Art Gallery," and more. Artisan 
chocolatiers, confectioners, and 
self-proclaimed chocolate afi¬ 
cionados from all over the globe 
will converge at the Fort Mason 
Center to hear from locals like 


John Scharffenberger, chocolate 
maker at, yes, Scharffen Berger 
Chocolate, as well as chocolate-ob¬ 
sessed celebrities from the cooking 
show world. Let's get real: It's 
been a month since we had any 
heart-shaped truffles and there 



are still a few weeks to go until 
Cadbury Creme Eggs. Our sweet 
tooth needs this. (Emma Silvers) 
10am, $20 - $30, discounts for kids 
Fort Mason Center 
2 Marina Blvd, SF 
www.sfchocolatesalon.com 


SUNDAY/16 

O PORTLAND CELLO 
PROJECT 

Compelling mysteries arise when¬ 
ever the Portland Cello Project is 
slated to perform. What sort of 
ensemble will participate? Will it 
go all cellists, or will it incorpo¬ 
rate some combination of vocals, 
horns, winds, and percussion? 
Moreover, what sort of music will 
it play? Known as an "indie music 
orchestra," PCP (an affectionate 


nickname from fans) unabashedly 
reappropriates rap, rock, and pop 
artists, from Kanye West's upbeat 
"All of the Lights" to Radiohead's 
melancholic "Karma Police," into 
provocative covers that defy easy 
genre classification. The Project's 
most stirring renditions seem to 
come from slowing down a track 
and teaming up with a powerful 
voice, which seems to naturally 
emphasize the emotional power of 
the cello. Accompanied by vocalist 
Chanticleer Tru, the Project's take 
on Beck's "Don't Act Like Your 
Heart Isn't Hard" is a particularly 
devastating, soul-laden heart- 
breaker. (Lee) 

8pm, $22 advance, $26 
Yoshi’s San Francisco 
1330 Fillmore, SF 
(415) 655-5600 
www.yoshis.com 

© SUNDAY SAMPLER 
AT THE BERKELEY REP 
SCHOOL OF THEATRE 

If you've spent more time practic¬ 
ing your Oscar acceptance speech 
than you'd perhaps like to admit, 
come out of hiding: Three times a 
year, the professional thespians at 
the Berkeley Repertory's School of 
Theatre hold an afternoon of free 
acting workshops that are open to 
the public, to serve as a preview of 
the school's upcoming program¬ 
ming. Classes for youth, teens, 
and adults are available, from 


Beginning Acting and Musical 
Theatre to Playwriting and "Acting 
Violence" — aka how to stage a 
swordfight without actually injur¬ 
ing your co-workers or yourself. 
Even if you never go pro, you never 
know when that last one could 
come in handy. (Silvers) 
lpm, free 

Berkeley Repertory School of Theatre 
2071 Addison, Berkeley 
(510) 647-2972 
www.berkeleyrep.org 


MONDAY/17 

S CROSSROADS 
>H-AMERICAN 
FESTIVAL WITH 
KATHERINE HASTINGS 

For those whose ideal St. Patrick's 
Day celebration is a little more liter¬ 
ary, a little less passing-out-in-your- 
own-green-puke, this evening hon¬ 
oring the legacy of Irish-American 
poetry, featuring Sonoma County 
Poet Laureate Katherine Hastings, 
should be just the ticket. With her 



recently published Nighthawks, 
Hastings has established herself as 
a poet unafraid to tackle contro¬ 
versial current events in her work, 
but there's a constant undercurrent 
of appreciation for nature — she 
previously edited What Redwoods 
Know: Poems from California State 
Parks as a benefit for the struggling 
California State Parks Foundation. 
And because poets do know how 
to have fun: Irish soda bread and 
other Irish treats will be served. 
(Silvers) 

7pm, free 

BookShop West Portal 
80 West Portal, SF 
www.irishamericancrossroads.org 


TUESDAY/18 

© FREE TO PLAY 
ADVANCE SCREENING 

This feature-length documentary, 
produced by video game devel¬ 
oper Valve, takes viewers inside 
the world of competitive gaming 
— sorry, e-sports — as three pro¬ 
fessional gamers travel the world, 



competing for a $1 million prize 
in the first Dota 2 International 
Tournament. What was once 
considered a niche interest is now 
serious business, with trading and 
politics that mirror professional 
sports; Dota 2, a five-person team 
sport, is especially big in China, 
where one wealthy man recently 
bought an entire team for $6 mil¬ 
lion. This premiere will feature a 
live Q&A with the film's creators 
and other special guests. (Silvers) 
8pm, $25 
Castro Theatre 
429 Castro, SF 
www.castrotheatre.com sfbg 

The Guardian listingsdeadline istwo weeks prior 
to our Wednesday publication date. To submit 
an item for consideration, please include the 
title of the event, a brief description of the event, 
date and time, venue name, street address 
(listing cross streets only isn’t sufficient), city, 
telephone number readers can call for more 
information, telephone numberfor media, and 
admission costs. Send information to Listings, 
the Guardian, 225 Bush, 17th Fir., SF, CA 
94105; or email (paste press release into email 
body — no attachments, please) to listings® 
sfbg,com. Digital photos may be submitted in 
jpeg format; the image must be at least 240 dpi 
and four inches by six inches in size. We regret 
we cannot accept listings over the phone. 
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FROM LEFT: MOONBELL, SILA MUTUNGI, RECORDS AT THE KNOCKOUT, 

AND THE QUIET MEN MOONBELL PHOTO BY JIM MITCHELL; SILA MUTUNGI PHOTO BY 
ALEJANDRO GARCIA, RECORDS AT THE KNOCKOUT, THE QUIET MEN PHOTO COURTESY OF THE BAND 



BY EMMA SILVERS 

esilvers@sfbg.com 

LEFT OF THE DIAL Is there any prob¬ 
lem more thoroughly modern, more 
reflective of the way we measure the 
value of our experiences, more com¬ 
pletely indicative of a charmed First- 
World life than that of FOMO? 

The fear of missing out on a good 
time is, of course, hardly genera¬ 
tional. If all our grandmothers had, 
at age 16, discovered their friends 
were throwing a giant party without 
them, they'd likely be a little hurt — 
but then they'd be like, "Wait a min¬ 
ute, I'm a garment worker and I make 
three cents an hour in terrible con¬ 
ditions and women still don't have 
the right to vote, maybe I have bigger 
things to worry about." More impor¬ 
tantly, they never would have known 
said party took place unless one of 
their co-workers at the garment fac¬ 
tory said something directly to them 
about it — which, what gives, bitchy 
garment factory co-worker? 

Now, of course, we have The 
Internet. And in the prevailing 
social economy of the times — 
under whose rules it didn't happen 
if you didn't Instagram it — an 
event like the South by Southwest is 
the perfect storm of conditions for 
inducing serious FOMO. 

Yes, we're bringing you SXSW 
coverage this week on our website 
(sfbg.com) — and so will roughly 
one-third to half your friends on 
Facebook. Yes, those breakfast tacos 
look delicious. Hey, cool, that's you 
and Lena Dunham taking a selfie 
together, with Edward Snowden in the 
background making bunny ears via 
satellite. Of course we're incredibly 
jealous that you're seeing [insert 
band that will be considered cool for 
the next two years and then become 
"too mainstream" and then you 
can tell everyone you saw them way 
back when at SXSW]. 

You know what else is cool? 
Staying in San Francisco. At the 
risk of sounding like the least-fun 

OPINION 


person in the world, it's tough for 
me not to wonder during events like 
this — weeks when half the young 
white-collar people in town defect 
from the Bay Area en masse — what 
would happen if half these folks 
were to spend even half of what 
they're spending elsewhere on the 
arts scene in San Francisco. 

With that in mind, here's a 
handy guide to musical happenings 
for those of you who are staying in 
the Bay Area this week. And remem¬ 
ber: Staying home is the new hitting 
the road. 

MOONBELL 

Oakland's moonbell makes heady, 
moody, psyched-out shoegaze that 
doesn't skimp on the requisite wall- 
of-reverb. There are obvious nods to 
My Bloody Valentine, but there's also 
a modern, melodic sensibility here, 
in no small part thanks to the guitar 
fireworks layered over floaty vocals 
that don't sound disaffected so much 
as they seem to be transmitting 
emotions — or the soundtrack to 
a hazy afternoon bender of some 
kind — from outer space. Its new LP 
drops April 1, but it'll have some cas¬ 
sette copies available at this show, as 
bands that record at Tiny Telephone 
are wont to have. Barbecue pairing: 

A slab of ribs from Everett & Jones. 
Alternatively, one too many grey¬ 
hounds at Cafe Van Kleef. 

Wed/12; With That Ghost and White 
Cloud; 8pm; $8; New Parish; 579 18th 
St, Oakland; www.thenewparish.com 

SILA MUTUNGI 

The Kenyan-born, longtime SF-based 
singer-songwriter-producer Si la 
Mutungi uses the term Afrofunk to 
define his music, but the list of influ¬ 
ences that announce themselves on 
his new record, SuperAfrican, is an 
impressively long one: There's Sly 
Stone-esque funk, to be sure, but 
there's also jazz, more than a little 
R&B, Latin-infused guitar, bright, 
big band horns, almost maniacally 
shouted choruses, and a vibe that 


Stayin’ 

put 

1 Don’t let SXSW-fueled 
FOMO get to you — 
there’s plenty going on in 
our own backyard 

pays homage to the country of his 
birth. This record release show will 
also mark the release of a comic book 
by the same name, written by Eric 
K. Arnold, that "focuses on a young 
African superhero who takes on vil¬ 
lains in African settings, from refugee 
camps to diamond mines" — African 
kids should have a superhero that 
looks like them, Mutungi explains. 

All proceeds from the comic book 
sales will go to onemama.org, a non¬ 
profit funding a self-sustaining medi¬ 
cal clinic in Uganda. Barbecue pairing: 
Rotisserie chicken, Pete's BBQ. 

Fri/14; With Sambaxe; 9pm; $17; 

The Chapel; 777 Valencia, SF; 
www.thechapelsf.com 

RECORD SWAP 

The Record Swap at the Knockout has, 
one would like to imagine, a vibe 
that would have been in place at 
the first few SXSW festivals — that 
of a room full of people who really 
want to nerd out about music, and 
have found a tiny little corner of the 
world to do it in. Unlike the current 
state of SXSW, you probably won't 
find any tech talks or marketing 
gurus; it's not known for inciting 
social media mayhem. (It has a 
Facebook page, but that's about it; if 
anyone wants to start hashtagging 
things #rsatk with me next week, 
you're more than welcome.) This 
pseudo-monthly party is completely 
free, and comes with the benefit of 


Taqueria Cancun next door. Say what 
you will about breakfast tacos — yes, 
they can be very good — I'll take 
San Francisco Mexican food any day 
of the week (and at any time of day). 
Barbecue pairing: Nope. See previous 
sentence. Super veggie burrito, black 
beans, extra hot sauce, please. 

Sat/15; 5pm; free; Knockout; 

3223 Mission, SF; www.theknockoutsf.com 

WE BECAME OWLS 

We Became Owls is the name for the 
musical output of Oakland's Andrew 
Blair and Ross Warner, Orinda 
natives and guitarists who've been 
writing songs together since mid¬ 
dle school, plus a cast of rotating 
supporting characters on the banjo, 
cello, upright bass, piano, and drums, 
with lap-steel and sing-along, sit- 
around-the-campfire-with-a-bottle- 
of-whiskey choruses front and center. 
Call them alt-folk, Americana, what 
have you — these kids have listened 
to their Bob Dylan, and there's a depth 
to their songwriting, a level of gen¬ 
uine soul in their sound that's not 
just easy on the ears; they mean it, 
and that makes all the difference in 
the world. Barbecue pairing: Why, the 
kitchen at BOTH of course. A cheese¬ 
burger, plus copious amounts of PBR. 
Sat/15; With decker., TaughtMe; 8:30pm; 
$12; Bottom of the Hill; 1233 17th St, 

SF; www.bottomofthehill.com 

O’REILLY’S BLOCK PARTY 

If you're among the brave souls 
who will actually be venturing 
into North Beach during this week¬ 
end's St. Patrick's Day tomfoolery 
(socially-sanctioned, Jameson-fueled 
screaming in large groups), you 
could do a lot worse than to catch 
the lineup at O'Reilly's annual block 
party. The Quiet Men is an eight-piece 
that takes the structure of traditional 
Irish folk music and adds elements 
of rough-hewn, forward-charging 
punk rock, with half the members 
taking turns on the writing and lead 
vocals. Think the Pogues, sure, but 
with less-shitfaced vocals (singer Erin 


Vogel's clear voice, in particular, rises 
above a lot of the chaos), plus mem¬ 
bers who have clearly taken more of 
their cues from the Against Me! side of 
the spectrum. Still darn good drink¬ 
ing music. Barbecue pairing: I really 
have to tell you what thematically 
appropriate foods and beverages to 
put in your body at a St. Patrick's Day 
block party? Didn't think so. 

Sat/15; With Fergus & Michael, 

The Hooks, The Guvernment; 1pm; $10; 
O’Reilly’s Irish Pub & Restaurant; 

622 Green, SF; www.sforeillys.com 

THE PARMESANS 

The Parmesans are a string trio that 
somehow, over the course of the 
last year, became the secret favorite 
local band of every musician I know. 
It's not hard to see why: Their sense 
of showmanship is matched by a 
game-for-anything, lyrical sense of 
humor, but they're all too damn 
good at their instruments for any 
of it to actually be a joke. Throw 
in tight vocal harmonies layered 
over mandolin, acoustic guitar, and 
trumpet, and you get a live band 
experience that somehow manages 
to seem like far more than just three 
dudes on a stage. Their debut LP last 
year was a bright moment on the SF 
musical landscape, but we also hear 
they've been in the studio recently, 
so this show should have some new¬ 
ly-birthed gems. Barbecue pairing: 
Think about how much money you 
saved by not going to SXSW — not 
to mention this show being free. 
Now try to eat that amount of tater 
tots and consume that amount of 
whiskey and beer on the back patio, 
in the sunshine, surrounded by 
zero celebrities and, accordingly, 
zero gawkers, with nary a VIP pass 
or viral marketing scheme in sight. 
Later (if you are not dead from 
attempting this — YMMV), go sleep 
it off in the sunshine at Jackson Park. 

Fear of missing what, now? 
Sun/16; With Sunny Jim Brown, Hay Babes; 
4pm, free; Thee Parkside; 1600 17th St, 

SF; www.theeparkside.com sfbg 
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Make-Out Room 




WEDNESDAY 3/12 AT 9PN, FREE! FREE! FREE! 
DJS CLUTCH & SINK LAFFTER PRESENT: 

MUSICAL CHAIR DANCE PARTY! 


THURSDAY 3/13 AT 10PM, NO COVER! 

FESTIVAL ‘68 

SELECTORS: ADAM & VANESSA 
ROCKSTEADY, EARLY REGGAE & SKA 


FRIDAY 3/14 AT 7:30PM, $8 

SOCIETY * BOSS FIGHT 


FOLLOWING AT 10PM, $5 

LOOSE JOINTS 

DJ TOM THUMP/DAMON BELL/CENTIPEDE 
FUNK/SOUL/HIP-HOP/LATIN/AFRO-BEAT 


SATURDAY 3/15 AT 7:30PM, $8 

FANTASTIC NEGRITO 

PEOPLES 


FOLLOWING AT 10PM, $5 

EL SUPERRITMO! 

W/ ROGER MAS Y EL KOOL KYLE 
CUMBIA/DANCEHALL/SALSA/HIP-HOP 


SUNDAY 3/16 AT 7:30PM, $8 

THE BROGUES (POGUES TRIBUTE!) 

FISHERMAN’S TIKI PARTY 
FEAT: CARMEN SATISFACTION! 


MONDAY 3/17 AT 7:30PM, FREE! 

SAD BASTARD S CLUB 

JILL OLSON • VIRGIL SHAW 
JUSTIN FRAHM • TOM HEYMAN 


FOLLOWING AT 10PM, FREE! 

WHISKEY RIVER 

DJ HANDLEBARS & DJ PRETTY RICKY 


TUESDAY 3/18 AT 7PM, $10 

WRITE CLUB! 

WE PUNCH YOU W/ OUR WORD FISTS! 


FOLLOWING AT 9:30PM, FREE! 

LOST & FOUND 

DEEP & SWEET 60S SOUL 
DJS LUCKY, PRIMO & FRIENDS 


WEDNESDAY 3/19 AT 9PM, FREE! 

BURN DOWN THE DISCO! 

80S DANCE PARTY 
DJ 2SHY-SHY & DJ MELT W/U 
80S GROOVE, WAVE, GOTH, SYNTH-POP, & MORE! 


THURSDAY 3/20 AT 6:30PM, $10 

YOU’RE GOING TO DIE 

POETRY, PROSE, & EVERYTHING GOES 
FOLLOWING AT 10PM, FREE! 

SOUL: IT’S THE REAL THING! 

WITH THE SELECTER DJ KIRK & JON BLUNCK 
60S & 70S SOUL 


3225 22nd ST. @ MISSION SF CA 94110 
415-647-2888 • www.makeoutroom.com 


MUSIC NIGHTLIFE 


RHUBARB AND RADIATOR: WRITER MARC WEIDENBAUM TAKES ON APHEX TWIN’S 
SEMINAL AMBIENT WORKS, photo by jorgeColombo 


All disquiet 


BY MARKE B. 

marke@sfbg.com 

SUPER EGO "There is no previous book to this 
book. There is no Selected Ambient Works Volume 
I book, just as there is no record by the musician 
Aphex Twin bearing the title Selected Ambient 
Works Volume I. There is, however, a Selected 
Ambient Works Volume II album, released by the 
British record label Warp in 1994, and this is a 
book about that album/' 

So begins the latest entry in the great, ongoing 
33 1/3 book series from Bloomsbury Press, which 
unleashes one notable writer on one seminal album 
and prints the often-poetic results. In this case, the 
"extravagantly opaque, willfully vaporous" chillout 
room masterpieces of electronic composer Richard 
D. James, aka Aphex Twin — basically what every¬ 
one in the 1990s listened to as they swept up/came 
down after the rave — get the business from inci¬ 
sive SF writer and archivist Marc Weidenbaum. And 
really, the pairing couldn't be any more delicious. 

Since 1996, Weidenbaum's been quietly docu¬ 
menting from the Richmond District all manner 
of experimental and electronic sounds on his 
incredible Disquiet.com site. (Some have referenced 
the site as one of the earliest blogs.) It's one of our 
great sonic secrets: Pretty much 
once a day for the past 18 
years he's been opening ears 
to everything from random 
satellite-based sound sculp¬ 
tures and square wave coding 
antics to looped Sumerian 
myths and compressed Fugazi- 
discography experiments. 

Named after mysterious 
early 20th century Portuguese 
poet Fernando Pessoa's "fact¬ 
less autobiography" The Book 
of Disquiet, Disquiet.com itself 
had a disquieting beginning. 

"When I founded Disquiet, I had 
quit a job I'd had for seven years," 

Weidenbaum told me by email. 

He'd started at Tower Record's Pulse! 

Magazine as an editor, then went on 
to launch its classical magazine and found its first 
digital publication. "I'd joined Tower because I want¬ 
ed to work for a magazine that covered all music, 
which back then was quite an unusual thing. But in 
time I realized that my seemingly disparate listening 
had a core thread: that which I first thought of as 
electronically mediated sound, but eventually I rec¬ 
ognized as 'technologically' mediated sound. 

"Aphex Twin was part of a new generation 
of musicians who helped focus my ears. Wagon 
Christ. Shinjuku Thief. DJ Krush. Skylab. Oval. 
Spring Heel Jack. DJ Olive. Grassy Knoll. They 
were layered on top of the earlier generations of 
electronic experimenters, who I was already fond 
of: Brian Eno, Gavin Bryars, Pauline Oliveros, 
Laurie Anderson, Robert Fripp, Nicolas Collins, 
Ikue Mori.... Recognizing that technological focus 
gave me the comfort to move on." 

And now he's written a book channeling 
his feelings for the technological mediation that 




Aphex Twin brought to the fore. The tricky thing, 
of course, is that Aphex Twin — who's recently 
reemerged to perform with and produce insane 
South African zef-rave act Die Antwoord — is 
known not just for ethereal, era-framing atmo¬ 
spheric ambience, but satanic electronic audio¬ 
visual combustions like "Windowlicker" and 
"Come to Daddy" as well. 

"It's difficult to name direct descendents of 
Aphex Twins' work, because his is a difficult tem¬ 
plate to fill: that mix of conflicting 
sounds, both unnerving and sooth¬ 
ing; a steady retreat from the pub¬ 
lic eye, despite obvious extrovert 
tendencies; moving from a hidden 
subculture to broad awareness. 

It's hard to figure out what past 
figure he was himself a contem¬ 
porary version of. But so many 
musicians bridge the worlds of 
club and art music these days" 
— Weidenbaum mentions 
SF-founded duo Matmos and 
local composer Mason Bates 
— "and part of the reason is 
because of the ground that 
Aphex Twin broke." 

Fitting therefore, that 
the release party at City 
Lights bookstore on March 20 
will also be a showcase of contemporary electronic 
music. "I've run an online music-making group 
since the start of 2012, called the Disquiet Junto, 
and that's put me in touch with a lot of musicians," 
Weidenbaum said. "So I've been inviting musicians, 
many though not all from that association, to per¬ 
form new, original works informed by the Aphex 
Twin record, and by my book's take on the record. 
Specifically, they'll be doing electronic work derived 
from the wind chime, which I single out as an early 
'generative' instrument. I'll read from my book, and 
they'll play live. At City Lights it will be the incred¬ 
ibly talented Marielle Jakobsons, Jared Smith, and 
subnaught, all of whom live in the Bay Area." sfbg 

EXPLORING THEMES FROM APHEX TWIN 
WITH MARC WEIDENBAUM AND FRIENDS 

Thursday, March 20, 7pm, free 
City Lights bookstore 
261 Columbus, SF. 
www.citylights.com 




SHADOW CHILD 

Some smooth house from this UK 
rising star — his cute remix of 
AlunaGeorge's "Best Be Believing" 
got him places — and a nice 
Thursday knees up with the Lights 
Down Low crew. 

Thu/13, 10pm, free with some YPIan app 
download business. Monarch, 101 Sixth St, 
SF. www.monarchsf.com 

GUIB0RRAT0 

Revered Sao Paulo techno playboy 
is back to support protege act Wish, 
shooting some sunny vibes all over 
our last winter weekend. 

Fri/14, 9pm, $20. Mezzanine, 444 Jessie, 
SF. www.mezzaninesf.com 


MARTYN 

Ethereal UK bass master Martyn joins 
house hottie Midland and an insane 
home team lineup including Ghosts on 
Tape, Bells & Whistles, Kenneth Scott, and 
the whole As You Like It crew for a top- 
notch overload. 

Fri/14, 9pm-4:30am, $20. Mighty, 119 Utah, SF. 
www.mightyll9.com 

0SUNLADE 

One of my favorite not-so-secret plea¬ 
sures, Yoruban mystic DJ Osunlade takes 
listeners on a journey deeper than deep. 
Straight-up spiritual vibes — and he's 
playing with deep LA genius Marques 
Wyatt, too. 

Fri/14, 9:30-3:30am, $15-$20. Public Works, 

161 Erie, SF. www.publicsf.com 

PORTABLE AKA B0DYC0DE 

Fantastic, complex-yet-totally-jackable 
electronic music a la mode from this UK 
underground favorite, who'll be bring¬ 
ing his live show to the latest Honey 
Soundsystem shebang. 

Sat/15, 9pm-4am, $10-$20. F8, 1192 Folsom, 

SF. www.feightsf.com 

RITA MORENO 

The first gay-themed movie I saw was 
1976's infamous The Ritz starring the 
unconquerable Rita Moreno as "Googie" 

— I grew up thinking all gay men hung 
out in kooky bathhouses making hilarious 
jokes and having hilarious sex. Thank 
goddess! Moreno's in town for a special 
Castro showing of the camp milestone 
with towel-clad go-go dancers and a tap- 
dance tribute. 

Sat/15, doors 7:15, show at 8pm, $38. Castro 
Theatre, 429 Castro, SF. www.tinyurl.com/RitaRitz 

MIGHTY REAL 

The fantastic deep house monthly show¬ 
cases essential Bay Area label Moulton 
Music, with classic NYC DJ Mr. V and our 
own gorgeous David Harness moving the 
crowd into the light. 

Sat/15, lOpm-late, $10-$20. Mighty, 119 Utah, 
SF. www.mightyll9.com 
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MUSIC LISTINGS 


WEDNESDAY 12 

ROCK 

Boom Boom Room: TheCoffis Brothers&The 
Mountain Men, Evan&The Eccentrics, 9:30pm, 

$5. 

Bottom of the Hill: We Are the In Crowd, William 
Beckett, Set It Off, State Champs, 7pm, $14. 

Brick & Mortar Music Hall: Carsick Cars, Flavor 
Crystals, White+, Seventeen Evergreen, 9pm, 
$7-$10. 

Hotel Utah: The Blaqks, The Fourth & King, Dig 
Deeper, 8pm, $8. 

Knockout: Crabapple, Nervous, Ritual Control, 
Apriori, 9pm, $5-$10. 

Milk BanTheYAxes, Chaos of Birds, The Cuss, Sean 
McArdle, 8pm, $5. 

DANCE 

Cafe: “Sticky Wednesdays,” w/ DJ Mark Andrus, 
8pm, free. 

Cat Club: “Bondage AGoGo,” w/ DJs Damon, Tomas 
Diablo, & guests, 9:30pm, $5-$10. 

Clift Hotel, Redwood Room: “Sessions 007,” w/ Doug 
Ellington, DJ Seven, Dean Samaras, Marija Dunn, 
Richard Habib, 6pm, free. 

Club X: “Electro Pop Rocks,” with A.C. Slater, Harris 
Pilton, Sound It Out, Icky Habit, Sonny Daze, J. J. 
Aguilar, Freddie Fiers, Cereal Killer, 9pm, $15-$20. 
Edinburgh Castle: “1964,” w/DJ Matt B&guests, 
10pm, $2. 

Elbo Room: Manics, Christian Crow, Light Echo, 
Popgang DJs, 9pm, free. 

F8: “Housepitality,” w/ Psychemagik, Cole, Fil 
Latorre, Joel Conway, Thick Frames, 9pm, $5-$10. 
Infusion Lounge: “Indulgence,” 10pm 
Lookout: “What?,” w/ DJ Tisdale, 7pm, free. 

Madrone Art Bar: “Rockthe Spot,” 9pm, free. 

Q Bar: “Booty Call,” w/Juanita More, Joshua J, 
guests, 9pm, $3. 

ACOUSTIC 

Plough & Stars: Daniel Seidel, 9pm 
Yoshi’s San Francisco: Ben Taylor, The Lady 
Crooners, 8pm, $22-$25. 

THURSDAY 13 

ROCK 

50 Mason Social House: Goose Storm, Command 
Control, 10pm, free. 

Amnesia: Frozen Folk, Mosshead, Brasil, 9pm, 
$5-$7. 

Bottom of the Hill: Dangermaker, El Terrible, Taxes, 
9pm, $10. 

El Rio: The Shape, The Green Door, R&Y, 8pm, $5. 
Hemlock Tavern: Chris Forsyth & The Solar Motel 
Band, Meg Baird, Earth Jerks, 8:30pm, $7. 
Rickshaw Stop: Pamela Parker, Robin Applewood & 
Kenny Crowley, Berel Alexander, 8pm, $10. 

S.F. Eagle: Flying Teeth, Predator Prey, The Loyd 
Family Players, Bates & Brown, 9pm, $10. 

DANCE 

Aunt Charlie’s Lounge: “TubesteakConnection,” w/ 
DJ Bus Station John, 9pm, $5-$7. 

Balancoire: “ Electric Swingset,” 7:30pm, $10. 

Cafe: “jPan Dulce!,” 9pm, $5. 

Cat Club: “Classof 1984,” w/ DJs Damon, Steve 
Washington, Dangerous Dan, and guests, 9pm, $6. 
Cellar: “XO,” w/ DJs Astro & Rose, 10pm, $5. 

Club X: “The Crib,” 9:30pm, $10,18+. 

Elbo Room: “Afrolicious,” w/ DJs Pleasuremaker, 
SenorOz, and guests, 9:30pm, $5-$8. 

Infusion Lounge: "I Love Thursdays,” 10pm, $10. 
Madrone Art Bar: “Night Fever,” 9pm, $5 after 10pm 
Monarch: “Lights Down Low,” w/Shadow Child, 
Richie Panic, Split, Justin Milla, 9pm, $15. 

QBar: “ThrowbackThursday,”w/DJJay-R,9pm 
Ruby Skye: “Awakening,” w/ Blasterjaxx, 9pm, $15. 
Underground SF: "Bubble,” 10pm, free. 

Vessel: “Base,” w/ Infinity Ink, 10pm, $5-$10. 

HIP-HOP 

Milk Bar: “BeTwnthe Brks: S.F. Edition,” w/ DJs 
Shortkut, Lean Rock, Jus Jones, and Kid Peace, 
10pm, free-$5. 

Skylark Bar: “Peaches,” w/ lady DJs DeeAndroid, 
Lady Fingaz, That Girl, Umami, more, 10pm, free. 

ACOUSTIC 

Chapel: “The Britgrass Invasion: An All-Bluegrass 
Tribute to the Musicofthe Beatles,” w/ Nat Keefe, 
Belle Monroe, more, 8pm, $15. 


OPINION NEWS FOOD 


FOR VENUE INFO, VISIT 

SFBG.COM/VENUE-GUIDE 

Hotel Utah: “TheSongery,” w/ PatrickChabot, 
Bernie&TheWolf, Karl McHugh, 9pm, $10. 
Independent: AgnesObel, 8pm, $20. 

Plough & Stars: Emperor Norton Ceil! Band, 9pm 
Yoshi’s San Francisco: Rick Springfield, 8pm, $99. 

INTERNATIONAL 

Bissap Baobab: “Pa’Lante!,” w/Juan G, El Kool Kyle, 
Mr. Lucky, 10pm, $5. 

Cafe Cocomo: N’Rumba, DJ El de la Clave, 8pm, 
$ 12 . 

Red Poppy Art House: “Salaam, Shalom, Coming 
Together,” w/ LiorTsarfaty, Bouchaib Abdelhadi, 
Elaine Kreston, more, 7:30pm, $20-$25. 

Verdi Club: The Verdi Club Milonga, w/Christy Cote, 
DJ Emilio Flores, guests, 9pm, $10-$15. 

COUNTRY 

Atlas Cafe: JinxJones&Jessica Rose, 8pm, free. 
Parlor: “Twang HonkyTonk&Country Jamboree,” 
w/ DJ Little Red Rodeo, 7pm, free. 

FRIDAY 14 


ROCK 

50 Mason Social House: The Lurk, The Night Falls, 
Shuttlesworth, Your Cannons, State to State, 8pm 
El Rio: Valiant Steed, DJ Emotions, 10pm, free. 

Elbo Room:The Space Lady, Bronze, Group Rhoda, 
DJ Special Lord B, 9pm, $8-$10. 

Hemlock Tavern: Insect Surfers, The Chuckleberries, 
Saucy Jacks, 9pm, $8. 

Make-Out Room: Society, Boss Fight, 7:30pm, $8. 
Milk Bar: Kandiak, Michael Van &The Movers, 
Tektite, The Institution, more, 6:30pm, $13. 
Rickshaw Stop: Sister Crayon; Bells Atlas; 
Astronauts, etc., 9pm, $12. 

Slim’s: The Sam Chase, Bonnie&The Bang Bang, 
Before the Brave, 9pm, $12-$15. 

Sub-Mission Art Space (Balazo 18 Gallery): Psychic 
Jiu-Jitsu, Jam, Clumsy Concentration, The 
Twitches, 8:30pm, $5. 

DANCE 

1015 Folsom: “Turnt,” Emissions Festival pre-party 
w/ Mayhem, Antiserum, more, 10pm, $15-$25. 
Amnesia: “Indie Slash,” 10pm, $5. 

Audio Discotech: Cassian, R3y, 9pm, $10advance. 

Beaux: “Manimal,” 9pm 

Cafe: “BoyBar,” w/DJ MattConsola, 9pm, $5. 

Cat Club: “DarkShadows,” w/ DJs Daniel 
Skellington, Melting Girl, more, 9:30pm, $7. 

Cellar: “F.T.S.: FortheStory,” 10pm 
EndUp: “Trade,” 10pm, free before midnight. 

F8: Tribal Roots Revival w/ FatChanceBellyDance, 
Unmata, Jill Parker’s Foxglove Sweethearts, and 
more, 9pm, $15. 

Grand Nightclub: “We Rock Fridays,” 9:30pm 
Harlot: “The Animal Party: Miami Mice,” w/ 
Traviswild, The Maurice, 9pm, $10-$20 advance. 
Infusion Lounge: “Flight Fridays,” 10pm, $20. 

Lone Star Saloon: “Cubcake,” w/ DJ Medic, 9pm 
Lookout: “HYSL: Handle YourShit Lady,” 9pm, $3. 
MatrixFillmore: “F-Style Fridays,” DJ Jared-F, 9pm 
Mercer: “Eightfold,” w/Augustine, Dano, Dave Mak, 
Tuhin Roy, D Nice, 9pm, $8. 

Mezzanine: Gui Boratto, Elekfantz, more, 9pm, $20. 
Mighty: “As You Like It,” w/Martyn, Paul Woolford, 
Midland, Ghosts on Tape, Bells & Whistles, Kenneth 
Scott, Phillip Stone, more, 9pm, $15-$20. 


PUSH 

PRESENTS ' 



2014 \ 1PM \ 3PM 

TWO 5MQW5 EACH DAY 

puitsdnnDt.Dr-fl 


MARCH 29-30 


DRINK 


THE SELECTOR 


Monarch: Sunset Sound System, w/ DJ Tennis, Solar, 
Galen, 9pm, $10-$20. 

Public Works: “Deep S.F.: Yoruba Gets Deep,” w/ 
Osunlade, Marques Wyatt, 9:30pm, $10-$20. 

Ruby Skye: tyDi, 9pm, $20 advance. 

Slide: E2F: St. Patty’s Edition w/ DJ Twin Spin, 9pm 
Supperclub San Francisco: “Womp University,” w/ 
Ross.FM, Frank Nitty, more, 10pm, $10-$15. 
Underground SF: “PulseGenerator,” w/Jonah Sharp, 
Cherushii, Clairity, Nightbiscuit, 10pm, free. 

Vessel: Sex Panther, Brother Board, 10pm, $10. 
Wish: “Bridge the Gap,” w/DJ Don Kainoa, 6-10pm. 

JAZZ 

Atlas Cafe: Jazz at the Atlas, 7:30pm, free. 

Bird & Beckett: Jimmy Ryan Quintet, 5:30pm, free. 
Biscuits and Blues: Lavay Smith & Her Red Hot 
Skillet Lickers, 7:30 & 10pm, $24. 

Cafe Royale: Ken HusbandsTrio, 9pm 
Emerald Tablet: Howard Wiley Quintet, 8pm, $15. 


Royal Cuckoo: Wil Blades&JackTone Riordan, 
7:30pm, free. 

Savanna Jazz Club: Savanna JazzTrio, 7pm, $8. 

Top of the Mark: Black Market Jazz Orchestra, 9pm, 
$ 10 . 

INTERNATIONAL 

Bissap Baobab: “Paris-Dakar African Mix Coupe 
Decale,” 10pm, $5. 

Cafe Cocomo: Taste Fridays, ft. local cuisine tast¬ 
ings, salsa bands, more, 7:30pm, $15. 

Chapel: Sila, Sambaxe, 9pm, $17-$19. 

Cigar Bar & Grill: Mazacote, 10pm 
Cliff House: Orquesta Conquistador Quartet, 7pm 
Pachamama Restaurant: Cuban Night with Fito 
Reinoso, 7:30&9:15pm, $15-$18. 

BLUES 

Saloon: JinxJones&The KingTones, 4pm; Ron 


Thompson, 9:30pm 

Yoshi’s San Francisco: John Nemeth & The Bo-Keys 
featuring Percy Wiggins, 8 & 10pm, $17-$26. 


FUNK 

Independent: Karl Denson’sTiny Universe, Quinn 
DeVeaux&The Blue Beat Review, 9pm, $25. 
Make-Out Room: “Loose Joints,” w/ DJs Centipede, 
Damon Bell, andTomThump, 10pm, $5-$10. 

SOUL 

Brick & Mortar Music Hall: Marcus Cohen &The 
Congress, AgapeSoul, DJ Malachi, 9pm, $7-$10. 
Edinburgh Castle: “Soul Crush,” w/ DJ Serious 
Leisure, 10pm, free. 

Knockout: “Nightbeat,” w/ DJs Primo, Lucky, and 
Dr. Scott, 10pm, $4. 

CONTINUES ON PAGE 22 » 
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MUSIC LISTINGS 


CONT> 


SATURDAY 15 


ROCK 

Amnesia: Should We Run, 6:30pm, $7-$10. 
Bender’s: Party Force, The Secretions, Texas 
Thieves, 10pm, $5. 

Chapel: This Will Destroy You, Silent Land Time 
Machine, 9pm, $15. 

El RiO: Echo & Maw, Odd Owl, Katie Day, 9pm, $5. 
Hemlock Tavern: Purling Hiss, OCR Headcleaner, 
Blood Sister, 9pm, $8. 

Hotel Utah: Luvplanet, The Windshield Cowboys, 
Scott Mickelson, 9pm, $10. 

Milk Bar: “The Queen Is Dead,” w/This Charming 
Band, plus DJs Mario Muse, more, 9pm, $5-$8. 

Sub-Mission Art Space (Balazo 18 Gallery): TheThird 


HOWS NIGHTLY 


TCTTTuJ 


NEW 

CENTURY 

theater #getluchynct ^newcenturysf @sf_newcentury 


816 Larkin Street 415.776.0212 www.newcenturysf.com 
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COMMUNE WEDNESDAYS 

MAN ICS .uve) 

CHRISTIAN CROW <uve> 
LIGHT ECHO i 

POPGANG DJS 


AFRO-TROPI-ELECTRIC-SAMBA-FUNK 

AFROLICIOUS 

WITH DJS/HOSTS 

PLEASUREMAKER 
&SENOROZ l 

AND RESIDENT PERCUSSIONISTS j 


ELBO ROOM PRESENTS 

THE SPACE LADY 

ISF VENUE DEBUT) 

plus BRONZE 
GROUP RHODA 

AND DJ SPECIAL LORD B 


SPINNING ‘60S SOUL 45’S 

SATURDAY NIGHT 
SOUL PARTY 

WITH DJS 

LUCKY, PAUL PAUL, 
PHENGREN OSWALD 

($5 DISCOUNT IN SEMI-FORMAL ATTIRE) 


DUB MISSION 

THE BEST IN DUB, ROOTS 
REGGAE & DANCEHALL WITH 

DJ SEP, VINNIE ESPARZA 

(GROOVE MERCHANT/AMOEBA) 

& JANAKA SELEKTA 

(SONY MUSIC, INDIA) 


A ST PATRICKS DAY BLOWOUT 

MCCREA’S BATTALION 
CHEAP LIZZY 

(THIN LIZZY/ CHEAP TRICK TRIBUTE) 

THE GUVERMENT 
ANOTHER TANGENT 


BWAX PRESENTS 

PORRETA 

ALL NIGHT FORRO PARTY 
with djs LUCIOK&CARIOCA 
plus MC P-SHOT 

AND LIVE GUESTS 


I WED 


RADAR PRESENTS 

“SISTER SPIT: 
f™ THE NEXT GENERATION 
with LISA BROWN and KIRK READ 
HOSTED BY MICHELLE TEA 


; » ;TT5 


THU 3/20 AFROLICIOUS 
FRI 3/21 THE ASTEROID NO. 4, JOEL GION 
& THE PRIMARY COLORS 
SAT 3/22 120 MINUTES: MYKKI BLANCO 
SUN 3/23 DUB MISSION: JAHDAN BLAKKAMOORE 


ADVANCE TICKETS 

WWW.BROWNPAPERTICKETS.COM 


ELBO ROOM IS LOCATED AT 
647 VALENCIA NEAR 17TH 


Wheelers, Charles Bronson &The Sundance Kid, 
Lightstamp, Fightingthe Future, Valley Girls, Bat 
Country, 7pm, $5. 

Thee Parkside: St. Patty’s Punk Bash XIV, w/ La 
Plebe, Crimson Scarlet, Poliskitzo, The Criminals, 
Rinds, and more, 4:30pm, $12. 

DANCE 

Audio Discotech: No Regular Play, David Gregory, 
9:30pm, $10 advance. 

BeatBox: “Bearracuda,” w/DJsJohn LePage& 
Medic, 9pm, $6-$10. 

Cat Club: NewWave City: Ladies of the ‘80s,” w/ DJs 
Shindog, Low-Life, Andy T, Prince Charming, and 
Bishop, 9pm, $7-$12. 

DNA Lounge: Booties.F.: St. Paddy’s Party, With 
DJsAdrian, Entyme, JimiG, Voicedude, Meikee 
Magnetic, and more, 9pm, $10-$15. 

El Rio: Cuntained: A Dance Party Extravaganza 
Benefiting California Coalition forWomen Prisoners, 
w/ DJsAndro& M.L.E. Wax, drag performances, 
more, 3-8pm, $5-$100slidingscale. 

EndUp: “The Show,” w/ D-Formation, Ben Seagren, 
Dean Samaras, Max Gardner, 10pm, $10-$20. 

F8: Portable, Jason Kendig, Robot Hustle, Josh 
Cheon, PeePlay, 9pm, $10 advance. 

Harlot: “Modular: 1-Year Anniversary,”w/ Oliver 
Koletzki, Sascha Braemer, Nicone, Pedro Arbulu, 
MFYRS, 9pm, $10-$15 advance. 

Infusion Lounge: “Social Addiction,” Third Saturday 
of every month, 10pm, $20. 

Lookout: “Bounce!,” 9pm, $3. 

Madrone Art Bar: “Fringe,” w/ DJs Blondie K&sub- 
Octave, 9pm, $5. 

Manor West: Chemistry Saturdays: St. Patrick’s 
Edition, With DJ Cobra and J-Trip., 10pm 
Mighty: “Mighty Real: 3-Year Anniversary & Moulton 
Music Showcase,” w/ Mr. V, David Harness, The 
SyntheTigers, Homero Espinosa, 10pm, $10-$20. 
Monarch: Shake Your Shamrocks, With Sleight 
of Hands, Patricio, Tamo, Ding Dong, 8Ball, and 
more., 9pm, $10. 

Neck of the Woods: NYPC (New Young Pony Club), on 
the upstairs stage, 9:30pm, $15-$18. 

Powerhouse: “Beatpig,” 9pm 
Public Works: “Isis,” w/TomTrago; Hi, Today; 
Brittany B (in the OddJob Loft), 9:30pm, $10-$15. 
Rickshaw Stop: “Gameboi S.F.,” w/VJ LaRock, 
9:30pm, $8-$15. 

Ruby Skye: Wolfgang Gartner, Nick G, 9pm, $30. 
Slide: “Luminous,” w/ DJ Zhaldee, 9pm 
Supperclub San Francisco: “Serpents’ Lair,” w/ 
Kaminanda, Plantrae, Drumspyder, LuxModerna, 
more, 10pm, $10-$30. 

Temple: “Crush,” w/J.J. Flores, Myron Eugene, 
Lucas Med, more, 10pm, $20. 

Vessel: Audrey Napoleon, 10pm, $10-$30. 

HIP-HOP 

Brick & Mortar Music Hall: Oakland Fadersvs. Triple 
Threat DJs, 9pm, $10-$15. 

John Colins: “The Bump,” w/The Whooligan, 10pm 
Knockout: “The Booty Bassment,” w/ DJs Dimitri 
Dickinson & Ryan Poulsen, 10pm, $5. 

Mezzanine: Scarface, Pos Red, Mark DiVita, 9pm, 
$ 20 . 

Skylark Bar: “Night Swim,” w/DJ Mackswell, 10pm 
Slim’s: Equipto, KingTee, Mac Mall, Totally Insane, 
Michael Marshall, Solid City, more, 9pm, $14-$16. 

ACOUSTIC 

Bottom of the Hill: We Became Owls, Decker, 
TaughtMe, 9:30pm, $10-$12. 

Plough & Stars: The Gas Men, 9pm 

St. Cyprian’s Episcopal Church: Nell Robinson, 

Wendy Burch Steel, 8pm, $17-$20. 

JAZZ 

Cafe Claude: Lori Carsillo, 7:30pm, free. 

Center for New Music: Best Coast Jazz Composers 
Series#5: Karl Evangelista, 7:30pm, $12-$15. 
Royal Cuckoo: Steve Lucky & Carmen Getit, 7:30pm 
Savanna Jazz Club: Savanna JazzTrio, 7pm, $8; Gina 
Harris&Torbie Phillips, 7:30pm, $10. 

Sheba Piano Lounge: The Robert Stewart 
Experience, 9pm 

Steven Wolf Fine Arts: A Record Is a Record: Roscoe 
Mitchell, 6pm, free. 

INTERNATIONAL 

1015 Folsom: Pura: St. Patty’s Day, 10pm, $20. 
Bissap Baobab: . “Paris-Dakar African Mix Coupe 
Decale,” 10pm, $5. 

Cafe Cocomo: PepeySu Orquesta, DJ EMV, 8pm, 
$15. 

Make-Out Room: “El SuperRitmo,” w/ DJs Roger Mas 
& El Kool Kyle, 10pm, $5 before 11pm 

CONTINUES ON PAGE 24 » 
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ARY TOUR 


UMWT 


RESCHEDULED DATE ■ PARTIALLY SEATED 

AGNES 

OREL 

THU, MAR 13 


WsUPERSUCldks 

SUN, MAR 23 

i PRESENT 


MON, MAR 24 Jun *' MON, MAR 31 

&ENTEN TOKYO 5 SXSVVASfA 5?£S£NT , , rnACCrc . 

JAPAN NITE 2014 ttt (CROSSES) 

HAPPY, ZARIGANIS, VAMPfLLA, -- -— — 

JUNGLES FROM RED BACTERIA VACUUM TUE, APR 1 

WED MAR 26 THE WAR ON DRUGS 

COMEDY NIGHT AT THE INDY WH , TF ■ ACF c 

PARTIALLY SEATED WHI11 lALtb 

HARI KONDAB OLU THU , APR3 

SAT, MAR 29 If TUEflDY 

MARCO BENEVENTO * '™“T 

GHOST & THE CITY TYR, TASTY TREAT, 

KAT Ol O (CROWN CITY ROCKERS! G-WAYT, PLUS VERY SPECIAL GUEST! 

62S DIVISADEHO ST. AT HAVES, SAN FRANCISCO / TICKETS : TICKETFLY.COM 3= 077.435,9849| c Urj n 
Ofl AT BOX OFFICE MONDAY FfiFDAY 11 AM - 6PM 1 10 PM ON SHOW NIGHTS' t^! 

FNFO: 415.771.1421 , ALL SHOWS 21+ GENERAL ADMISSION VERY LIMITED SEATING 

PAID PARKING LOT : PANHAN DLE PARKING ON BAKER BETWEEN FELL & OAK - „„„ 


TUE, APR 1 

THE WAR ON DRUGS 

WHITE LACES 
THU, APR 3 

KTHEORY 


ANOTHER PLANET ENTERTAINMENT ■ ARECONCEftTS.CON 


HOWTO DRESS WELL 

. FOREST SWORDS 


MON, MAR 17 
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MUSIC LISTINGS 



CONT» 


Public Works: Non Stop Bhangra: St. Patty’s Day 
Bhangra Bash, w/ Delhi 2 Dublin, DJ Jimmy, more, 
9pm, $15-$20. 

Red Poppy Art House: Mochi Parra & David Pinto, 
7:30pm, $10-$15. 

Seventh Avenue Presbyterian Church: Berkeley Choro 
Ensemble, 7:30pm, $15-$20. 

Space 550: “Club Fuego,” 9:30pm 

BLUES 

Biscuits and Blues: Kara Grainger, 7:30 pm, $24. 
Saloon:Tony Perez&Second Hand Smoke, 4pm; 
Daniel Castro, 9:30pm 

EXPERIMENTAL 

Meridian Gallery: Meridian Composers in 


Performance: Elliott Sharp, 7:30pm, $10. 

SOUL 

Elbo Room: “Saturday Night Soul Party,” w/ DJs 
Lucky, Phengren Oswald, more, 10pm, $10. 

Yoshi’s San Francisco: Deniece Williams, 8& 10pm, 
$32-$46. 

SUNDAY 16 


ROCK 

El Rio: Saint Patty’s Day Celebration, w/ Melted 
State, Bonnie Sun, and Sweet HayaH, 9pm, $10. 
Hemlock Tavern: Banshee Boardwalk, Nervosas, 
Modern Man, 8:30pm, $6. 

Hotel Utah: Shady Elders, Stream, 8pm, $8. 

The Independent: Karl Denson’sTiny Universe, Con 



1025 COLUMBUS AT CHESTNUT, SAN FRANCISCO 
(415) 474-0365 / WWW.BIMBOS365CLUB.COM 


FRI. MARCH 14 • DOORS 8 / SHOW 9 • $20 • 21 & up 

RED DEVIL RECOMMENDS 

POP ROCKS 
NOTORIOUS 

FRI. MARCH 21 • DOORS 8 / SHOW 9 • $28 • 21 & up 

NEW WAVE CITY WELCOMES 

BERLIN 

OWNERSHIP - Dl SHINDOG 


FRI. APRIL 11 • DOORS 8 / SHOW 9 • $22 • 21 & up 

FOREVERLAND 


SAT. APRIL 19 • DOORS 8 / SHOW 9 • $20 • 21 & up 

WONDER BREAD 5 
THE SPAZMATICS 


COMING 5/16 & 17: TAINTED LOVE 


FOOD SERVICE AVAILABLE AT ALL SHOWS • 2 DRINK MIN. 
GENERAL ADMISSION. UMITED SEATING. TIX AVAILABLE AT THE CLUB 
MF/10AM4PM. • TICKETS ON-LINE: WWW.BIMBOS365CLUB.COM 


BIMBO’S IS AVAILABLE FOR SPECIAL EVENTS 
AND PRIVATE PARTIES! 415-474-0365 EXT. 18 



3/12 “WHISKEY WEDNESDAYS” 


$5 PBR AND WHISKEY SHOT ALL NIGHT LONG 


3/15 HOODY’S BDAY BASH 

THE SECRETIONS (sacto) 
TEXAS THIEVES (SF) 
PARTY-FORCE (oak) 

10PM ONLY $5 


3/16 “SCHLITZ INDUSTRY NIGHT” 

$4 SHOTS OF FERNET BRANCA 
$2 SCHLITZ BOTTLES 
$5 SHOTS BULLEIT BOURBON 
$3 STOLI SHAKEY SHOTS 


3/17 “MOJITO MONDAYS” 

$5 MOJITOS ALL DAY AND 
ASS-END HAPPY HOUR 11 P.M. 
TO 2 A.M. $1 OFF DRAFT/WELL 


3 / 18 “TEQUILA TWO-WHEELED TUESDAYS 1 ’ 

$6 SHOT OF TEQUILA WITH A CAN OF TECATE 


BENDERS BAR & GRILL 
806 S. VAN NESS @ 19TH ^415.824.1800 
★ MON-THU 4PM-2AM ★ FRI-SUN 2PM-2AM^ 
WWW.BENDERSBAR.COM ★ 


tf MEZZANINE 

444 JESSIE STREET 

FRI MARCH 14- 9PM 

GUI BORATTO 



SAT MARCH 15- 9PM 

SCARFACE 



THU MARCH 20 • 9PM 

HOUSE OF MEZZANINE 



FRI MARCH 21 • 9PM 

TENSNAKE 



SAT MARCH 22* 9PM 

REBIRTH BRASS BAND 

4 A 

BUN B & KIRKO BANGZ 
POLISH AMBASSADOR 
THE GIFT FEAT. QUE 
KEYS NKRATES FUTURE FRIDAYS 
TRENTEM0LLER (LIVE) 
SNEAKY SOUND SYSTEM 
AEROPLANE HOUSE OF MEZZANINE 
117 DUKE DUMONT 
16 FLIGHT FACILITIES 
04.26 TIPPER 

DIRTY VEGAS future Fridays 
MICHAEL WOODS 

MEZZANINESF.COM I 415.62S.8880 I 21 + 



PRiOay rnonOay 
mcmcli rtl izu mtiRcIi 


FREE 

ADMISSION 

ALL WEEKEND 


j ■ GUINNESS 
I JAMESON SHOTS 
IRISH GAR BOMBS 


2 FOR 1 

OUPLES DANCES 


546 Broadway near Columbus 
415-362.7763 www.Iiungryisf.com 

#Tiungryisf ^Iiungryisf 
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MUSIC LISTINGS 


Brio, 9pm, $25. 

Slim’s: Bayside, FourYearStrong, Daylight, 
Mixtapes, 7:30pm, $16.50. 

DANCE 

1015 Folsom: “Deep Downtown,” w/Tourist, Grenier, 
more, 9pm, $10 (free with RSVP before 11pm). 
BeatBox:3“Communion,” w/ DJ Corey Craig, 
5-llpm, $10. 

Cellar: “Replay Sundays,” 9pm, free. 

Edge: “’80sat8,” w/DJ MC2,8pm 

Elbo Room: “Dub Mission,” w/JanakaSelekta, DJ 

Sep, Vinnie Esparza, 9pm, $6. 

EndUp: “T .Dance,” 6am-6pm 

F8: “Stamina: The World of Drum & Bass,” w/ DJ SS, 

Mampi Swift, Subzero, more, 10pm, free. 

Knockout: “Sweater Funk,” 10pm, free. 

Lookout: “Jock,” 3-8pm, $2. 

MatrixFillmore: “Bounce,” w/ DJ Just, 10pm 
Monarch: “Black Magic Disko,” w/ Clarian, Sergio 


FOR VENUE INFO, VISIT 

SFBG.COM/VENUE-GUIDE ^ 

Santos, Joel Conway, 9pm, $10. 

Otis: “What’sthe Werd?,” w/ DJs Nick Williams, 
Kevin Knapp, Maxwell Dub, and guests, 9pm, $5. 
Parlor: “Sunday Sessions,” w/ DJ MarcdeVasconce- 
los, 9pm, free. 

Q Bar: “Gigante,” 8pm, free. 

S.F. Eagle: “Disco Daddy,” w/ DJ Bus Station John, 
7pm, $5. 

Temple: “Sunset Arcade,” 9pm, $10. 

ACOUSTIC 

DNA Lounge: Legal Disaster, They Went Ghost, Tasha 
Kame, Generation Failure, The Fourth & King, 
RabbitQuinn,TheA6s, more, 6pm, $10-$12. 
Make-Out Room:The Brogues, 7:30pm, $8. 

Yoshi's San Francisco: Portland Cello Project, 8pm, 
$22-$26. 

COUNTRY 

Rebel: Dolly Parton gospel tribute night with Our 


Lady J and DavEnd, 8pm, $20-$25. 

MONDAY 17 


ROCK 

Elbo Room: St. Patrick’s Day Blowout, w/ McCrae’s 
Battalion, The Butlers, The Guverment, and Another 
Tangent, 9pm, $5. 

DANCE 

DNA Lounge: “Death Guild,” w/ DJs Decay, Joe 
Radio, Melting Girl, & guests, 9:30pm, $3-$5. 
Independent: Howto DressWell, ForestSwords, EN, 
9pm, $16-$18. 

Knockout: “Dazzle,” w / Deep Katz, Power Altar, Hot 
Fruit, DJ Violent Vickie, 9pm 
Lookout: St. Patrick’s Day w/ DJ Colby B., 5-8pm 
Q Bar: “Wanted,” w/ DJs Key&Kiteand Richie Panic, 


9pm, free. 

Underground SF: “Vienetta Discotheque,” w/ DJs 
Stanley Frank and Robert Jeffrey, 10pm, free. 


TUESDAY 18 


ROCK 

Amnesia: Cellar Doors, Cool Ghouls, 9:15pm, $7. 
Boom Boom Room: ChrisZanardi & High Beamz, 
9:30pm, $5. 

Bottom of the Hill: C’est Dommage, Daikon, 9pm, 
$ 8 . 

DNA Lounge: Eyes Set to Kill, Cilver, The Light Iris, 
8pm, $10-$12. 

El Rio: Asthma, JetTrash, Dumbsaints, 7pm, $5. 
Hemlock Tavern: Parachute on Fire, Run Amok, 
Cables&Arms, 8:30pm, $5. 

Hotel Utah: Matt Jaffe&The Distractions, Lucy 


Arnell, Rob Coonrod, Connor Frost, 8pm, $7. 
Knockout: La Misma, The Secret Prostitutes, 
Turbokrieg, Agonia, DJ Up Yer Rash, 9:30pm, $8. 

DANCE 

Aunt Charlie’s Lounge: “High Fantasy,” w/ DJ Viv, 
Myles Cooper, & guests, 10pm, $2. 

DNA Lounge: “Pow Pow Pow,” w/ Doseone, VIRT, 
Crashfaster, Minusbaby, Derris-Kharlan, Danimal 
Cannon, Aliceffekt, 7pm, $10-$15. 

Monarch: “Soundpieces,” 10pm, free-$10. 

Public Works: A Current Circus Event: VideoDreams 
& AudioWonders, w/Christian Martin, Borrris, Mista 
Savona, more, 8pm, $5-$15 advance. 

Underground SF: “Shelter,” 10pm, free. 

Wish: “Tight,” w/ DJs Michael May & Lito, 8pm, 
free.sFBG 




WEDNESDAY MAR 12 i *Sl4 1 M 


Ve Are The n Crowd 

William Beckett 


State Champs 


THURSDAY MAW 13 8:30PM 'ill' II* 


Dangermaker 

El TERRIBLE 


FRIDAY MAR 14 8:39PM'ilS/IHI* 


•MegaFlame 

Big Band And Cabaret 

The Bodice Rippers 


SATURDAY 


IS 8:30PM■{H/IHI* 


Ve Became Owls 


SUNDAY MAR 16 6PM'?IH1+ 


Red House Road Trip 

Last Call 
And The Rock Heroes 


TUESDAY MAR 18 &30PM 


C'Est Dommage 


Record release 


WED. mar 1 9 I THU. mar 


Yeuo vOskhch 

Pattern Is Movement 

Paint the Trees White 


FRI. MAR 21 


Guy Fox 
Big Tree 
The Districts 
Young Moon 

aka Trevor Montgomery 


Skaters 

Team Spirit 

Panic Is Perfect 


DonCat 

12” release 

Split Screens 

7” release 

Scary Little Friends 


MAR 23 I TUE. MAR : 


K-FtAY Sea Knight 
Air Dubai efe 

ITCH VAC 


bottofflofthehiU.com/tickets.html 




r* 


EXPLORE A 


CORAL REEF 

THE AMAZON AND OUTER SPACE 


all in one day 




Celebrate California's Coast 
March 15-30 

The world's deepest indoor coral reef at the only 
aquarium-planetarium-rainforest-living museum. 

Get tickets at calacademy.org 


CALIFORNIA 
ACADEMY OF 

SCIENCES 

Golden Gate Park 


JAee Pcvttlfiide 

FULL BAR 7 DAYS • Happy Hour M-F, 2-8pm 

OPEN AT 2PM, SAT AT NOON 
KITCHEN OPEN DAILY * SUNDAY BRUNCH (11AM-3PM) 


ALCOHOLOCAUST PRESENTS: 

ST. PATTY'S PUNK BASH XIV 

LAPLEBE 

CRIMSON SCARLET 
POUSKIHO 
THE CRIMINALS 
BANKRUPT DISTRICT 
NIHILIST CUNT 
ARNOCORPS 
THE RINDS 
DIRTY DENIM 

ORIGINAL FAMOUS TWANG SUNDAYS 

THE PARMESANS 

SUNNYJIM BROWN 1 
HAY BABES 


19 - SPIRIT CARAVAN, PILGRIM, WAXY 

20 - DISAPPEARING PEOPLE, WRECK G REFERENCE, 

HOLLOW SUNSHINE, SO STRESSED 

21 - SHAKE BEFORE US, THE ARABS, GREG HOY & THE END 

22 - GREAT APES, HARD GIRLS, CANADIAN RIFLE, ACID FAST 

22 - EARLY SHOW - SF ROCK PROJECT 

23 - ORIGINAL FAMOUS TWANG SUNDAYS- 

MAURICE TANI & 77 EL DEORA 
23 - NIGHT SHOW- ASTRONAUTALIS, PLAYDOUGH, 

TRANSIT, LOW COUNTRY KINGDOM 

theeparkside.com 
1600 17th Street * 415-252-1330 
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THU. MAR. 13 - $15 - DOORS 7, SHOW 8 

THE BRITGRASS INVASION! 

AN ALL-BLUEGRASS TRIBUTE TO THE BEATLES 

FEAT. NAT KEEFE, BELLE MONROE & HER BREWGLASS BOYS, T SISTERS, 
CHRIS HAUGEN, THE BEAUTY OPERATORS STRING BAND & MORE! 


FRI. MAR. 14 - $17 ADV / $19 DOOR - DOORS 8, SHOW 9 

SILA “SUPER AFRICAN” CD RELEASE 

SAMBAXE 


SAT. MAR. 15 - $15 - DOORS 8, SHOW 9 

THIS WILL DESTROY YOU 

SILENT LAND TIME MACHINE 


MON. MAR. 17 - FREE IN THE CHAPEL BAR - DOORS 7 

RALPH CARNEY’S SERIOUS JASS PROJECT 


WED. MAR. 19 - $15 ADV / $18 DOOR - DOORS 7, SHOW 8 

SAM ROBERTS BAND 

KRIS ORLOWSKI 


THU. MAR. 20 - $12 ADV / $15 DOOR - DOORS 8, SHOW 9 

BEAR’S DEN 


FRI. MAR. 21 - $12 ADV / $15 DOOR - DOORS 8, SHOW 9 

BART DAVENPORT RECORD RELEASE PARTY 
DANNY JAMES / ANNA HILLBURG 
DJ ROBERT SPECTOR 


SAT. MAR. 22 - $12 ADV / $15 DOOR - DOORS 8, SHOW 9 

LOST IN THE TREES 

ICY DEMONS 


THECHAPELSF.COM 

'nN 777 VALENCIA ST. SAN FRANCISCO /Tp- 
C/J J Ok ALL AGES! TICKETFLY.COM ' 


wncmcnll 

mnacHBLL 


www.siimspresents.cotn 

853 D'Fanell SL town. Folk & Laikin San Franciscn 415^0750 


O 


FRI, MARCH 14 LAKE STREET DIVE SOLD OUT - THANH W 


m MARCH 15 * DOORS $ / SHOW $ * SIR ADV, / $16 DOOR 

PA PA DOS IO 
THE MAIN SQUEEZE 


MON. MARCH 17 * DOORS 7:30 1 SHOW « * $20 ADV / S22 DOOR 

COLM O'RIAIN 
LUCIA C0MNES& HER 
ROCKIN' IRISH BAND 


I TOES. MARCH IB JAM£S V1NCEMT McMORACW SOLO OUT - THANK VOOt 


S&s 

w ww.sl i m spr esents. com 

33311th Si btwn. Forgot & Harrison San Francisco 41&522-Q333 


FRI. MARCH 14 * DOORS 0 ! SHOW 0 * $12 ADV / $15 DOOR 

THE SAM CHASE 

BONNIE AiiD THE BANG BANC 

BEFORE the brave 


SAL MARCH IS - DOORS 8/ SHOW 0 * $14 ADV / $1$ DOOR 

EQUIPTO • KING TEE 

MAC MALL*TOTALLY INSANE 
MIKE MARSHALL^ SOLID CITY 
TROUBLEMAN & MYKE ONE 
OF THE ALMIGHTY DJs 


SUN, MARCH 16 * DOORS fe3Q / SHOW 7JO ■ $16,50 ADV. / $19 DOOR 

BAY5IDE 

FOUR YEAR STRONG 

DAYLIGHT -MIXTAPES 


WED. MARCH 19 • DOORS 7 / SHOW 8 • $19 ADV. / $19 DOOR 

ME FIRST AND 


DJ BIG NATE 


THURS. MARCH 20 • DOORS 7 / SHOW 8 • $21 ADV. / $21 DOOR 

THE SWORD 

BIG BUSINESS 

O'BROTHER 


FRI. MARCH 21 • DOORS 7 / SHOW 8 • $21 ADV. / $24 DOOR 

LACUNA COIL 

KYNG 

EVE TO ADAM • NOTHING MORE 


SAT. MARCH 22 • DOORS 8 / SHOW 9 • $13 ADV. / $15 DOOR 

INVSN 

FEAT. DENNIS LYXZEN OF REFUSED & (INTERNATIONAL) NOISE CONSPIRACY 

WAX IDOLS 


All ages always! Great food! Great music! Paid Parking: For Slim’s at Costco / For GAMH at AMC1000 Theater Garage. 

Dinner tickets with reserved seating available at all shows. Limited Seating. Box offices open 10:30am - 6pm Mon. thru 
Fri. & show nights. ($1 service charge) Tickets on-line www.slimspresents.com. 

For tickets by fax info, call 415/255-0333 (Slim's)/415/885-0750 (GAMH) • Phone orders at 1-888-233-0449. 

Tickets for both clubs available at both box offices. All ticket sales are final-no exchanges/refunds. Limited access/seating for disabled 


FRI. MARCH 21 * DOOFtS 8 / SHOW 9 * $26 ADV, / $26 ODOR 

THE ROCK COLLECTION 

featuring MELVIN SEALS, STU ALLEN, 
CREC ANTON, IEB0, ROBIN SYLVESTER 

DGIIN 


SAT. MARCH 22 • DOORS 7 / SHOW 8 • $20 ADV i $20 DOOR 

KFOG PRESENTS 

TOMMY CASTRO & 
THE PAINKILLERS 

THE BAD JONES 


SUN. MARCH 23 • DOORS 7 / SHOW 8 • S25 ADV. / S25 POOR 

JS WANTING 

^ DflWEN WflNG 

MON. MARCH 24 • DOORS 7 / SHOW 8 • $18 ADV. i $18 DOOR 

BLACK LIPS 

THE COATHANGERS 


WED. MARCH 26 • DOORS 7 / SHOW 8 • $15 ADV, f $17 DOOR 

PANFARLO 

LILIES ON MARS 




ARTS + CULTURE f 

East Bay grace 



Diablo Ballet celebrates 
its 20th anniversary 


BY RITA FELCIANO 

arts@sfbg.com 


DANCE Though it's gone mostly unnoticed by us San 
Francisco-dwelling dance watchers, a remarkable thing 
has been growing across the bay, on the other side 
of the tunnel. On March 6, the Walnut Creek-based 
Diablo Ballet celebrated its 20th anniversary with a 
gala — without fancy gowns, but with an hour-long 
program that did what galas are supposed to do: look at 
the past and the here and now, and say thank-you to a 
lot of folks. 

While it might have been gracious to have 
acknowledged the contributions of co-founder 
Lawrence Pech and brothers Nikolai and Viktor 
Kabaniaev — all of whom danced, choreographed, and 
contributed to running the company — Diablo Ballet is 
the product of that still-rare breed in American ballet, a 
woman artistic director. 

When she set out to create Diablo Valley's first pro¬ 
fessional ballet company, Lauren Jonas had a lot going 
for herself: a brand new, beautifully equipped theater 
in what is now called the Lesher Center for the Arts in 
Walnut Creek; generous private support by ballet-loving 
local entrepreneurs; and an audience willing to take its 
chances on a small, easily accessible company. I can't 
remember how many times in those early years I heard 
people during intermission commenting on how happy 
they were "not to have to fight the tunnel." 

Above all, Jonas had taste, standards, and knowl¬ 
edge of the available repertoire. Locally trained at 
Marin Ballet, she had performed in national companies 
as well as Oakland Ballet under Ronn Guidi, in both 
19th and 20th century classics. She also knew that the 
Bay Area, and other parts of the country, had plenty of 
professional ballet dancers who were 
eager to perform, and on whose talent 
and experience she could draw. 

At the gala, the petite and charm¬ 
ing Jonas was repeatedly praised for 
her commitment to community and 
her capacity for work. She must also 
have an iron determination to carry 
out her vision of professionally-danced 
professional choreography. It may not 
be easy to say "no" to her. 

The auspicious beginnings, which 
included an orchestra, didn't last. 

Money dried up because of the econ¬ 
omy but also because foundations 
redirected their priorities. The 
first to go was the live music; 
eventually the Lesher facility 
became too expensive for 
a full season. There were 
times when Jonas went back 
on stage to perform because she 
couldn't afford to hire another 
dancer. 

That's when Jonas' back¬ 
bone kicked in. She didn't 
change her vision but 
adapted to the changed 
circumstances by 
shifting her per- 
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formances to the Shadelands Arts Center, one of Walnut 
Creek's neighborhood rec centers, where the company 
rehearsed. They attracted new audiences who could never 
have afforded the ticket prices in the downtown venue. 

In some ways Shadelands seems an impossible place 
for ballet. With no theater lighting, a stage the size of 
what looks like a large table, and terrible sight lines — 
recently improved by installed risers — it was difficult 
to imagine ballet dancers whipping pirouettes and trav¬ 
eling jetes. But they did and they do. The opportunity 
to see these experienced artists close up, noticing the 
impetus behind a move or even the fatigue creeping up 
on them, makes up for much of what is lost in scale. 

The gala, which included some history and many 
tributes, started with a simple but charming waltz by 
an octet of former dancers. It ended with "Variation 
and Finale" from Balanchine's Who Cares? Rearranged 
for six dancers by Jonas, with a fine interpretation of 
Gershwin by Diablo music director Greg Sudmeier and 
his jazz trio (live music remains important to Jonas), 
the sextet got the spirit though not always the precision 
of the original. Robert Dekkers' casual charm, however, 
didn't keep him from delivering "Variation'"s spitfire 
turns and beats with utmost confidence. 

Dekkers, also Diablo's choreographer 
in residence, premiered his lengthy and 
goofy cares you know not for Mayo Sugano 
and Diablo's newest dancers, Tetyana 
Martyanova and Justin VanWeest. 

Welcome contributions came from 
Derek Sakakura and Rosselyn Ramirez's 
pas de deux in Eugene Loring's Billy the 
Kid , a ballet that in 1938 was much con¬ 
demned for including gestures drawn from 
life. Roy Bogas contributed the spiffy piano 
arrangement of Aaron Copland's cowboy 
tune-flavored score. 

Making good and practical use of 
available technology allowed filmed ver¬ 
sions of parts of a ballet which then con¬ 
tinued live on stage. Tina Kay Bohnstedt 
and David Fonnegra shone in a torrid 
N M P as de deux from Val Caniparoli's Lady 
I; of the Camellia. The dancers in Kelly 

W j Teo's Dancing Miles at first looked like 

sparks in the night but live, they filled 
the stage with jazzy energy. On film, 

Teo, who danced and choreographed for 
Diablo, declared his gratitude: "I left my 
profession fulfilled; I had accomplished 
what I had wanted to do." Not a bad record 
for 20 years, sfbg 


www. diabloballet. org 


WHAT’S NEXT: DIABLO 
BALLET’S APRIL 11 
PERFORMANCE, “EMOTIONS 
INTO MOVEMENT,” INCLUDES 
BEN STEVENSON’S END OF TIME 
(PICTURED, JUSTIN VANWEEST 
AND TETYANA MARTYANOVA). 

PHOTO BY TIFFANY BERT0LAMI-F0NG 
AND MICHAEL MALERBA 
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ARTS + CULTURE STAGE LISTINGS 


Stage listings are compiled by Guardian staff. 
Performance times may change; call venues to 
confirm. Reviewersare Robert Avila, Rita Felciano, 
and Nicole Gluckstern. Submit itemsforthe listings 
atlistings@sfbg.com. Forcomplete listings, see 
www.sfbg.com. 

THEATER 


OPENING 

Bauer San Francisco Playhouse, 450 Post, SF; 
www.sfplayhouse.org. Previews March 18-21,8pm. 
Opens March 22,8pm. RunsTue-Thu, 7pm; Fri- 
Sat, 8pm (also Sat, 3pm); March 23 and April 13, 
2pm. Through April 19. San Francisco Playhouse 
presents the world premiere of Lauren Gunderson’s 
drama about artist Rudolf Bauer. 

Twisted Fairy Tales Shelton Theater, 533 Sutter, 
SF; www.leftcoasttheatreco.org. $15-25. Opens 
Fri/14, 8pm. RunsThu-Sat, 8pm. Through April 5. 
Left Coast Theatre Co. performs the world premiere 
of seven one-act LGBT-themed plays based on clas- 
sicchildren’sstories. 

Wrestling Jerusalem Intersection for the Arts, 925 
Mission, SF; www.theintersection.org. $20-30. 
Previews Wed/12-Fri/14, 7:30pm. Opens Sat/15, 
7:30pm. RunsThu-Sat, 7:30pm; Sun, 2pm. 
Intersection forthe Arts presents Aaron Davidman 
in his multicharacter solo performance piece about 
Israel and Palestine. 

BAY AREA 

Arms and the Man Barn Theatre, 30 Sir Francis 
Drake, Ross; www.rossvalleyplayers.com. $13-26. 
Previews Thu/13, 7:30pm. Opens Fri/14,8pm. 
RunsThu, 7:30pm; Fri-Sat, 8pm; Sun, 2pm (no 
show Sun/16). Through April 13. Ross Valley Players 
perform George Bernard Shaw’s romantic comedy. 

ONGOING 

Children Are Forever (All Sales are Final!) Stage 
WerxTheatre, 446 Valencia, SF; www. brown paper- 
tickets.com. $15. Fri-Sat, 8pm. Through March 22. 
Writer-performerand comedian Julia Jackson’s well 
acted and consistently funny autobiographical solo 
showdetailsherand herfemale partner’s attempt to 
adopt a newborn girl from a young African American 
mother in Florida. Alongthe way, Jackson’s smart 
script details the trials, red tape, and unexpected 
market incentives in the field of adoption fora same- 
sex, interracial couple. If the generally involving 
story nevertheless attenuates a little across its two- 
act structure, Coke Nakamoto’s precise direction 
(which buildson original direction by W. Kamau Bell) 
offers a lively framework for Jackson’s excellent 
characterizationsaswellasherfrankand interesting 
commentary on the social, political messiness of 
certain natural urges. (Avila) 

Foodies! The Musical Shelton Theater, 533 
Sutter, SF; www.foodiesthemusical.com. $32-34. 
Fri-Sat, 8pm. Open-ended. AWAT Productions 
presents Morris Bobrow’s musical comedy revue all 
about food. 

Hundred Days ZSpace, 450 Florida, SF; www. 
zspace.org. $10-100. Wed and Sun, 7pm; Thu-Sat, 
8pm. Through April 6. Married musical duo the 
Bengsons (Abigail and Shaun) provide the real-life 
inspiration and guiding rock ‘n’ roll heart forthis 
uneven but attimesgenuinely rousing indie musical 
drama, a self-referential meta-theater piece relating 
the story of a young couple in 1940s America who 
fall madly in love only to discover one of them is 
terminally ill. As an exploration of love, mortality, and 
the nature of time, the story of Sarah and Will (dou¬ 
bled by the Bengsonsand, in movement sequences 
and more dramatically detailed scenes, by chorus 
members Amy Lizardo and Reggie D. White) draws 
force from the potent musical performances and 
songwriting of composer-creators Abigail and 
Shaun Bengson (augmented here by the appealing 
acting-singing chorus and backup band that also 
feature El Beh, Melissa Kaitlyn Carter, Geneva 
Harrison, Kate Kilbane, Jo Lampert, Delane Mason, 
Joshua Pollock). Playwright Kate E. Ryan’s book, 
however, proves too straightforward, implausible, 
and sentimental to feel like an adequate vessel for 
the music’s exuberant, urgent emotion and lilting, 
longing introspection. Other trappings of director 
Anne Kauffman’s elaborate production (including an 
inspired set design by Kris Stone that echoes the raw 
industrial shell of the theater; and less-than-inspired 
choreography by the otherwise endlessly inventive 
Joe Goode) can add texture at times but also prove 
either neutral figures or distracting minuses in con¬ 
veying what truth and heftthere is in the material. 
Ultimately, this still evolving world premiere has a 
strong musical beat at its core, which has a palpable 
force of its own, even if it’s yet to settle into the right 
combination of story and staging. (Avila) 


The Scion Marsh San Francisco, 1062 Valencia, 

SF; www.themarsh.org. $15-60. Thu-Fri, 8pm; 

Sat, 5pm. Through April 18. In his latest solo show, 
Brian Copeland ( Not a Genuine Black Man-, The 
Waiting Period ) explores an infamous crime in 
his hometown of San Leandro: the 2000 murder 
of three government meat inspectors by Stuart 
Alexander, owner of the Santos Li ngu isa Factory. 

The story is personal history for Copeland, at least 
indirectly, as the successful comedian and TV host 
recounts growing up nearby under the common 
stricture that “rules are rules,” despite evidence 
all around that equity, fairness, and justice are in 
fact deeply skewed by privilege. Developed with 
director David Ford, the multiple-character mono¬ 
logue (delivered with fitful humor on a bare-bones 
stage with supportive sound design by David Hines) 
contrasts Copeland’s own youthful experiences as 
a target of racial profiling with the way wealthy and 
white neighbor Stuart Alexander, a serial bully and 
thug, consistently evaded punishment and even 
police attention along his path to becoming the 
“Sausage King,” a mayoral candidate, and a multiple 
murderer (Alexander died in 2005 at San Quentin). 
The story takes some meanderingturnsin making its 
points, and not all of Copeland’s characterizations 
are equally compelling. The subject matter is timely 
enough, however, though ironically it is government 
that seems to set itself further than ever above the 
law as much as wealthy individualsorthe bogus 
“legal persons” of the corporate world. The results of 
such concentrated powerare indeed unhealthy, and 
literally so — Copeland’s grandmother (one of his 
more persuasive characterizations) harbors a deep 
distrust of processed food that is nothing if not pre¬ 
scient—but The Sc/on'staleoftwoSan Leandrans 
leaves one hungry for more complexity. (Avila) 

Shit & Champagne Rebel, 1772 Market, SF ; 
shitandchampagne.eventbrite.com. $25. Fri-Sat, 
8pm. Open-ended. D’Arcy Drollinger is Champagne 
White, bodacious blond innocent with a wicked left 
hook in this cross-dressing ’70s-style w/7/te-sploi- 
tation flick, played out live on Rebel’s intimate but 
action-packed barroom stage. Written by Drollinger 
and co-directed with Laurie Bushman (with high-fly¬ 
ing choreography by John Paolillo, Drollinger, and 
Matthew Martin), this high-octane camp send-up 
of a favored formula comes dependably stocked 
with stock characters and delightfully protracted by 
a convoluted plot (involving, among otherthings, a 
certain street drug that’s triggered an epidemic of 
poopy pants) — all of it played to the hilt by an excel¬ 
lent cast that includes Martin as Dixie Stampede, 
an evil corporate dominatrix at the head of some 
sinisterfrontforworld domination called Mal*Wart; 
Alex Brown as Detective Jack Hammer, rough-hewn 
cop on the case and ambivalent love interest; Rotimi 
Agbabiaka as Sergio, gay Puerto Rican impresario 
and confidante; Steven Lemay as Brandy, high- 
end calf model and Champagne’s (much) beloved 
roommate; and Nancy French as Rod, Champagne’s 
doomed fiance. Sprawling often literally across two 
buxom acts, the show maintains admirable consis¬ 
tency: The energy never flags and the brow stays 
decidedly low. (Avila) 

The Speakeasy Undisclosed location (ticket 
buyers receive a text with directions), SF; www.the- 
speakeasysf.com. $60-90 (add-ons: casino chips, 
$5; dance lessons, $10). Thu/13-Sat/15, 7:40, 
7:50, and 8pm admittance times. BoxcarTheater’s 
most ambitious project to date is also one of the 
more involved and impressively orchestrated theat¬ 
rical experiences on any Bay Area stage just now. An 
immersivetime-trippingenvironmentalwork, The 
Speakeasy takes place in an “undisclosed location” 
(in fact, a wonderfully redesigned version of the 
company’s Hyde Street theater complex) amid 
a period-specific cocktail lounge, cabaret, and 
gambling den inhabited by dozens of Prohibition- 
era characters and scenarios that unfold around an 
audience ultimately invited to wanderaround at will. 
Atone level, this is an invitation to pure dress-up 
social entertainment. But there are artistic aims 
here too. Intentionally designed (by co-director 
and creator Nick A. Olivero with co-director Peter 
Ruocco) as a fractured super-narrative — in which 
audiences perceive snatches of overheard stories 
ratherthan complete arcs, and can followthose 
oftheirown choosing —there’sa way the piece 
becomes specifically and ever more subtly about 
time itself. This is most pointedly demonstrated in 
the opening vignettes in the cocktail lounge, where 
even the ticking of Joe’s Clock Shop (the “cover” 
storefront for the illicit 1920sden inside) can be 
heard underscoringconversations (deeply ironic in 
historical hindsight) aboutwar, loss, and regained 
hope forthe future. Fora San Francisco currently 
gripped by a kind of historical double-recurrence of 
the roaring Twenties and dire Thirties at once, The 
Speakeasy is not a bad place to sit and ponder the 
simulacra of our elusive moment. (Avila) sfbg 
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WEDNESDAY 3/12 
FREDDIE RAINBOW PRESENTS: 

GENDER NIGHT 


THURSDAY 3/13 ■ SATURDAY 3/15 
FROM FITZDOG RADIO AND CHELSEA LATELY! 

GREG FITZSIMMONS 

MARY PATTERSON, JULES POSNER 


TUESDAY 3/18 

RELOAD & FIRE AGAIN 


WEDNESDAY 3/19- SATURDAY 3/22 
FROM THE TONIGHT SHOW & THE LATE LATE SHOW! 

IAN BAGG 

MATT MORALES, CAMERON VANNINI 


WEDNESDAY 3/26 - SATURDAY 3/29 
FROM COMEDY CENTRAL AND CONAN! 

DAN SODER 

SAL CALANNI, NICK ARAGON 
1 


FOLLOW - 

FACEBOOK! - 201" 


THURSDAY 3/13 

COBB’S COMEDY ALLSTARS 

willi Frankie Quinones 


FRIDAY 3/14 - SATURDAY 3/15 I 

JON LOVITZ 

From Saturday Night Live! _ 


SUNDAY 3/16 

Harley-Davidson San Jose presents: 

BRANDED FUNNY 


TUESDAY 3/18 

RALPH IE MAY 

ONE NIGHT ONLY! 


FRIDAY 3/21 - SUNDAY 3/23 

RICHARD LEWIS 

From HBO’s Curb Your Enthusiasm! 



WED 3/12 

LAUNCHING WAVY WENSDAZE 

A FREE WEEKLY FROM ZMO WITH A 
LARGE GROUP OF ROTATING DJS 

THI IRQ Q/1 Q 

MOOUCIOUS CREPES AND 
DANCE KARAOKE THURSDAYS 

WITH DJ PURPLE 
FRI 3/14 

THE HUSTLE - SAKE ONE, 
SEAN G, JAMIE HUSTLE 

(HIP HOP, RAP, TRAP, SLAPS) 

SAT 3/15 

CAAMFEST 

(CENTER FOR ASIAN AMERICAN MEDIA) 

FILM FESTIVAL SOCIAL CLUB 

(WWW.CAAMFEST.COM/2014) 

TUES 3/18 

TACO TUESDAYS 


hS.'SPf 

_V 5-9PM /' 


SLATE-SF.COM 

RSVP@SLATE-SF.COM - 415-558-8521 
2925 16TH STREET SAN FRANCISCO CA 94103 
- One block from Bart - 



ALL SHOWS ALL AGES 


TUESDAY MARCH 18 

EYES SET TO KILL 

W/ CILVER, THE LIGHT IRIS 

THURSDAY MARCH 20 



ticketmaster.com cffj 

Limit 8 tickets per person. All dates, acts and ticket prices are subject 
to change without notice. All tickets are subject to 
applicable service charges. Avoid Online Fees at our Box Office. 


FRIDAY APRIL 4 

DIRT NASTY 

W/ SPECIAL GUESTS _ 

FRIDAY APRIL 4 

POINT BREAK LIVE! 

(2 SHOWS) 

FRIDAY APRIL 11 

LA FEMME 

W/ VELA EYES _ 

SUNDAY APRIL 13 

TESSERACT 

W/ INTRONAUT CLOUDKICKER 

THURSDAY APRIL 17 


PEELAND1R-Z 


W/ CRASHFASTER, GNARBOOTS 


375 ELEVENTH ST. 
415-626-1409 

ADVANCE TIX § 
WWW.DNALOUNGE.COM 


ARTS + CULTURE GAMER 


BY JOE FITZGERALD RODRIGUEZ 

joe@sfbg.com 

GAMER Imagine Mario telling 
Nintendo to piss off. 

Fed up, he gathers his fellow 
video game characters for a vent¬ 
ing session: Princess Peach, Master 
Chief, Lara Croft, Nathan Drake, 
Sonic the Hedgehog, and other char¬ 
acters, waxing philosophic about 
more inclusive video games. Games 
where the damsel isn't stashed in 
a castle, but included in the hero's 
journey. Afterward, inspired, they go 
back to the digital world and make 
those games a reality. 

The Lost Levels un-conference — 
the brainchild of indie game devel¬ 
opers Harry Lee, Fernando Ramallo, 
Ian Snyder, and Robert Yang — is 
just like that. Gamers, mainstream 
developers, and developers-in-train- 
ing sit in the grass of Yerba Buena 
Gardens to brainstorm ways to make 
video games more inclusive for 
women and other oft-ignored groups 
in the gaming industry. March 20, 
it marks its second year, though its 
location this year may change. 

The renegade gamer gathering 
is held in the shadow of the bigger, 
better-known Game Developers 
Conference, a mainstream video 
game industry meetup at the 
Moscone Center. Thousands of 
game developers flock to the annu¬ 
al event, ready to hear ideas from 
the biggest names in the industry. 
But an oft-leveled critique of those 
big-time game developers is that, 
in America at least, they are often 
male, straight-identified, and white. 

The differences between the two 
conferences are defined by who's 
talking, and who's listening. "Lost 
Levels is a place for those who don't 
have access to GDC but still need 
a voice," said Mattie Brice, a newer 
addition to the Lost Levels organi¬ 
zation. GDC's passes start at $195, 
but seeing all the panels will set you 
back a cool $1,495. That's a daunt¬ 
ing chunk of cash for the classic 
garage-start-up gaming developer, 
bootstrapping his or her way into 
the gaming industry. Lost Levels, by 
contrast, is free. 

Fringe indie developers often 
push boundaries, making games 
about queer culture or including 
main characters from different eth¬ 
nic backgrounds. But Lost Levels 
talks aren't just limited to ideas 
on diversifying games. Gamers are 
invited to jump in with any idea for 
a presentation. Having one's say 
about the future of video games 
is as easy as penning an idea on a 
bulletin board with a sticky note. 

Last year the ideas ranged from 
outlandish to just the right amount 


Boss 

fight 

Indie gamers swap 
ideas at empowering 
un-conference Lost Levels 


of wacky — say, if the Madden series is 
getting stale, why not create a fusion 
football-dating simulation game? 

Sometimes the talks were just 
about getting to know each other. 
"Whenever we got pizza as a kid, my 
brother and I would rush to eat it so 
we had this whole cardboard land," 
said one scruffy-haired game design¬ 
er at last year's Lost Levels, speaking 
in a video on the Lost Levels web¬ 
site. "We'd take a sharpie and fill it 
in to make our own legend of Zelda 
map. We'd make our own weapons. 

I started programming at 14 and 
made games similar to that." 

A peek at 2014's presentations 
ensures one thing: Talking about the 
future of games doesn't have to be all 
that serious. "Sound as a Commodity: 

I rant about music and how sound 
is employed/how to employ sound 
in popular music because MUSIC, 
GAMES, IT'S ALL THE SAME IF YOU 
THINK ABOUT IT!" video game com¬ 
poser and sound designer Liz Ryerson 
writes. And this, from presenter 
George Buckenham: "I dig eSports and 
I don't care who knows. I'll talk about 
how rad they are in some capacity." 

Some discussions branch out 
beyond games, but all are welcome. 
Few subjects are taboo, and that's 
the point, Brice says. "The best way 
to get people speaking about what 
they really find 
important is to just 
let them do it." 



The growing interest in Lost 
Levels, and the issues it and other 
alternative conferences (like 
GaymerX, a San Francisco convention 
aimed at LGBT gamers) raise, may be 
having an influence on GDC. The 
event tends to center around techni¬ 
cal improvements, but recently made 
tip-toe advancements into realms of 
inclusivity. This year, Brice, a noted 
LGBT gaming advocate, will speak at 
GDC in a workshop entitled "How to 
Subversively Queer Your Work." 

GDC is making strides in includ¬ 
ing women as well. Anita Sarkeesian 
— famous in the gaming world for 
calling for better representation of 
women — is slated to receive an 
award for her "Tropes v. Women" 
YouTube series. But though the award 
is nice, mistreatment of women is 
still a large part of video game stories 
today. In the mainstream, at least, 
the tide is far from turning. 

To that end, one indie designer 
is sitting out GDC this year: Anna 
Anthropy, designer of Dys4ia, The 
Hunt for the Gay Planet ; and others. 
This year she's focusing her energy on 
Lost Levels. "I've been invited to give 
several talks at GDC and I've turned 
them all down," she says. "It's stress¬ 
ful and corporate and exclusive." 

At Lost Levels this year she'll 
touch on shifting queer games' 
focus away from coming-out narra¬ 
tives. Though she's careful to say she 
doesn't speak for everyone, those in 
the queer community "play games 
not to re-experience their victimiza¬ 
tion, but to escape it," she says. 

Last year she tried to encourage 
GDC audiences to think more about 
their role in equality, reading from 
her poem "John Romero's Wives," 
named for the creator of the classic 
shooting games Doom and Quake. It 
read, in part, "Had to be mistaken 
for a booth babe. Had to be told to 
stop talking about it. Had to be the 
indie game developer who told my 
friend she could give him a blow job. 
Had to hate other women because 
you were taught to. To call us 
"females" like we're another species. 
Had to be John Romero's wives." 

When we asked about the audi¬ 
ence's reaction, Anthropy told us many 
women came up afterwards, telling her 
they were affected by her reading. The 
men? Not so much, she said, sfbg 

Lost Levels will be held March 20, ten¬ 
tatively at Yerba Buena Gardens. Check 
out LostLevels.net for location updates. 


PEACHY: THE LOST LEVELS UN-CONFERENCE 
STRIVES TO CREATE MORE-INCLUSIVE 
GAMES WHERE WOMEN ARE INCLUDED IN THE 
HEROES’ JOURNEY, INSTEAD OF CAST TO THE SIDE. 

PHOTO VIA WWW.SMASHBROS.COM 
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ARTS + CULTURE ST. PADDY’S DAY # 



Listings are compiled by Guardian staff. Submit 
items forthe listings at listings@sfbg.com. For 
further information on howto submit items for 
the listings, see Selector. 


FRIDAY 14 



St. Patrick’s Day Alley Party Taverna 
Aventine, 582 Washington, SF; facebook.com/ 
aventinesf. 4pm, free. Plunge headfirst into St. 
Paddy’s weekend with this indoor-outdoor bash, 
featuringdrinkspecials, Sam’s Chowder Mobile 
food truck, and music from DJs Chris Harnett, 
Zhaldee, Don Lynch, and FGL DAN. 

SATURDAY 15 

Funcheap’s 2014 Shamrock St. Patrick’s 
Weekend Bash SoMa Streat Food Park, 428 
11th St, SF; www.somastreatfoodpark.com. 
Sat/15-Sun/16, noon, $5-10; Mon/17, 5pm, 
free with RSVP (check website for info). Three 
days of Irish food truck specials, green beerand 
other “shamrockdrinks,” and live music. Arrive 
before noon Saturday and Sunday to get in free. 
Irish Bank St. Patrick’s Day Block Party 
2014 Irish Bank, 10 Mark Lane, SF; www.thei- 
rishbank.com. 9am-midnight, $10 (free before 
noon). Also Mon/17. Live music starts at noon 
both days with the Shams, Bog Savages, and DJ 
Marcus. 

“Little Green Men Weekend” Playland-Not-at- 
the-Beach, 10979 San Pablo, El Cerrito; www. 
playland-not-at-the-beach.org. 10am-5pm. 
Through Sun/16. $10-15. This weekend, little 
green men refers to Martians and leprechauns at 
this museum of carnival games, antiqueamuse- 
ment devices, pinball, and more. 


San Francisco’s 163rd St. Patrick’s Day 
Parade and Festival Parade begins atthe 
cornerof Marketand Second Stsand march¬ 
es to Civic Center Plaza, SF; facebook.com/ 
SaintPatricksDaySF. 11:30am, free. The West 
Coast’s largest Irish history and culture event 
includes a parade down Market Street (you will 
not believe how many Irish dance troupes hail 
from the Bay Area!), followed by a Civic Center 
party. Thisyear’stheme is “ATribute to the Irish 
Workers of America.” 

St. Patrick’s Day Block Party O’Reilly’s, 622 
Green, SF; www.sforeillys.com. Noon-lOpm. 
$10. Also Mon/17. Today, check out Fergus and 
Michael, the Quiet Men, Hooks, Guvernment, 
and the Bad Jones. Mon/17, checkout Gas Men, 
McCrae’s Battalion, the Shams, Shanty Town, 
and Zoo Station. 



“St. Patty’s Punk Bash XIV” Thee Parkside, 
1600 17th St, SF; www.theeparkside.com. 
3:30pm-lam, $12. Musicstartsat4:30pm, 
and here’sthe order: Dirty Denim, the Rinds, 
Arnocorps, Nihilist Cunt, Bankrupt District, the 
Criminals, Poliskitzo, Crimson Scarlet, and La 
Plebe (pictured). 

MONDAY 17 

“St. Patrick’s Day Blowout” Elbo Room, 647 
Valencia, SF; www.elbo.com. 9pm, $5. With 
McCraes Battalion, the Butlers, the Guverment, 
and AnotherTangent. 

St. Patrick’s Party ChaChaCha/Original 
McCarthy’s, 2327 Mission, SF; www.cha3.com. 
6pm-midnight. Corned beef and cabbage, rivers 
of Guinness, and live Irish melodies by the Frisky 
Frolics Quartet, sfbg 



Saturday, March 15th 
Parade Starts at 11:30am 

at 2nd & Market 
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m-WA 

■i ■ : • 

iBaagjM 


San Francisco's 

163 rd 


a peRpecc pamily bay ouc 
www.uissf.org 


OPINION 


FOOD + DRINK 


THE SELECTOR 


FILM 


MARCH 12 - 18, 2014 / SFBG.COM 29 


NEWS 


MUSIC 


ARTS + CULTURE 


CLASSIFIEDS 


































FILM 



FROM LEFT: AMERICAN ARAB, STORIES FROM TOHOKU, 
AND (IN CIRCLE) COME DRINK WITH ME. 



Tellingtales 


Diverse stories take to the screen in 
CAAMFest’s documentary competition 


BY CHERYL EDDY 

cheryl@sfbg.com 


CAAMFEST The feel-good movie of last year's Center 
for Asian American Media film festival was The Cheer 
Ambassadors, a documentary charting the high-flying 
accomplishments of Bangkok University's cheerleading 
team. This year's The Road to Fame taps the same perfor¬ 
mance theme, but there's an undercurrent of melancholy 
that tugs at each of its peppy subjects. The setting is 
Beijing's Central Academy of Drama, where young adults 
envision careers like those of celebrity alums Gong Li 
and Zhang Ziyi. The reality, of course, is that the major¬ 
ity of them will struggle to get any job after graduation, 
much less realize their show-biz fantasies. 

Added pressure is applied by the kids' parents. Though 
Chinese youth may have adopted Western-style dreams of 
the spotlight, many in the older generation were denied the 
chance to go to college or experience any freedom of occu¬ 
pational choice. All of The Road to Fame's featured subjects 
are in the 19-to-21 age range, born in the era of China's 
one-child policy, so the incentive to succeed is particularly 
urgent, for both financial and emotional reasons. With two 
parents and four grandparents looking on, "There are six 
pairs of eyes on only one child," points out drama teacher 
Liu Hongmei, whose own martial-arts movie career was 
supplanted by her desire to work with students. 

Given all of these factors, the choice of musical Fame 
— about a performing-arts school teeming with wannabe 
stars — as the kids' final showcase is wonderfully apt. As 
a bonus, American teachers with Broadway bona fides 
(the lead has a hint of Corky St. Clair flair) have come to 
China to work with the students, including standouts like 
charismatic Chen Lei, who comes from "a simple fami¬ 
ly" that expects her to take care of them, frustrating her 
desires to work abroad; and Wu Heng, a talented singer 
with luxuriant pop-star hair whose parents joke (or are 
they joking?) about him supporting them. Tension arises 
during casting, and the expected backstage drama ensues 
as "A" and "B" casts are chosen and the kids — already 
fearing the uncertainty of life post-graduation — start to 
get a sense of how difficult making it will be. On a side 
note, The Road to Fame is the latest from Chinese-born, 
US-educated blogger and filmmaker (2005's Beijing or 
Bust) Hao Wu, who was detained by Chinese authori¬ 
ties in 2006 while filming a documentary on Christian 
Chinese house churches. (Presumably, the government 
viewed musical theater as a more "appropriate" topic.) 

Along with The Road to Fame, CAAMFest's documen¬ 
tary competition is composed almost entirely of urgently 
contemporary tales. In American Arab, Iraqi American 
filmmaker Usama Alshaibi takes a deeply personal look 
at what it's like to live in the US — specifically, small¬ 
town Iowa — post-9/11 with the first name "Usama." 


(The results are not entirely surprising.) More compelling 
is Dianne Fukami and Eli Olson's Stories From Tohoku, a 
sensitive study of Japanese still struggling to rebuild after 
the devastating 2011 earthquake and tsunami. Interviews 
with survivors, as well as Japanese Americans (including 
Kristi Yamaguchi, who visits the region to lend support), 
illuminate the incredible resilience of people whose com¬ 
munities were completely flattened. 

"My history has disappeared, so at this point, all I can 
do is enjoy my life," says one woman as she points out where 
her house used to stand. Though not everyone reacted with 
such calmness — a chef who volunteered at a relief center 
recalls becoming resentful amid increasing demand for his 
services — there's an overall sense that the culture's embrace 
of what Zen Buddhism terms "Gaman," or "enduring the 
seemingly unbearable with patience and dignity," helps 
Japanese recoup from tragedy, be it war, internment camps 
(in the case of Japanese Americans), or natural disaster. 

Less elegantly crafted but no less searing is Due 
Nguyen's Stateless, about the handful of Vietnamese people 
still holding out hope for resettlement after years or even 
decades of living as illegal aliens in the Philippines. Aided 
by a determined lawyer whose practice seems to be their 
only source of advice and hope, the refugees — unable 
to return home and live under a post-war regime that's 
marked them as troublemakers — struggle to get by, with 
the golden promise of asylum in the US shimmering just 
out of reach. It's a moving tale, but it's compressed into a 
55-minute film that sometimes comes up short on context. 

The sole film with experimental leanings in the doc¬ 
umentary competition is Lordville, a quiet exploration of 
the nearly abandoned town of Lordville, NY. Though a 
few determined eccentrics have kept the population of 
the oft-flooded burg from dipping to zero, it's the past 
that filmmaker Rea Tajiri, a Lordville resident, is most 
interested in, thanks to her ownership of a home owned 
by one of the town's founders. Native American history, 
misty roads, broken-down houses, ever-present flowing 
water, and the musings of neighbors, a genealogist, and 
an environmental scientist fill in this portrait of a place 
where natural and human history are often at odds, and 
yet are inextricably bound. 

The remaining films in the doc competition: Tenzin 
Tsetan Choklay's Bringing Tibet Home, about a Tibetan 
artist who smuggles soil out of his embattled home¬ 
land for an installation in India; Masahiro Sugano's 
Cambodian Son, about Cambodian American poet and 
activist Kosal Khiev; and Esy Casey's Jeepney, about the 
Philippines' iconic public-transport buses, sfbg 


CAAMFEST 

March 13-23, most shows $12 
Various SF and East Bay venues 
www.caamedia.org 


The art of martial arts 

CAAMFest remembers producer Sir Run Run Shaw 


BY CHERYL EDDY 

cheryl@sfbg.com 

CAAMFEST Prolific producer Sir Run 
Run Shaw, an iconic figure for kung 
fu movie fans, died Jan. 7 at age 
106 after an epic career in cinema. 
(Amazingly, he did not retire until 
2011.) CAAMFest screens a trio of 
films in tribute: Li Han-hsiang's 
musical The Kingdom and the Beauty 
(1959); King Hu's Come Drink With 
Me (1966), a major influence on Ang 
Lee's 2000 Crouching Tiger ; Hidden 
Dragon — both feature lethal leading 
lady Cheng Pei-pei; and Chang-hwa 
Chung's cult classic 1972 King Boxer 
(Five Fingers of Death), which one 
assumes Quentin Tarantino can recite 
in his sleep. (You only have to get as 
far as the title sequence to 
hear music he used to 
memorable effect in 
the Kill Bill films.) 

Hong Kong 
International Film 
Festival Society 
Executive Director 
Roger Garcia 
penned Shaw's obit¬ 
uary for the Jan. 13 
Wall Street Journal, not¬ 
ing that "[Shaw's] life and 
career grew alongside movies' evolu¬ 
tion from the black-and-white silents 
to today's global media industry." 
Shaw and his brother Runme opened 
Hong Kong's largest studio in 1959, 

"a potent artistic and business com¬ 
bination that ushered in the era of 
Mandarin film production." Shaw 
Brothers Studio "revolutionized the 
martial arts genre" via collaborations 
with directors like Come Drink With 
Me' s Hu; it also served as a launch 
pad for actors who became interna¬ 
tional stars, like Jackie Chan. 

I caught up with the HK-based 
Garcia by email to ask him a few 
more questions about the late, great 
Sir Run Run Shaw. 

SF Bay Guardian The Shaw Brothers 
had an enormous filmography. What 
stands out about the three films in 
CAAMFest's tribute? 

Roger Garcia The films reflect some of 
the characteristics of Shaw Brothers 
Studio's output at the time, when 
Mandarin language production 
dominated the HK film scene. Li 
Han-hsiang's King and the Beauty is 
exemplary of the "quality" costume 
picture and Huangmei opera films 



of the time. It also features the great 
director King Hu in it — he was Li's 
protege. [He directed] Come Drink 
With Me, generally regarded as a 
groundbreaking martial arts film 
with its innovative staging. The film 
made a star of Cheng Pei-pei. She had 
previously featured in some Shaw 
Bros musicals and was a dancer origi¬ 
nally. King Boxer is interesting because 
it was made by one of the best 
Korean action filmmakers, Chang- 
hwa Chung. It was a characteristic of 
the Shaw Brothers to bring in direc¬ 
tors from other Asian countries to 
basically remake some of their native 
hits. [Another example] is Umetsugu 
Inoue, who specialized in remak¬ 
ing his hit Japanese musicals into 
Mandarin Shaw Brothers movies. 

SFBG What other Shaw 
Brothers films do you 
recommend? 

RG The most inter¬ 
esting are the 
films by Lau Kar- 
leung, especially 
Executioners From 
Shaolin (1977) and 
Dirty Ho (1979), which 
are masterpieces of the 
genre. 36th Chamber of 
Shaolin (1978) is also popular and an 
enjoyable film. 

Other works are the coded lesbi¬ 
an and gay films, especially 1972's 
Intimate Confessions of a Chinese 
Courtesan, which is a staggering 
work about lesbian love and intrigue 
by Chu Yuan. It is a pinnacle of gay 
cinema. I also find the camp aspect 
of Chang Cheh's The Singing Thief 
(1969) quite charming. 

SFBG What is Shaw's lasting legacy? 

RG I think in terms of film — because 
we must not forget he created TVB, 
the major Chinese TV corporation, 
and was also a major philanthropist in 
the last years of his life — he brought 
Chinese cinema to the post-war world. 
He also had a vision of pan-Asian cin¬ 
ema with distribution and production 
around the region that we are perhaps 
only catching up with now! sfbg 

“TRIBUTE: RUN RUN SHAW” 

Sat/15, 2pm, The Kingdom and the 

Beauty ; 5pm, Come Drink With Me-, 8pm, 

King Boxer, $12 per film 

Great Star Theater 

636 Jackson, SF 

www.caamedia.org 
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DETROIT’S FINEST: THE FORMIDABLE SUBJECT OF 
AMERICAN REVOLUTIONARY: THE EVOLUTION OF GRACE LEE BOGGS 


Woman with a movie camera 

.Cheers to CAAMFest’s crop of female directors. 


BY KIMBERLY CHUN 

arts@sfbg.com 

CAAMFEST A beautiful butch movie¬ 
maker with a penchant for Peking 
opera divas. A dogged indie doc- 
umentarian willing to stalk her 
prey, be it politically radical or the 
hard-partying dead. These are but a 
few of the unusual suspects caught 
in the viewfinders of CAAMFest 
2014's Asian and Asian American 
female directors. 

Is there a way to knit together 
their concerns, essentialize their 
imagery, and boil down their movies 
to something beyond stereotype 
and cliche? It would take a revolu¬ 
tion in imagination, underlined by 
a political charge and peopled 
by well-defined personalities 
pushed to the margins. Their 
few numbers on a larger direc¬ 
torial stage dominated by white 
men throws their strong subject 
matter into sharp relief. 

You can feel it in even the 
shortest of documentaries, like 
the 26-minute festival-closing 
documentary Delano Manongs, 
by Emmy-winning Berkeley 
moviemaker Marissa Aroy, 
who gives Filipino bachelor 
farmworkers and organizer 
Larry Itliong their due in the 
formation of the United Farm 
Workers union. Or in films that 
span more than a half a decade 
of interviews, such as American 
Revolutionary: The Evolution of 
Grace Lee Boggs, even when LA 
director Grace Lee quips in a voice¬ 
over aside that while interviewing 
Detroit activist and citizen intellec¬ 
tual Boggs, she's not immune from 
"going back and forth with her on 
Skype trying to understand what 
she's talking about." (More on that 
film below.) What gets lost in trans¬ 
lation? These directors, more often 
than not, foreground their attempts 
to read between the lines and pen¬ 
etrate a fog of forgetfulness and 
counter-histories in order to get to a 
few truths, subjective and otherwise. 

Such is the case of Hong Kong 
documentarian S. Louisa Wei, who 
unearths the once-dumpster-relegat¬ 
ed tale of SF Chinatown-born-and- 
bred Esther Eng, the first Chinese 
American woman director, in Golden 
Gate Girls — with rich, mixed results. 
Now little-known due to the loss of 
many of the 10 Cantonese-language 
features she made in the US with 
producer Joseph Sunn Jue (whose 
Grandview Film Company gets its 


own CAAMFest tribute), among oth¬ 
ers, and Hong Kong during its first 
"golden age" of moviemaking, the 
inspiring, enterprising Eng appeared 
to take difference in stride. First, 
she was a producer of likely the first 
Cantonese-language film made in 
Hollywood (the 1936 nationalist 
melodrama Heartaches), and then 
the versatile director and writer of 
women-centered features starring 
her favored Peking opera performers. 
All the while, she lived as an out les¬ 
bian who liked to be called "Brother 
Ha," wore suits and her hair styled in 
a boyish crop, and cohabitated with 
one of her leading ladies and "bosom 
friends" in 1930s Hong Kong on the 
brink of Japanese invasion. 


Candid about her struggles and 
sidetracks in uncovering the facts 
of the director's life, Wei interviews 
intimates, like Eng's youngest sister 
Sally, cohorts who knew her as a 
trans-Pacific moviemaker and film 
distributor who hobnobbed with 
legendary figures like James Wong 
Howe, and finally as a popular NYC 
restaurateur. The documentary 
maker fills out the cultural context 
of Eng's life, with lengthy, at times 
highly editable, comparisons to 
Hollywood counterpart Dorothy 
Arzner and Anna May Wong; rid¬ 
dles the movie with fascinating if 
weird factoids (the infant Bruce Lee, 
for example, made his first film 
appearance in Golden Gate Girls as a 
baby girl); and regretfully loads on 
some rather cheesy, cheap-looking 
digital animation. Still, the sheer 
interest of Eng's lost history makes 
up for any shortcomings. 

Wei and Brooklyn Filipina 
American director Esy Casey know 


the road to piecing together a doc¬ 
umentary is rarely a direct one. 
Casey's affectionate Jeepney takes its 
time over the course of 61 minutes 
to enjoy the vibrant colors and 
refracted lights in its ride into the 
world of the wildly imaginative, 
color-splashed, mural-and-tag- 
line-spangled jeeps, once in service 
to World War II US armed forces, 
now souped-up cheap-fare city 
buses. The chaos of Manila street 
traffic, as well as Casey's interviews 
with jeepney auto painters, crafts¬ 
people, drivers, policy makers, and 
passengers, as taxes rise and threat¬ 
en to put customizers and drivers 
out of business, spur the question 
"where next?" and add up to a free¬ 
wheeling and pungently poetic 
slice of urban Filipino life. 

With American Revolutionary; 
Grace Lee goes deeper with one 
of the subjects of 2005's The 
Grace Lee Project — her study of 
women who share her surpris¬ 
ingly common name — and 
plunges into an inspiring life. 

To say Boggs' story could only 
happen in America is a gro¬ 
tesque understatement: Hers is 
an exceptional tale of American 
individualism working on 
behalf of those left behind by 
American exceptionalism. 

Lee details her beginnings 
as that rare Asian American 
woman to earn her Ivy League 
doctorate in the '30s, only to 
discover that she was barely 
employable due to her race 
and gender; the film then moves 
to Boggs' organizing efforts in the 
African American community before 
and after the civil rights movement, 
her role as a grande dame in Black 
Power circles, and more recently as a 
community activist instrumental in 
founding the leadership-nurturing 
gardening and artmaking projects 
of Detroit Summer. Less grand but 
nonetheless revealing are the ques¬ 
tion ducks, the intellectual battle 
royales, and the moments when, say, 
Lee cuts Boggs' hair in her kitchen. 
These instances — along with Lee's 
highly entertaining 2007 mock- 
umentary, American Zombie, also 
playing CAAMFest — reveal that 
Lee is also uniquely and, despite her 
protests to the contrary, compassion¬ 
ately, one of a kind, sfbg 
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SAN FRANCISCO 


Wed, Mar 12 

Soulful folk from James Taylor & Carly Simon’s son 

BEN TAYLOR 

plus The Lady Crooners 


Thu, Mar 13 - Post concert Q&A 
hosted byJayn of Alice @97.3 

RICK SPRINGFIELD 

plus special guest Brian Copeland 


Fri, Mar 14 

Soul-blues singer and B.B. King Entertainer Of The Year nominee 

JOHN NEMETH & THE BO-KEYS 

feat. Percy Wiggins 


Sat, Mar 15 - GRAMMY®-winning 
funk, soul & gospel singer-songwriter 





Sat-Sun, Mar 22-23 

GRAMMY®-winning jazz vocalist 

KURT ELLING 


Oakland 



Mon, Mar 17 - OUSD’s own swinging big band 


BIGO 


DENIECE WILLIAMS 


Sun, Mar 16 

Genre-bending indie orchestra plays Kanye to Radiohead 

PORTLAND CELLO PROJECT 


Tn o Mar 1 fi 

THE TOMMY IGOE BIG BAND 

Latin Night feat. PMO All-Stars 


Wed, Mar 19 - Toronto-based Nu-Jazz 

F0UR80EAST 

w/ special guests Matt Marshak & Marcus Anderson 


Fri, Mar 21 - Actor and comedian 

SINBAD 

w/ Memphis Red & the Funk Stank Nasty Band 

A Night of funk and Comedy 


Tue, Mar 18 


PETE ESCOVEDO 

& OSA Jazz 


Wed-Thu, Mar 19-20 

SINBAD 



Fri-Sat, Mar 21-22 

PONCHO SANCHEZ 

And His Latin Jazz Band 


Sun, Mar 23 - Former lead singer of Tower of Power 

RICK STEVENS & LOVE POWER 

Mon, Mar 24 - New Beginnings CD Release 

MICHAEL O’NEILL QUINTET 

feat. Kenny Washington 


Tue-Wed, Mar 25-26 

Innovative acoustic guitar virtuoso 


Wed-Sun, Mar 26-30 

GRAMMY®-winning trumpeter 

ROY HARGROVE 
QUINTET RESIDENCY! 


Tue, Apr 1 - Acoustic singer-songwriter 

TYRONE WELLS 


LEO KOTTKE 


Fri-Sun, Mar 28-30 

The Bay Area’s Queen of percussion 

SHEILA E. 


Tue, Apr 1 

| SIMON PHILLIPS’ PROTOCOL II 

w/ Andy Timmons, Ernest Tibbs and Steve Weingart 
Wed, Apr 2 

QUEENS OF BOOGIE WOOGIE 


1330 FILLMORE ST. 415-655-5600 510 EMBARCADERO WEST 510-238-9200 


VIP Membership Club for Yoshi’s SF + Oakland • Details at www.yoshis.com/vip 


For tickets & current show info: 

YOSHIS.COM / 415-655-5600 / 510-238-9200 

All-ages venue. Dinner reservations highly recommended. 
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-Joshua Rothkopf 


“MIND BLOWING”^ 

-A.0. Scott, The New York Times 

“PROFOUNDLY COOL” 

-Andrew O’Hehir, Salon.com 
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PARTI C LE FEVER 

INSIDE THE SEARCH FOR THE GOD PARTICLE 

w particlefever.com jco ju/ 


STARTS 
FRIDAY 3/14 

LANDMARK THEATRES 

EMBARCADERO CENTER 

ONE EMBARCADERO CTR., PROMENADE LEVEL, SAN FRAN. 
415-352-0835 • WWW.LANDMARKTHEATRES.COM 
LANDMARK THEATRES 

SHATTUCK CINEMAS 

2230 SHATTUCK AVENUE, BERKELEY 
510-644-2992 • WWW.UNDMARKTHEATRES.COM 


Q&A’s with 

, Director Mark 
Levinson & Editor 
Walter IVIurch, 

Fri.3/14 attfie Shattuck, 


Saturday 3/15 at 

ttieEmbarcadero, 

4:55 & 7:30pm shows. 


r'BRAVE AND 

inspiring: 


-STEPHEN HOLDEN, THE NEW YORK TIMES 

★ ★★★ 

DAZZLING 

GLORIOUSLY ENTERTAINING." 

-PETER TRAVERS, ROLLING STONE 



SPECIAL ENGAGEMENTS 
START FRIDAY MARCH 17™ 

LANDMARK THEATRES LANDMARK THEATRES 

OPERA PLAZA CINEMA SHATTUCK CINEMAS 

601 VAN NESS AVENUE 2230 SHATTUCK AVENUE 

(415)771-0183 SAN FRANCISCO (510)644-2992 BERKELEY 


HAPPINESS HAS NO FORMULA 



SAM ROCKWELL 
0UVIA WILDE 
MICHELLE MONAGHAN 
RAY U0TTA JANE FONDA 

BETTER 
LIVING 
THROUGH n 

chemistry 


A 1 


SAMUEL GOLDWYN FILMS i OCCUPANT ENTERTAINMENTpresent mm ALOIS PRODUCTIONS AEGIS FILM FI EALING METRO INTERNATIONAL ’BETTER LIVING THROUGH CHEMISTRY’ SAM ROCKWELL OLIVIA IDE MICHELLE MDNAGOAN BEN SCHWARTZ 
KEN HOWARD withRAYTIDTTA mJANEFONDA '"BKERRYBARDENANDPAUTSCHNEE SIC OWEN JSGAIIE HILLER «,SANDREW FELTENSTEIN and JOHN NAU ^JONATHAN ALBERTS T5HEIDI ADAMS SBISDORSIEDlist 
™ JI DAWS SKEITH CALIEB ANIEBS EBOEN GBAEME LAW PEIEfi NICHOLS PACE BBE11 DAVID PBSAMEN1IEBIIM SMIEB ""HOPE MARINO JDE NEORAUTER iTBGEOFf MOORE A DAY! PBSAIEN1IER 

I NOT RATED I IHFUIl prescience ^ o . (gjgttg) occupant 


STARTS FRIDAY. 
MARCH 14 


AMC LOEWS METREON 16 BALBOA TWIN 

101 4th St, SF 38th & Balboa, SF 

(888) AMC-4FUN (415)221-8184 


ALSO STARTING AT 
CAMERA 3 SAN JOSE 
RIALTO CINEMAS SEBASTOPOL 
CAMEO CINEMA ST. HELENA 


FILM _ 

Shooting 

straight 

An actor prepares for 
several comebacks in 
‘Elaine Stritch: Shoot Me’ 


BY ROBERT AVILA 

arts@sfbg.com 

FILM The last time Elaine Stritch was 
in San Francisco was in 2003, at the 
Curran Theatre, for the Tony Award¬ 
winning Elaine Stritch: At Liberty. 
Then in her mid-70s, the legendary 
actress and singer appeared on a bare 
stage in her trademark suggestion of 
an outfit — black stockings and an 
oversized dress shirt — for a reveal¬ 
ing, song-studded solo confessional 
about love, ambition, alcoholism, 
and the jumble of a career in a theat¬ 
rical golden age. It was an irresistible 
look back at (and behind) a brilliant 
and rocky Broadway (as well as film 
and television) career that began in 
1946, and continues. 

Stritch advances and expands the 
conversation started in At Liberty with 
her latest appearance, onscreen 
in director and producer Chiemi 
Karasawa's 80-minute portrait, Elaine 
Stritch: Shoot Me. Arguably still more 
fascinating and frank in her mid- 
80s, Stritch proves once again an 
undeniable presence — uncensored, 
irascible, charming, and witty — but 
it's all now balanced with a more 
pronounced vulnerability, captured 
in disarmingly honest moments of 
reflection, struggle, and even crisis. 

Made over the course of two 
years of intimate observation, the 
film chronicles Stritch as she prepares 
for a number of returns. One is to 
the stage, to sing Stephen Sondheim 
again, the composer with whom she 
is indelibly identified thanks, in no 
small part, to her original interpre¬ 
tation of Joanne and "'The Ladies 
Who Lunch" in 1970's Broadway 
smash Company. Rehearsing with 
longtime musical director, accom¬ 
panist, and friend Rob Bowman (a 
stalwart presence here), Stritch, then 
on the cusp of her 87th birthday, 
becomes a study in perseverance and 
hard-won skill in the face of an aging 
body menaced by diabetes. 

"It's hard enough to remember 
Sondheim's lyrics when you don't 
have diabetes," notes Stritch. "But 
everybody's got a sack of rocks, as 
my husband [John Bay] used to say." 

En route to a gig in East 


APPLAUSE: SHOW BIZ LEGEND ELAINE STRITCH TURNED 89 IN FEBRUARY. 

PHOTO COURTESY OF IFC FILMS 



Hampton, Stritch shows she's not 
above playing up the senior citizen 
at times: When a siren hoots at her 
limo (illegally parked in the fire 
zone outside a Starbucks), Stritch, a 
large blended beverage in her hand, 
doesn't miss a beat. "Oh, it's the 
cops. I'll limp," she decides, success¬ 
fully deflecting the local fuzz. 

But the next morning, Bowman 
breaks the news that the gig has 
been canceled owing to the threat 
of a hurricane off the coast of Long 
Island. Still in bed and feeling less 
than 100 percent, the star is elated. A 
short time later, she spirals into a dia¬ 
betes-induced breakdown, plagued by 
mental confusion and fear, eventual¬ 
ly losing her capacity to speak coher¬ 
ently as an ambulance arrives to rush 
her to the hospital. It's a harrowing 
scene, but its unabashed honesty is 
part of what makes the documentary 
more than the usual star bio. 

At the same time, the film 
records another return for Stritch, as 
she makes the momentous decision 
to leave her Upper East Side home to 
relocate back to Michigan, where she 
grew up in the 1930s, the youngest 
of three daughters in a well-to- 
do Irish-Welsh family of devout 
Catholics headed by an executive 
at B.F. Goodrich. It had been some 
65 years since the bold but wholly 
innocent young Stritch, fleeing the 
safe but stultifying confines of her 
childhood home, arrived to conquer 
the Big Apple, cutting her teeth in 
Erwin Piscator's Drama Workshop 
at the New School alongside such 
classmates as Marlon Brando (Stritch 
offered up details of the steamy rela¬ 
tionship there in At Liberty). 

The years spent shooting the life 
of a living legend, an elderly yet very 
active one with a well-earned repu¬ 
tation for being difficult, could not 


have been a walk in the park. Shoot 
Me (whose playful title might be 
thought to run in two directions at 
once) makes a virtue of that at times, 
no doubt, exasperating bargain. 
Stritch says she had to think about it 
before accepting the project. 

"I wasn't crazy about the idea," 
she admitted in a recent phone 
conversation while she was on a pro¬ 
motional swing through New York. 

"I was a little skeptical, and afraid of 
being bored. But I wasn't bored for 
a minute." 

And the camera, there every step 
of the way, seems for its part thor¬ 
oughly mesmerized and intrepid. 
Stritch, after all, is not above direct¬ 
ing the show herself. "I think you 
should be watching me unpack the 
muffins," she insists at one point, 
turning a desultory scene of domestic 
routine into a just slightly uncomfort¬ 
able confrontation with a conciliatory 
cameraman. At other times, the cam¬ 
era is her confessor, as when, from a 
hospital bed, she relates her mixed 
emotions and convictions about 
meeting the inevitable end of life. 

"Your tendency might be, if you 
didn't know her, to disregard how 
vulnerable she is, and how deep her 
insecurities are," says Hal Prince, 
whose storied accomplishments on 
Broadway include producing and 
directing Company. One of several 
impressive interviews of Stritch 
friends and colleagues, Prince here 
sounds a note that echoes through¬ 
out an untidy but deeply personal, 
touching but rousing documentary 
profile: "She's complicated and she's 
an eccentric. But you've got to deal 
with Elaine's eccentricities because, 
ultimately, they're worth it." sfbg 

ELAINE STRITCH: SHOOT ME opens Fri/14 
in Bay Area theaters. 
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FOX SEARCHLIGHT PICTURES in Association with 
INDIAN PAINTBRUSH and STUDIO BABELSBERG Present 
an AMERICAN EMPIRICAL PICTURE “THE GRAND BUDAPEST HOTEL” 
Original Music by ALEXANDRE DESPLAT Music Supervisor RANDALL POSTER 
Produced by WES ANDERSON SCOTT RUDIN STEVEN RALES JEREMY DAWSON 
Story by WES ANDERSON & HUGO GUINNESS 
Screenplay by WES ANDERSON Directed by WES ANDERSON 


GrandBudapestHotel.com 

@ 2014 TGBH LLC and Twentieth Centu 
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EXCLUSIVE ENGAGEMENTS SAN FRANCISC0 century san francisco 

Amw rr \t 7 i/iTT i / San Francisco Centre 9 Sundance Kabuki Cinemas 

oTART FRIDAY, MARCH 14 ( 800 ) fandango #991 (4i 5 ) 929-4650 


AT 90 9TART9 FRIDAY MARPH 14 AT Berkeley - Landmark's California Theatre • Pleasant Hill - Century 16 Downtown Pleasant 
.-ii.m™*™™ Hill & XD • San Rafael - Century Regency • Palo Alto - Landmark's Aquarius Theatre 
THESE SELECT BAY AREA THEATRES Campbell - Camera 7 Pruneyard • San Jose - CineArts Santana Row 
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FILM LISTINGS 


WES ANDERSON’S THE GRAND BUDAPEST HOTEL OPENS FRI/14. 

PHOTO COURTESY OF FOX SEARCHLIGHT 



Film listings are edited by Cheryl Eddy. 
Reviewersare Kimberly Chun, Dennis Harvey, 

Lynn Rapoport, Sam Stander, and Sara Maria 
Vizcarrondo. For rep house showtimes, see Rep 
Clock. 

CAAMFEST 

The Center for Asian American Media’s CAAMFest 
runs March 13-23. Majorvenues include the 
Castro Theatre, 429 Castro, SF; Great Star 
Theater, 636 Jackson, SF; New Parkway Theater, 
474 24th St, Oakl; New People Cinema, 1746 
Post, SF; Pacific Film Archive, 2575 Bancroft, 
Berk; and Sundance Kabuki Cinemas, 1881 Post, 
SF. For tickets (most shows $12) and complete 
schedule, visitwww.caamedia.org. Forcommen- 
tary, see “The Art of Martial Arts,” “Telling Tales, 

“ and “Woman With a Movie Camera.” 

OPENING 

Better Living Through Chemistry Sam 

Rockwell, Olivia Wilde, and Michelle Monaghan 
star in thisdarkcomedy abouta mild-mannered 
pharmacist whose life is upended when he meets 
a pill-addicted trophy wife. (1:31) Balboa. 

Elaine Stritch: Shoot Me See “Shooting 
Straight.” (1:21) Opera Plaza, Shattuck. 

The Face of Love Five years after her husband, 
Garrett (Ed Harris), drowns while on vacation for 
their 30th anniversary, Nikki (Annette Bening) 
chances upon his exact double, Tom (Harris 
again). She pretends to be a divorcee and hidesall 
photographic evidence that would out her reason 
for pursing Tom, an easygoing art professor and 
painter who actually is divorced (he’s buddies 
with his ex, a low-key Amy Brennemen). To her 
delight, he reciprocates her interest — but as their 
relationship grows, it becomes harder to conceal 
the, uh, doppelgangersituation from Nikki’sadult 


daughter (Jess Weixler) and neighbor (Robin 
Williams), a widowerwho’sjealousof Nikki’s new 
love. Harris and especially Bening are great — and 
they’re great together — but The Face of Love, 
from directorand co-writer Arie Posin (2005’s 
The Chumscrubber ), is the romantic melodrama 
equivalent of a one-joke comedy, with at least one 
Vertigo- inspired scene, and a drippy score that 
underlines every emotional story beat. (1:32) 
Embarcadero. (Eddy) 

Generation War German import Generation 
l/l/ar was originally called Our Mothers, Our 
Fathers, to underline the relevancy ofthedis- 
cussion it’s presumably tryingto stirat home 
— even if for many viewers the war generation 
would have been theirgrandparents’. Directed by 
Philipp Kadelbach and written by Stefan Kolditz, 
it starts out in dismayingly hackneyed fashion as 
we’re introduced toouryouthful protagonists. 
Celebratinga birthday in 1941 nearthe war’s 
start, when Axis victory seems assured, they pose 
fora photo you knowdamn well isgoingto be the 
heart-tugging emblem of innocence horribly lost 
for the next 270 minutes. Fast-paced yet never 
achieving the psychological depth of similarly 
scaled historical epics, Generation l/l/argrows 
most interesting in its late going, when for all 
practical purposes the Allies have already won 
the war, but Germany continues to self-destruct. 
Imminent peace provides no relief for protag¬ 
onists who’ve survived only to find themselves 
fucked no matter what side they stay on, orsur- 
renderto. That moral and situational complexity is 
too often missing in a narrative that aims for sym¬ 
pathy via simplicity. The underrated recent film 
version of The Book Thief (2013) was criticized 
forsoft-pedalingtheera, but itwasabout (and 
from the viewpoint of) somewhat sheltered Aryan 
children living in a civilian wartime. Generation 
War's characters are of exactly the age to be fully 


indoctrinated young zealots, yet none of them 
seems touched by National Socialist dogma. 

Of course such naivete is designed to maximize 
their later disillusionment. But War doesn’t even 
try to approach the serious analysis of national 
character in something like Ursula Hegi’sgreat 
novel Stones from the River, in which we 
come to understand how time, propaganda, and 
preyed-upon weaknesses can turn a town of per¬ 
fectly nice Germans into fascists capable of turn- 
ing a blind eye toward the Final Solution. (4:30) 
Embarcadero, Opera Plaza. (Harvey) 

The Grand Budapest Hotel Is this the first Wes 
Anderson movie to feature a shootout? It’s defi¬ 
nitely the first Anderson flick to include a severed 
head. That’s not to say The Grand Budapest 
Hotel, “inspired by” the works of Austrian novelist 
Stefan Zweig, represents too much of a shift 
for the director —his intricate approach to art 
direction is still very much in place, as are the 
deadpan line deliveries and a cast stuffed with 
Anderson regulars. Butthere’sa slightly more 
serious vibe here, a welcome change from 2012’s 
tooth-achingly twee Moonrise Kingdom. Thank 
Ralph Fiennes’ performance as liberally perfumed 
concierge extraordinaire M. Gustave, which 
mixes a shot of melancholy into the whimsy, and 
newcomer Tony Revolori as Zero, his loyal lobby 
boy, who provides gravitas despite only being a 
teenager. (Being played by F. Murray Abraham as 
an olderadult probably helps in that department.) 
Hotel’s early 20th century Europe setting proves 
an ideal canvas for Anderson’s love of detail—the 
titularcreation rivals Stanley Kubrick’s rendering 
of the Overlook Hotel — and hissupportingcast, 
asalways, looks to beenjoyingthe hell out of being 
a part of Anderson’s universe, with Willem Dafoe, 
Jeff Goldblum, and Adrien Brody having particu¬ 
larly oversized fun. Isthisthe best Wes Anderson 
movie since 2001’s The Royal Tenenbaums ? 
Yes. (1:40) California. (Eddy) 

Love and Demons A local director (JP Allen), 
cast, and musicians highlightthis dark comedy 
abouta man and his girlfriend confrontingtheir 
personal demons. (1:24) Opera Plaza. 

Need for Speed Breaking Bad’s Aaron Paul stars 
in this tale of a breakneck cross-country car race, 
an adaptation ofthe popularvideogame. (2:10) 
Particle Fever “We are hearing nature talkto us,” 


a physicist remarks in awe nearthe end of Particle 
Fever, Mark Levinson’s intriguing doc about 
the 2012 discovery of the Higgs boson particle. 
Earlier, another scientist says, “I’ve never heard 
of a moment like this in [science] history, where 
an entire field is hingingon a single event.” The 
event, of course, is the launch ofthe Large Hardon 
Collider, theenormous machine thatenabled the 
discovery. Though some interest in physics is 
probably necessary to enjoy Particle Fever, exten¬ 
sive knowledge of quarks and such is not, since the 
film uses elegantanimation to refresh the basics 
for anyone whose eyes glazed overduring high- 
school science. But though he offers plenty of con¬ 
text, Levinson wisely focuses his film on a handful 
of genial eggheads who are involved in the project, 
either hands-on atthe European Organization for 
Nuclear Research (CERN), orwatchingfrom afar 
as the mighty LHCcomesto life. Theirexcitement 
brings a welcome warmth to the proceedings — 


and their “fever” becomes contagious. (1:39) 
Embarcadero, Shattuck. (Eddy) 

Veronica Mars The cult-beloved TV show hits the 
bigscreen, with Kristen Bell reprising her break¬ 
out role as the titular sleuth. (1:43) 

ONGOING 

About Last Night (1:40) Metreon. 

Bethlehem Teenaged Sanfur (Shadi Mar’i) is the 
younger brotherof Ibrahim (Hisham Suliman), 
a leader in Palestinian militant group al-Aqsa 
Martyrs’ Brigades. When the latter claims 
responsibility for a suicide bombing in the center 
of Jerusalem, the Israelis want Ibrahim dead 
or in custody, immediately. That oughtto be 
easy enough, since Sanfur is not justa potential 
freedom fighter himself but also, contrarily, an 
informant to Israeli Secret Service officer Razi 
(Tsahi Halevy). Their relationship is complex, to 
say the least, with an aspect of genuine paternal 
bonding even as Razi’s superiors pressure him to 
treat the youth as an expendable asset; Sanfur 
in turn resents the position he’s been cornered 
into. Just how hegotthere isn’t revealed until 
nearthe end of this taut thriller, co-written by 
Palestinian Ali Waked and Israeli director Yuval 
Adler, and acted with considerable power by non 
professional leads. Bethlehem isn’t quite as 
strikingly accomplished or ingeniously plotted 
as the concurrent, similarly themed Omar. But it 
delivers its own cumulative punch as characters 
likewise cross ethical and political lines in increas- 
ingly desperate efforts at self-preservation that 
can only end one bleak, bitter way. (1:39) Opera 
Plaza. (Harvey) 

Dallas Buyers Club Dallas Buyers Club is the 
first all-US feature from Jean-MarcVallee. He first 
made a splash in 2005 with C.R.A.Z.Y., which 
seemed an archetype of the flashy, coming-of-age 
themed debut feature. Vallee has evolved beyond 
flashiness, or maybe since C.R.A.Z.Y. he just 
hasn’t had a subject that seemed to call for it. 
Which is not to say Dallas is entirely sober —its 
characters partake from the gamut of altering 
substances, over-the-counter and otherwise. 
Butthisisa movieabout AIDS, so the purely rec¬ 
reational good times must eventually crash to an 
end. Which they do pretty quickly. We first meet 
Ron Woodroof (Matthew McConaughey) in 1986, 
aTexasgood ol ’ boy endlessly chasingskirtsand 
partying nonstop. Not feeling quite right, he visits 
a doctor, who informs him that he is HIV-positive. 
His response is “I ain’t no faggot, motherfucker” 
— and increased partyingthat he barely survives. 
Afterward, he pulls himself together enough to 
research his options, and bribes a hospital atten¬ 
dant into raiding its trial supply of AZT for him. 

But Ron also discovers the hard way what many 
first-generation Al DS patients did — that AZT is 
itself toxic. He ends up in a Mexican clinic run by 
a disgraced American physician (Griffin Dunne) 
who recommends a regime consisting mostly of 
vitamins and herbal treatments. Ron realizes a 
commercial opportunity, and findsa business 
partner in willowy cross-dresser Rayon (Jared 
Leto). When the authorities keep cracking down 
on their trade, savvy Ron takes a cue from gay 
activists in Manhattan and creates a law evading 
“buyers club” in which members pay monthly 
dues ratherthan paying directly for pharmaceu¬ 
tical goods. It’s a tale that the scenarists (Craig 
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Borten and Melisa Wallack) and director steep 
in deep Texan atmospherics, and while it takes 
itself seriously when and where it ought, Dallas 
Buyers Club is a movie whose frequent, enter¬ 
tainingjauntiness is based in that most American 
value: get-rich-quick entrepreneurship. (1:58) 
Embarcadero, Presidio, Shattuck, Sundance 
Kabuki. (Harvey) 

Frozen (1:48) Metreon, 1000 Van Ness, 
Shattuck. 

Gloria The titular figure in Sebastian Lelio’sfilm 
is a Santiago divorcee and white collar worker 
(Paulina Garcia) pushing 60, livingalone in a 
condo apartment —well, almostalone, since 
like Inside Llewyn Davis, this movie involves 
the frequent, unwanted company of somebody 
else’s cat. (That somebody is an upstairs neighbor 
whose solo wailings against cruel fate disturb her 
sleep.) Hertwo children are grown upand preoc¬ 
cupied with their adult lives. Not quite ready for 
the glue factory yet, Gloria often goes to a disco 
forthe “oldercrowd,” dancing by herself if she has 
to, but still hoping for some romantic prospects. 
She gets them in the form of Rodolfo (Sergio 
Hernandez), who’s more recently divorced but 
gratifyingly infatuated with her. Unfortunately, 
he’s also let his daughters and ex-wife remain 
ominously dependent on him, not just financially 
but in every emotional crisis that affects their 
apparently crisis-filled lives. The extent to which 
Gloria lets him into her life is not reciprocated, and 
she becomes increasingly aware how distant her 
second-place priority status is whenever Rodolfo’s 
other loved ones snap their fingers. There’s not 
a lot of plot but plenty of incident and insightto 
this character study, a portrait of a “spinster” that 
neither slathers on the sentimental uplift or piles 
on melodramatic victimizations. Instead, Gloria is 
memorably, satisfyingly just right. (1:50) Opera 
Plaza. (Harvey) 

The Great Beauty The latest from Paolo 
Sorrentino (2008’s II Divo ) arrives as a high-pro¬ 
file contender forthe Best Foreign Language Film 
Oscar, already annointed a masterpiece in some 
quarters, and dulyannouncing itself as such in 
nearly every grandiose, aesthetically engorged 
moment. Yes, it seems to say, you are in the pres¬ 
ence of this auteur’s masterpiece. But it’s some¬ 
body else’s, too. The problem isn’t just that Fellini 
got there first, but that there’s room for doubt 
whether Sorrentino’s homage actually builds on or 
simply imitates its model. La Dolce Vita (1960) 
and 8 1/2 (1963) are themselves swaying, 
jerry-built monuments, exhileratingly messy and 
debatably profound. But nothingquite like them 
had been seen before, and they did define a time 
of cultural upheaval — when traditional ways of 
life were being plowed under by a loud, moneyed, 
heedless modernity that fora while chose Rome as 
its global capital. Sorrentino announces his inten¬ 
tion to out-Fellini Fellini in an opening sequence 
so strenuously flamboyant it’s like a never-ending 
pirouette performed by a prima dancer with 
a hernia. There’s statuary, a women’s choral 
ensemble, an on-screen audience applaudingthe 
director’s baffled muse Toni Servillo, standing in 
for Marcello Mastroianni — all thisand more in 
manictrackingshotsand frantic intercutting, as 
if sheer speed alone could supply contemporary 
relevancy. Eventually The Great Beauty calms 
down a bit, but still its reason for being remains 
vague behind the heavy curtain of “style.” (2:22) 
Opera Plaza. (Harvey) 

The Lego Movie (1:41) 1000 Van Ness, 
Presidio, SF Center. 

The Lunchbox lla(NimratKaur) isaself-pos¬ 
sessed housewife and a great cook, whose hus¬ 
band confuses her for another piece of furniture. 
She tries to arouse his affections with elaborate 
lunches she makes and sends through the city’s 
lunchbox delivery service. Like marriage in India, 
lunchbox delivery has a failure rate of zero, which 
is what makes aberrations seem like magical 
occurrences. So when widow Saajan (Irrfan Khan) 
receives her adoring food, he humbly receives the 
magical lunches like a revival of the senses. Once 
I la realizes her lunchbox is feeding the wrong man 
she writes a note and Saajan replies —tersely, 
like a man who hasn’t held a conversation in a 
decade — and the impossible circumstances lend 
their exchanges a romance that challenges her 
emotional fidelity and his retreat from society. 

She confides her husband ischeating. Hecon- 
fides his sympathy for men of lower castes. It’s a 
May/December affair if it’s an affair at all — but 
the chemistry we expect the actors to have in the 
same room iswhatfuelsoururgetosee it; that’s 
a rare and hauntingdynamic. Newcomer Kauris 
perfect as lla, a beauty unmarked by her rigorous 
distaff; her soft features and exhausted expres¬ 
sion lend a richness to the troubles she can’tshare 
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with her similarly stoic mother (Lillete Dubey). 
Everyone is sacrificing something and poverty 
seeps into every crack, every life, without excep¬ 
tion — their inner livesaretheir richness. (1:44) 
Albany, Clay. (Vizcarrondo) 

Mr. Peabody and Sherman Mr. P. (voiced by 
Ty Burrell) isa Nobel Prize-winninggeniusdog, 
Sherman (MaxCharles) hisadopted human son. 
When the latterattends hisfirst day of school, his 
extremely precocious knowledge of history attracts 
jealous interest from bratty classmate Penny (Ariel 
Winter), with the eventual resultthat all three end 
up beingtransported in Peabody’s WABAC time 
machine to various fabled moments — involving 
Marie Antoinette, KingTut, the Trojan Horse, 
etc. — where Penny invariably gets them in deep 
trouble. Rob Minkoff’s first all-animation feature 
since The Lion King20 years ago is spun off from 
the same-named segments in Jay Ward’sTV Rocky 
and Bullwinkle Show some decades earlier. It’s a 
very busy (sometimes to the brink of clutter), often 
witty, imaginatively constructed, visually impres¬ 
sive, and forthe most part highly enjoyable comic 
adventure. The only minuses are some perfunctory 
“It’saboutfamily”-type sentimentality — and sce¬ 
narist Craig Wright’s determination to draw from 
historythe “lesson” that nearly all women are pains 
in the ass who create problems they must then be 
rescued from. (1:30) Four Star, 1000 Van Ness, 
Presidio, SF Center. (Harvey) 

Non-Stop You don’t want to get between Liam 
Neeson and his human shield duties. The Taken 
franchise has restyled the once-gentle acting 
giant into the type of weather-beaten, all-business 
action hero that Harrison Ford once had a lockon. 
Throwin a bitof the flying-while-addled antihero 
high jinks last seen in Flight {2012) and that pres¬ 
sured, packed-sardine anxiety that we all suffer 
during long-distance air travel, and we have a 
somewhat ludicrous but nonetheless entertaining 
hybrid that may have you believing that those salty 
snacks and the seat-kicking kids are the least of 
yourtroubles. Neeson’s Bill Markssignalsthe 
level of his freestyle alcoholism by giving his booze 
a stir with a toothbrush shortly before putting on 
his big-boy air marshal pantsand boarding his 
fateful flight. Marks is soon contacted by a psycho 
who promises, via text, to kill one person at a time 
ontheflightunless$150 million is deposited 
intoa bankaccountthat — surprise — is under 
the bad-good air marshal’s name. The twists and 
turns —and questions of who to trust, whether 
it’s Marks’ vaguely likeable seatmate (Julianne 
Moore) or his business class flight attendant 


(Michelle Dockery) — keep the audience on edge 
and busily guessing, though director Jaume 
Collet-Serra doesn’t quite dispel all the questions 
thatariseasthediabolical scheme playsoutand 
ultimately taxes believability. Thefun isall inthe 


getting there, even if the denouement on the tar¬ 
mac deflates. (1:50) 1000 Van Ness, Presidio, 
SF Center, Shattuck. (Chun) 

Omar Palestine’s contender for Best Foreign 
Language Film is a mighty strong one, with a top- 


notch script and direction by previous nominee 
Hany Abu-Assad (2006’s Paradise Now). After 
he’scaptured followingthe shooting of an Israeli 
soldier, the titularfreedom fighter (a compelling 
CONTINUES ON PAGE 36 » 
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IRISH CAR BOMBS 
JAMESON SHOTS 

LARRY FLYNTS 

USHER CLUBS 



1031 Kearny at Broadway North Beach 415 434 1301 


www.hustlerclubsf.com #hustlerclubsf @sf_hustlerclub 



FALLINGWATER: FRANK LLOYD WRIGHT’S MASTERWORK SCREENS AS 
PART OF THE YERBA BUENA CENTER FOR THE ARTS’ “DESIGN AND 
ARCHITECTURE FILMS SHOWCASE.” photo courtesy of kenneth love 


REP CLOCK 

Schedules are for Wed/12-Tue/18 except where 
noted. Director and year are given when avail¬ 
able. Double and triple features marked with a •. 
All times pm unless otherwise specified. 
ARTISTS’ TELEVISION ACCESS 992 Valencia, 
SF; www.atasite.org. $7-10. “Matters of Water: 
Fluid Dynamics + Aqueous Abstractions,” Thu, 
8. Film and video program curated by Molly 
Hankwitz. Druid Underground Film Festival, 
“avant-weird” short films from around the 
world, Fri, 8. OtherCinema: Pasolini’s Last 
Words (Crane, 2012), plus tributes to Williams. 
Burroughs, Sat, 8:30. 

BERKELEY FELLOWSHIP OF UNITARIAN 
UNIVERSALISTS 1924Cedar, Berk; www.bfuu. 
org. $5-10. Terms and Conditions May Apply 
(Hoback, 2013), Thu, 7. 

CASTRO 429 Castro, SF; (415) 621-6120, 
www.castrotheatre.com. $8.50-11. “Philip 
Seymour Hoffman (1967-2014):” -Flawless 
(Schumacher, 1999), Wed, 7, and Boogie 
Nights (Anderson, 1997), Wed, 9:05. CAAMfest 
2014, Thu and Sun. Full schedule at caamfest. 
com/2014. -The World’s End (Wright, 2013), 
Fri, 7, and This Is the End (Goldbergand 
Rogen, 2013), Fri, 9:10. “Puttingon the Ritz: 

A Celebration of Tony, Grammy, Emmy, and 
Oscar Winner Rita Moreno:” West Side Story 
(Wise, 1961), presented sing-along style and 
introduced by Moreno, Sat, 1; The Ritz (Lester, 
1976), gala event with Moreno interviewed 
onstage, Sat, 8. For advance tickets$12.50- 
60) visitwww.ticketfly.com. -Gravity (Cuaron, 
2013), Mon, 7, and Silent Running (Trumbull, 
1972), Mon, 8:35. Free to Play Tue, 8. 
CHRISTOPHER B. SMITH RAFAEL FILM 
CENTER 1118 Fourth St, San Rafael; (415) 454- 
1222, www.cafilm.org. $6.50-$10.75. times. 
The Rocket (Mordaunt, 2013), callfordates 
and times. The Lunchbox (Batra, 2013), March 
14-20, callfortimes. 

CLAY 2261 Fillmore, SF; www.landmarkthe- 
atres.com. $10. “Midnight Movies:” Bottle 
Rocket (Anderson, 1996), Fri-Sat, midnight. 
EXPLORATORIUM Pier 15, SF; www.explorato- 


CONT» 


Adam Bakri) is given an unsavory choice by his 
handler (Waleed F. Zuaiter): rot in jail for 90 years, 
or become an informant (or “collaborator”) and 
rat out his co-conspirators. The situation is fur¬ 
ther complicated by the fact that Omar is in love 
with Nadia (Leem Lubany, blessed with a thou¬ 
sand-watt smile), the younger sister of his lifelong 
friend, Tarek (lyad Hoorani), who planned the 
attack. Betrayalsare imminent, butwhowill come 
out ahead, and at what price? Shot with gritty 
urgency — our hero is constantly on the run, duck- 
ingdown alleys, scalingwalls, scramblingacross 
rooftops, sliding down drainpipes, etc. — Omar 
brings authenticity to its embattled characters 
and setting. A true thriller, right up until the last 
shot. (1:38) Shattuck, Smith Rafael. (Eddy) 

The Rocket When a terrible accident befalls a 
Laotian family already in a bad situation — they’re 
being displaced from their home thanks to a 
massive dam-building project — 10-year-old 
Ahlo (Sitthiphon Disamoe) is blamed, with 


rium.edu. Free with museum admission ($19- 
25). “Off the Screen: Let Your Light Shine with 
Jodie Mack,” Thu, 7 (18+ program) and Sat, 1 
(all-ages program). With Jodie Mack in person; 
co-presented by the SF Cinematheque. 

FIRST UNITARIAN CHURCH OF BERKELEY 1 
Lawson, Kensington; www.orphanwisdom.com. 
$10-20. Griefwalker (Wilson, 2008), Fri, 7. 
GOETHE-INSTITUT SAN FRANCISCO 530 Bush, 
SF; goethe.de/ins/us/saf/enindex.htm. $5. The 
Blind Flyers (Sahling, 2004), Wed, 6:30. 

JCCSF Kanbar Hall, 3200 California, SF; jccsf. 
org/arts. $18. Grease (Kleiser, 1978), present¬ 
ed sing-along style, Sat, 2 and 7:30. 
MECHANICS’ INSTITUTE 57 Post, SF; 
milibrary.org/events. $10. “CinemaLit Film 
Series: Mystique of the City: Films Shot in San 
Francisco:” Experiment in Terror (Edwards, 
1962), Fri, 6. 

PACIFIC FILM ARCHIVE 2575 Bancroft, Berk; 
(510) 642-5249, bampfa.berkeley.edu. $5.50- 
9.50. “Film 50: History of Cinema:” Umberto 
D. (DeSica, 1952), with lecture by Emily 
Carpenter, Wed, 3:10. “JokersWild: American 
Comedy, 1960-1989:” Watermelon Man (Van 
Peebles, 1970), Wed, 7. “Jean-LucGodard: 
Expect Everything from Cinema:” Made in USA 
(1966), Thu, 7. CAAMfest 2014, March 14-21. 
Full schedule at caamfest.com/2014. 

ROXIE 3117 and 3125 16th St, SF; (415) 
863-1087, www.roxie.com. $6.50-11. “Wes 
Anderson in 35mm:” Fantastic Mr. Fox 
(2009), Wed, 7. 12 O’clock Boys (Nathan, 
2013), Wed-Thu, 9:30. Awful Nice (Sklar, 

2013) , Wed-Thu, 7,9. 7 Boxes (Maneglia, 

2014) , Thu, 7. 

SHATTUCK 2230 Shattuck, Berk; www.thewis- 
domtreefilm.com. $12. The Wisdom Tree 
(Shah, 2013), Thu, 7. 

YERBA BUENA CENTER FOR THE ARTS 701 

Mission, SF; www.ybca.org. $8-10. “Design and 
Architecture Films Showcase:” -Fallingwater: 
Frank Lloyd Wright’s Masterwork (Love, 
1994/2011), and The Oyler House: Richard 
Neutra’s Desert Retreat (Dorsey, 2012), Thu, 

7 and Sun, 4 ; Kiss the Water (Steel, 2013), 
Sun, 2..sfbg 


particular malice coming from his superstitious 
grandmother, who believes the boy has been 
cursed since birth. In the squalid relocation camp, 
Ahlofindsa buddy in Kia (adorbs Loungnam 
Kaosainam), who lives with her James Brown- 
obsessed uncle (Thep Phongam), who provides 
drunken comic relief — but not without a certain 
sadness, since he’saformersoldierstill suffering, 
like Laos itself, from the aftereffects of war. Ahlo 
may be unlucky, but he’s also crafty and fearless, 
and when he hearsabouta rocket-buildingcom- 
petition offering a much-needed cash prize, he 
seizes the chance to prove to his family that he’s 
no bad penny. Though The Rocket was made 
in Laos, it’s from Australian writer-director Kim 
Mordaunt, who frames his simplestory with gor¬ 
geous photography and an admirable lack of sen¬ 
timentality. He’s also found a winner in first-time 
actor Disamoe, who’s a natural. (1:36) Shattuck, 
Smith Rafael. (Eddy) 

RoboCop Truly, there was no need to remake 
1987’s RoboCop, Paul Verhoeven’ssmart, biting 
sci-fi classic that deploys heaps of stealth satire 
beneath its ultraviolent imagery. Butthe inevita- 
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FILM LISTINGS 


ble do-over is here, and while it doesn’t improve 
on what came before, it’s not a total lost cause, 
either. Thank Brazilian filmmaker Jose Padilha, 
whose thrilling Elite Squad films touch on similar 
themes of corruption (within police, political, and 
media realms), and some inspired casting, includ¬ 
ing Samuel L. Jackson as the uber-conservative 
host of a futuristic talk show. Though the suit that 
restores life to fallen Detroit cop Alex Murphy is, 
naturally, a CG wonder, the guy inside the armor 

— played by The Killing’s Joel Kinnaman — is 
less dynamic. In fact, none of the characters, 
even those portrayed by actors far more lively 
than Kinnaman (Michael Keaton, GaryOldman, 
Jackie Earle Haley), are developed beyond the 
bare minimum required to serve RoboCop’s 
plot, a mixed-message glob of dirty cops, mon¬ 
ey-grubbing corporations, the military-industrial 
complex, and a fewtoo many “Is he a man...or 

a machine?” moments. But in its favor: Though 
it’s PG-13 (boo), it’s also shot in 2D(yay). (1:50) 
Metreon, 1000 Van Ness. (Eddy) 

7 Boxes If Paraguayan cinema can make such 
a splash with wheelbarrow chases, one wonders 
what Outer Mongolia can do with dolly races. 
Despite its determinedly lo-fi look and feel — US 
reality TV looks downright slick in comparison — 
and some very camp acting, 7 Boxes demands 
respect, like the scruffy street urchins it cham¬ 
pions, for its will to cobble together movie magic 
out of gritty, street-level material. The scene is 
Asuncion’s municipal marketplace. Fascinated 
by the pirated DVD crime dramas playing out on 
the screens around him, wheelbarrow delivery 
boy Victor (Celso Franco) is determined to get 
a camera of his own — attached, of cou rse, to 
a way-too-expensive phone. It seems far out of 
reach, until butchersoffer him a US $100 bill to 
cart seven mysterious boxes away until the coast 
is clear. The meat purveyors’ regularcart-pusher 
Nelson (Victor Sosa Traverzi) is desperate to get 
those boxes — and get paid — instead, and Victor 
has to depend on his mouthy, spunky friend Liz 
(Lali Gonzalez) to help him out, as they grapple 
with cops and robbers, attempt to collect, and 
uncover the boxes’ nasty secrets. Like charismat¬ 
ic leads Ferreira and Gonzalez, 7 Boxes is full 
of promise. Directors Juan Carlos Maneglia and 
TanaSchembori pour considerable energy into 7 
Boxes’ somewhat absurd wheelbarrow high jinks 
and attempt to humanize their characters while 
capturingsomeof the multicultural, screen-laden 
complexity of anarchic 21st-century urban life 
in Paraguay. Detracting from the cause are some 
of the more OTT, unintentionally laughable per¬ 
formances, gratuitous narrative twists, and the 
alternately jerky and fluid video work — which, 
appropriately enough, looks to be shot from a 
phone and, in spite of the moviemakers’ moments 
of bravura editing and inventive swings in and out 
of the marketplace labyrinth, never manages to 
rise above the unlovely. (1:45) Roxie. (Chun) 
Stalingrad Behold, Russia’s highest-grossing 
blockbusterof all time, which presents (in 3D 
IMAX) a very small story contained within the 
enormous titular World War II battle, previously 
dramatized by the West in 2001’s Enemy at the 
Gates. Stalingrad begins in the aftermath of the 
2011 Japanese earthquake, in which an aid worker 
tells stories to a group of trapped German tourists 
as they await rescue. Seems the man’s mother, a 
Russian teenager during the Battle of Stalingrad, 
met five Red Army soldiers who bonded while 
fightingthe invading Nazis, and helped her survive 
whileall kinda, sorta, fallingforheratthesame 
time. There are plenty of lavish battle scenes for 
war-movie buffs — likely the only people who will 
seekoutthisfilm during its limited US run, and it is 
interesting to see a WW2 tale with zero American 
perspective or involvement — but the film is ear¬ 
nest to a fault, with plot holes that may or may not 
be a result of cultural and language barriers. And 
speaking of the plot: isn’tthe bloody, epictaleof 
Stalingrad compelling enough without awkward 
romance(s) shoehorned in? Eliminate that, and 
you eliminate the need forthat ham-fisted frame 
story, too. (2:15) Metreon. (Eddy) 

3 Days to Kill (1:40) Metreon, 1000 Van Ness. 
300: Rise of An Empire We pick up the 300 
franchise right where director Zack Snyder left off 
in 2006, with this prequel-sequel, which spins 
off an as-yet-unreleased Frank Miller graphic 
novel. In the handsof director Noam Murro, with 
Snyder still in the house as writer, 300: Rise 
of an Empire contorts itself, flipping back and 
forth in time, in an attemptto explain the making 
of Persian evil prince stereotype Xerxes (Rodrigo 
Santoro) —all purring androgyny, fashionable 
piercings, and Iran-baiting, Bush-era malevolence 

— before followingthrough on avenging 300’s 
romantically outnumbered, chesty Spartans. 


As told bythe angry, mourningSpartan Queen 
Gorgo (Lena Headeyof Game of Thrones), the 
whole mess apparently began duringthe Battle of 
Marathon, when Athenian General Themistokles 
(Sullivan Stapleton) killed Xerxes’s royal father 
with a well-aimed miracle arrow. That act ushers in 
Xerxes’s transformation intoa “God King” benton 
vengeance, aided and encouraged by his equally 
vengeful, elegantly mega-goth naval commander 
Artemisia (Eva Green), a Greek-hating Greek who 
likes to up the perversity quotient by making out 
with decapitated heads. In case you didn’tget it: 
know that vengeance is a prime mover for almost 
all the parties (except perhaps high-minded hottie 
Themistokles). Very loosely tethered to history 
and supplied with plenty of shirtless Greeks, 
taut thighs, wildly splintering ships, and even 
proto-suicide bombers, Rise skews toward a more 
naturalistic, less digitally waxy lookthan 300, as 
dust motesand firesparks perpetually telegraph 
depth of field, shrieking, “Seeyour3Ddollars hard 
at work!” Also working hard and makingallthat 
wrath look diabolically effortless is Green, who as 
the pitch-blackcounterparttoGorga, turnsout 
to be the real hero of the franchise, saving it from 
being yet another by-the-book sword-and-sandal 
war-game exercise populated by wholesome-look¬ 
ing, buff, blond jock-soldiers. Green’s feline line 
readings and languid camp attitude have a way 
of cutting through the sausage fest of the Greek 
pec-ingorder, even duringthe Battle of, seriously, 
Salamis. (1:43) Balboa, Marina, Metreon, 

1000 Van Ness, Sundance Kabuki. (Chun) 
Tim’s Vermeer “I’m nota painter,” admitsTim 
Jenison atthestartof Tim's Vermeer. He is, how¬ 
ever, an inventor, a technology whiz specializing 
in video engineering, aself-made multimillion¬ 
aire, and possessed of astonishing amounts of 
determination and focus. Add a bone-dry sense 
of humor and he’s the perfect documentary 
subject for magicians and noted skeptics Penn & 
Teller, who capture his multi-year quest to “paint 
a Vermeer.” Inspired by artist David Hockney’s 
book Secret Knowledge: Rediscovering the 
Lost Techniques of the Old Masters, Jenison 
became interested in the theory that 17th century 
painters used lenses and mirrors, or a camera 
obscura, to help create their remarkably realistic 
works. He was especially taken with Vermeer, 
feeling a “geek kinship” with someone who was 
abletoapply paint to canvas and make it look like 
a video image. Ittooksometrial-and-error, but 
Jenison soon figured outa way that would allow 
him — someone who barely knew howto hold a 
brush — to transform an old photograph into a 
strikingly Vermeer-like oil painting. He decides to 
recreate The Music Lesson (1662-65), using 
only materials Vermeer would have had access to, 
and working from an exact replica of the room in 
Vermeer’s house where the painting was made. 

A few slow moments aside (“This project is a lot 
like watching paint dry,” Jenison jokes), Tim's 
Vermeer is otherwise briskly propelled bythe 
insatiable curiosity of the man at its center. And 
Jenison’s finished work offers a clear challenge 
to anyone who subscribes to the modern notion 
that “art and technology should never meet.” Why 
shouldn’tthey, whentheend resultsare so sub¬ 
lime? (1:20) Balboa. (Eddy) 

12 Years a Slave Popculture’sengagementwith 
slavery has always been uneasy. Landmark 1977 
miniseries Roots set ratings records, butthe pres¬ 
tigious production capped off a decade that had 
seen some more questionable endeavors, includ¬ 
ing 1975 exploitation flick Mandingo— often 
cited by Quentin Tarantino as one of his favorite 
films; it was a clear influence on his 2012 revenge 
fantasy Django Unchained, which approached 
its subject matter in a mannerthat paid homage 
to the Westerns it riffed on: with guns blazing. By 
contrast, Steve McQueen’s 12 Years a Slave\s 
nuanced and steeped in realism. Though itdoes 
contain scenes of violence (deliberately captured in 
long takes by regular McQueen collaborator Sean 
Bobbitt, whose cinematography is one of the film’s 
many stylistic achievements), the film empha¬ 
sizes the horrors of “the peculiar institution” by 
repeatedly showing how accepted and ingrained it 
was. Slave is based on the true story of Solomon 
Northup, an African American man who was sold 
into slavery in 1841 and survived to pen a wrench- 
ingaccountof hisexperiences. He’s portrayed here 
bythe powerful Chiwetel Ejiofor. Otherstandout 
performances come courtesy of McQueen favorite 
Michael Fassbender (as Epps, a plantation owner 
who exacerbates what’s clearly an unwell mind with 
copious amounts of booze) and newcomer Lupita 
Nyong’o, as a slave who attracts Epps’ cruel atten¬ 
tions. (2:14) Embarcadero, Four Star, Marina, 
1000 Van Ness, Shattuck, Sundance Kabuki. 

(Eddy)sFBG 


KRISTEN BELL RETURNS TO NEPTUNE FOR VERONICA MARS, OUT FRI/14. 


PHOTO BY ROBERT VOETS 


FIRST RUN VENUES 

The following is contact information for Bay Area 
first-run theaters. 

Balboa 38th Ave/Balboa. 221-8184, 
www.balboamovies.com. 

Bridge Geary/Blake. 267-4893. 

Century Plaza Nooroff El Camino, South SF. 
(650) 742-9200. 


New People Cinema 1746 Post. 
www.newpeopleworld.com. 

1000 Van Ness 1000 Van Ness. 

(800) 231-3307. 

Opera Plaza Van Ness/Golden Gate. 

267-4893. 

Presidio 2340 Chestnut. 776-2388. 

SF Center Mission between Fourth and Fifth Sts. 
538-8422. 



Cerrito 10070 San Pablo, El Cerrito. 
(510)972-9102. 

Emery Bay 6330 Christie, Emeryville. 
(510)420-0107. 

Grand Lake 3200Grand, Oakl. (510) 
452-3556. 

Jack London Stadium 100 Washington, Jack 
London Square, Oakl. (510) 433-1320. 

Magick Lantern 125 Park Place, Point Richmond. 


Century 20 JuniperoSerra/John Daly, Daly City. 
(650) 994-7469. 

Clay Fillmore/Clay. 267-4893. 

Embarcadero 1 Embarcadero Center, promenade 
level. 267-4893. 

Empire West Portal/Vicente. 661-2539. 

Four Star Clement/23rd Ave. 666-3488. 

Marina 2149 Chestnut, www.lntsf.com/marina_theatre 
Metreon Fourth St/Mission. (800) FANDANGO. 


Stonestown 19th Ave/Winston. 221-8182. 

Sundance Kabuki Cinema Post/Fillmore. 929-4650. 
Vogue Sacramento/Presidio. 221-8183. 

BAY AREA 

Albany 1115 Solano, Albany. (510) 464-5980. 
AMC Bay Street 16 5614 Shellmound, Emeryville. 
(510)457-4262. 

California Kittredge/Shattuck, Berk. (510)464-5980. 


(510) 234-1404. 

New Parkway 474 24th St, Oakl. (510) 658-7900. 
Piedmont Piedmont/41stSt, Oakl. (510)464-5980. 
Rialto Cinemas Elmwood 2966 College Ave. at 
Ashby, Berk. (510) 433-9730. 

Shattuck Cinemas 2230 Shattuck, Berk. 
(510)464-5980. 

UA Berkeley 2274 Shattuck, Berk. 

(510) 843-1487. sfbg 
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March 

ARIES 


March 21-April 19 

Being free is not just about 
having a wide range of motion, 
or even autonomy; it’s about 
havingyour mind unfettered 
by others’ dogmas and your 
own unconscious compul¬ 
sions. Search out freedom 
in your thinking and in your 
heart, Aries. You’re on the 
brinkof something new, so 
come to it with your whole self. 

TAURUS 

April 20-May 20 

What’s the rush, Taurus? 

Flush out what’s motivating 
your goals this week so that 
they reflect your needs clear¬ 
ly. There’s a risk that you’re 
attaching yourself to your 
ambitions without thoroughly 
understandingwhy you care, 
and how you expect to handle 
them. Don’t make your life 
“right”; make it right for you. 

GEMINI 

May 21-June 21 

Uncertainty surroundsyou, 
Twin Star, but that doesn’t 
have to be a bad thing. 
Cultivate patience as you set 
the stage for your next big 
adventure. You’ll get the most 
out of this transitional time by 
looking for possibility in every 
thing, even the maddeningly 
slow pace of your dreams 
being realized. 

CANCER 

June 22-July 22 

Things are changing of their 
own volition and there’s 
nothingyou should do to try 
and stop or slow them down, 
Moonchild. Have experiences 
that are interesting, even 
when they take you out of your 
comfort zone. Explore the 
boundaries of security without 
risking self-destruction by 
taking low risk and high yield 
chances this week. 


LEO 

July 23-Aug. 22 

Slow your roll, my love. You 
are making decisions that can 
have long and reaching impact 
on your life, so it is wise to be 
intentional with every step you 
take. Do your actions reflect 
the wisdom you’ve accu¬ 
mulated through your past 
experiences? If not, you have 
some serious introspection to 
pursue. 

VIRGO 

Aug. 23-Sept. 22 

Let’s get spiritual, Virgo! In 
this life we can distill all of our 
choices, actions, and inten¬ 
tions to two basic principals- 
fear and love. The more willing 
you are to act from a place of 
love instead of fear, the better 
outcomes you can create and 
the higher quality life you 
will lead. Be brave and open 
hearted this week. 

LIBRA 

Sept. 23-0ct. 22 

Leave your defenses at the 
door, my dear. You don’t need 
to protect yourself from any¬ 
thing when you are confident 
and clear aboutyour rights. 

Get clear about your needs 
this week so you can assert 
them without inadvertently 
pushing others away, or cre¬ 
ating the very circumstances 
you wish to avoid. 

SCORPIO 

Oct. 23-Nov. 21 

It’stimeforaction, Scorpio. 
Step towards what you most 
desire for yourself, and do it 
steadily instead of making any 
huge or sweeping gestures this 
week. Joyfulness can be found 
in your pursuit of the little 
things, so take the time to col¬ 
lect the pieces that will make 
you happy with the whole of 
your life. 


SAGITTARIUS 

Nov. 22-Dec. 21 

You’ll get where you need to 
be step by step, Sagittarius. 
Invest in progress instead of 
perfect outcomes, this week. 
Not havingthings be ideal can 
force you to look at what you 
value by seeing what you feel 
OK to compromise, or not. 
Learn from this stage of devel¬ 
opment instead of breezing by 
it in search of your ideals. 

CAPRICORN 

Dec. 22-Jan. 19 

Sometimes there’s a huge 
difference between how you 
feel versus your actual circum¬ 
stances. Show yourself com¬ 
passion when you’re stressed 
and stretched thin this week, 
especially if find yourself 
questioningyourability to take 
care of things. You need to 
recharge so that you can see 
and deal with your circum¬ 
stances more clearly. 

AQUARIUS 

Jan. 20-Feb. 18 

Just because you have a clear 
vision of how things should go 
doesn’t mean everyone else 
is willing or able to follow your 
genius. It’s importantto be 
able to cope with feelings of 
disappointment without going 
to a dark place, Aquarius, 
because they are inevitable 
at times. Cultivate faith this 
week, even if you can’t see 
how things will resolve. 

PISCES 

Feb. 19-March 20 

While you’re changing you 
might as well make it count 
and do it right. This week it’s 
a tornado of possibilities, and 
they’re not good or bad, they 
just yield different potential 
consequences. Check in with 
yourself to reconnect with your 
primary objectives, Captain 
Pisces. You’re in charge of this 
ship, so guide it wisely, even if 
you have to change course. 


BY JESSICA LANYADOO 

Jessica Lanyadoo has been a psychic dreamer for 18 years. Check out her Web site at www.lovelanyadoo.com or 
contact her for an astrology or intuitive reading at (415) 336-8354 or dreamyastrology@gmail.com. 
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AUTOMOBILES 

DONATE YOUR CAR - Fast Free 
Towing 24 hr. Response - Tax 
Deduction. UNITED BREAST 
CANCER FOUNDATION. Providing 
Free Mammograms & Breast 
Cancer Info 888-792-1675 
(Cal-SCAN) 

CASH FOR CARS: Any Car/Truck. 
Running or Not! Top Dollar Paid. 
We Come To You! Call For Instant 
Offer: 1-888-420-3808 
www.cash4car.com (AAN CAN) 


ANNOUNCEMENTS 


REDUCE YOUR CABLE BILL!* 

Get a whole- home Satellite 
system installed at NO COST and 
programming starting at $19.99/ 
mo. FREE HD/DVR Upgrade 
to new callers, SO CALL NOW 
1-866-982-9562 (Cal-SCAN) 

Chat on LiveMatchiTry it free! 
lonlCHATROOMS,FORUMS 
415-691-3100, 925-953-1001 or 
510-512-1002, 408-834-1006 
WebPHONE on Live- Match.com 

PREGNANT? THINKING OF 
ADOPTION? Talk with caring 
agency specializing in matching 
Birthmothers with Families 
Nationwide. LIVING EXPENSES 
PAID. Call 24/7 Abby’s One True 
Gift Adoptions. 866-413-6293. 
Void in Illinois/New Mexico/ 
Indiana (AAN CAN) 

Curious About Men? Talk 
Discreetly with men like you! Try 
FREE! Call 1-888-779- 2789 
www.guyspy.com (AAN CAN) 

Feel the Vibe! Hot Black Chat. 
Urban worn- en and men ready 
to MAKE THE CONNECTION Call 
singles in your area! Try FREE! 
Call 1-800-305-9164 (AAN CAN) 

iHablas Espahol? HOT Latino 
Chat.Call Fonochat now & in 
seconds you can be speaking 
to HOT Hispanic singles in your 
area. Try FREE! 1-800-416-3809 
(AAN CAN) 

Where Local Girls Go Wild! 

Hot, Live, Real, Discreet! 
Uncensored live 1- on-1 HOT 
phone Chat. Calls in YOUR city! 
Try FREE! Call 1-800-261-4097 
(AAN CAN) 

One call, does it all! Fast and Re¬ 
liable Handyman Services. Call 
ServiceLive and get referred to 
a pro today: Call 800-958-8267 
(Cal-SCAN) 

KILL ROACHES! Buy Harris Roach 
Tablets. Eliminate Roaches-Guar- 
anteed. NoMess, Odorless, 

Long Lasting. Available at Ace 
Hardware, The Home Depot, 
homedep- ot.com (AAN CAN) 

NO CREDIT CHECK for NEW 
TVs, Tablets, Appliances, Xbox, 
Jewelry and more. Guaranteed 
Approval, go to: 
www.tronix-country.com/print 
Enter Code 56C for FREE GIFT 
w/ paid purchase (AAN CAN) 

Auto Accident Attorney 
INJURED IN AN AUTO ACCIDENT? 
Call InjuryFone for a free case 
evaluation. Never a cost to you. 
Don’t wait, call now. 1-800- 958- 
5341 (Cal-SCAN) 


MEDICAL 


Liberation by American Standard 
Walk-In Bath - Don’t Struggle 
Getting Out Of A Nor- mal Bath¬ 
tub. Stay in your home longer, 
safely, independently. Liberation 
Walk-In Baths Commended by 
the Arthritis Founda-tion. Best 
Lifetime Warranty in the industry. 
Hydrotherapy, Chromatherapy, 
Aroma- therapy no extra cost. 
Installation Included! Get $1000 
Off - Call Toll-Free Today 1-866- 
599-2186. (Cal-SCAN) 


THE SELECTOR 


Get Clean Today. Free 24/7 
Helpline for Addiction Treatment. 
Alcohol Abuse. Drug Addiction. 
Prescription Abuse. Call Now 
855-577-0234 Rehab Placement 
Service. 

VIAGRA 100MG and CIALIS 
20mg! 40 Pills + 4 FREE for only 
$99.00. #1 Male En- hancement! 
Discreet Shipping. Save $500. 
Buy the Blue Pill Now! 1-800- 
404-1271 (AAN CAN) 

Top-rated medical alarm and 
24/7 medical alert monitoring. 
For a limited time, get free 
equipment, no activation fees, 
no commitment, a 2nd wa¬ 
terproof alert button for free and 
more - only $29.95 per month. 
800-761-2855 (Cal-SCAN) 

CA$H PAID FOR DIABETIC 
STRIPS!! Don’t throw boxes 
away-Help others. Unopened / 
Unexpired boxes only. All Brands 
Consid- ered! Call Anytime! 
24hrs/7days (888) 491-1168 
(Cal-SCAN) 

Safe Step Walk-In Tub Alert for 
Seniors. Bathroom falls can 
be fatal. Approved by Arthritis 
Foundation. Therapeutic Jets. 
Less Than 4 Inch Step-In. Wide 
Door. Anti-Slip Floors. American 
Made. Installation Includ- ed.Call 
800-799-4811 for $750 Off. 

(Cal- SCAN) 

SAWMILLS from only $4897.00- 
MAKE& SAVE MONEY with 
your own bandmill- Cut lumber 
any dimension. In stock ready 
to ship. FREE Info/DVD: www. 
NorwoodSaw- mills.com 1-800- 
578-1363 Ext.300N (Cal-SCAN) 

Canada Drug Center is your 
choice for safe and affordable 
medications. Our licensed 
Canadian mail order pharmacy 
will provide you with savings 
of up to 90 percent on all your 
medication needs. Call today 
1-800- 273-0209, for $10.00 off 
your first pre- scription and free 
shipping. (Cal-SCAN) 


EDUCATIONAL SVC 

EARN $500 A DAY. Airbrush & 
Media Makeup Artists 
For: Ads - TV - Film - Fashion 
Train & Build Portfolio in lweek. 
Lower Tuition for 2014 www. 
AwardMakeupS- chool.com 
(AAN CAN) 

OUTSIDE SALES - Work from 
home. Make your own schedule. 
Commission Based Pro-gram. 
Self-Starter, Motivated, Experi¬ 
ence in Advertising Sales a plus. 
Send Resume to cecelia@cnpa. 
com or fax 916-288-6003. No 
phone calls please! (Cal-SCAN) 


HELP WANTED 


$1000 WEEKLY!! MAILING 
BROCHURES From Home. 
Helping home workers since 
2001 Genuine Opportunity. No 
Experience required. Start Imme¬ 
diately www.mailing- members, 
com (AAN CAN) 

Africa, Brazil Work/Study! 

Change the lives of others while 
creating a sustainable future. 6, 
9,18 month programs available. 
Apply today! www.OneWorldCen- 
ter.org (269) 591-0518 info@ 
OneWorldCenter.org (AAN CAN) 

CDL-A Train and Work for Us! 
Professional, focused CDL train¬ 
ing available. Choose Company 
Driver, Owner Operator, Lease 
Operator or Lease Trainer. (877) 
369-7126 www.CentralTruckDriv- 
ingJobs.com (Cal- SCAN) 

General Work 

Looking to Train 

IMMEDIATELY 

No Experience Needed 

We Will Train you 

Average earnings start at $15/hr 

Students Welcome 

Call To Set up an Interview 

415-645-6479 


Help Wanted! make extra 
money in our free ever popular 
homemailer program, includes 
valuable guidebook! Start imme¬ 
diately! Genuine! 1-888-292- 
1120 www.easy-work-fromhome. 
com (AAN CAN) 

Truck Drivers, Obtain Class 
A CDL in 2 weeks. Company 
Sponsored Training. Also Hiring. 
Recent Truck School. Graduates, 
Experienced Drivers. Must be 21 
or Older. Call: (866) 275-2349 
(Cal-SCAN) 

DRIVERS: $1000+ Per Week. 
Experience Pays - up to 50 
cpm. Free Onsite Doc + Quality 
Hometime. CDL-A required. 877- 
258-8782 www.ad-drivers.com 
(Cal-SCAN) 


CAREER AIDS 


YOU CAN BECOME an expert in 
HVAC installation and repair. 
Pinnacle Career Institute Online 
HVAC education in as little as 
12 months. Call us today: 1-877- 
651-3961 or go online: www. 
HVAC-Online-Education.com 
(Cal-SCAN) 

AIRLINE CAREERS begin here 
- Get trained as FAA certified 
Aviation Technician. Housing 
and Financial aid for qualified 
stu- dents. Job placement 
assistance. Call Aviation Institute 
of Maintenance 800-725-1563 
(AAN CAN) 


BUSINESS SERVICES 


DID YOU KNOW 7 IN 10 Ameri¬ 
cans or 158 million U.S. Adults 
read content from newspaper 
media each week? Discover the 
Power of Newspaper Advertising. 
For a free brochure call 916-288- 
6011 or email cecelia@cnpa.com 
(Cal-SCAN) 

Guaranteed Income For Your 
Retirement. Avoid market risk & 
get guaranteed income in retire¬ 
ment! CALL for FREE copy of our 
SAFE MONEY GUIDE Plus Annuity 
Quotes from A-Rated companies! 
800-748-3013 (Cal-SCAN) 

DirectTV 2 Year Savings Event! 
Over 140 channels only $29.99 
a month. Only DirecTV gives you 
2 YEARS of savings and a FREE 
Genie upgrade! Call 1-800-291- 
0350 (Cal-SCAN) 

DISH TV Retailer. Starting at 
$19.99/month (for 12 mos.) & 
High Speed Internet starting at 
$14.95/month (where available.) 
SAVE! Ask About SAME DAY 
Installation! CALL Now! 1-800- 
357-0810 (Cal-SCAN) 


FINANCIAL SERVICES 


PROBLEMS with the IRS or State 
Taxes? Settle for a fraction of 
what you owe! Free face to face 
consultations with offices in 
your area. Call 888-608-3016 
(AAN CAN) 

Reduce Your Past Tax Bill by as 
much as 75 Percent. Stop Levies, 
Liens and Wage Garnishments. 
Call The Tax DR Now to see if 
you Qualify. 1-800498-1067. 

(Cal- SCAN) 

STRUGGLING WITH YOUR MORT¬ 
GAGE AND WORRIED ABOUT 
FORECLOSURE? Reduce Your 
Mortgage & Save Money. Legal 
Loan Modification Services. Free 
Consultation. Call Preferred Law 
1-800-587-1350 (Cal-SCAN) 


LEGAL NOTICES 


ORDER TO SHOW CAUSE FOR 
CHANGE OF NAME CASE NUM¬ 
BER: CNC-13-550117. SU- PERIOR 
COURT, 400 McAllister St. San 
Francisco, CA 94102. PETITION 
OF Amornrad Seangrattanaporn 
for change of name. TO ALL IN¬ 
TERESTED PERSONS: Petitioner 
Amornrad Seangrattanaporn 


ARTS + CULTURE 


FOR MORE VISIT 
SFBG.COM/CLASSFIEDS 


filed a peti-tion with this court 
for a decree changing names as 
follows: Present Name: Amorn¬ 
rad Seangrattanaporn. Proposed 
Name: Sunny Dara Lanna. THE 
COURT ORDERS that all persons 
interested in this matter shall 
appear before this court at the 
hearing indicated below to show 
cause, if any, why the petition 
for change of name should not 
be granted. NOTICE OF HEARING 
Date: 4/15/14. Time: 9:00 AM, 
Room 514. Signed by Harry 
M. Dorfman, Presiding Judge 
of Superior Court on February 
13, 2014. 

Feb. 19, 26, Mar. 5,12, 2014 
FICTITIOUS BUSINESS NAME 
STATEMENT FILED NO. 
A-0356601-00. The following 
is doing business as CALACAS 
SCREEN PRINTING 3190 21st St. 
San Francisco, CA 94110. The 
business is conducted by an in¬ 
dividual. Registrant commenced 
business under the above-listed 
fictitious business name on: 
2/14/2014. This statement was 
signed by Juan Pablo Rodriguez. 
This state- ment was filed by 
Guillermo Sandoval, Deputy 
County Clerk, on 2/14/2014. 

Mar. 12,19, 26, Apr. 2, 2014 

ORDER TO SHOW CAUSE 
FOR CHANGE OF NAME CASE 
NUMBER: CNC-14-550153. SU¬ 
PERIOR COURT, 400 McAllister 
St. San Francisco, CA 94102. 
PETITION OF Carmen King for 
change of name. TO ALL INTER¬ 
ESTED PERSONS: Petitioner 
Carmen King filed a petition with 
this court for a decree changing 
names as follows: Present 
Name: Carmen Giessel King. 
Proposed Name: Carmen Louise 
Wehinger. THE COURT ORDERS 
that all persons interested in this 
matter shall appear before this 
court at the hearing indicated 
below to show cause, if any, why 
the petition for change of name 
should not be granted. NOTICE 
OF HEARING Date: 05/06/2014. 
Time: 9:00 AM, Room 514. 
Signed by Harry M. Dortman, 
Presiding Judge of Superior 
Court on February 25, 2014. Mar. 
12,19, 26, Apr. 2, 2014 

PERSONALS 


MEET SINGLES RIGHT NOW! No 
paid operators, just real people 
like you. Browse greetings, 
exchange messages and connect 
live. Try it free. Call now 1-800- 
945-3392. (Cal-SCAN) 

RENTALS 

ALL AREAS - 
ROOMMATES.COM. 

Browse hundreds of online 
listings with photos and maps. 
Find your roommate with a click 
of the mouse! Visit: http://www. 
Roommates.com. (AAN CAN) 

HAULING 

HAULING 24/7 Remove carpet, 
appliances, sofas, concrete. 

Lg. Truck. 

BILL 415-441-1054 


ESCORTS 

Kara (415) 233-2769 
http://tinyurl.com/o756flu 

GAY ADULT 

Bi - Black & Masculine 

First Timers Welcome 

Very discreet, friendly & clean. 

Wellendowed, with a Nice Round 

Butt! 

Incalls/Outcalls. 

Call Cedric (510)776-5945 
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GRAND OPENING 



GRAND OPENING 



1 Hour Massage: $45 
Bay Relaxation Center 
166 Sacramento St. 


415 - 693-0288 


UNION SPfl S SALON 

WWW.UNION5PAAND5ALON.COM 

B0DYMA55AGE 

BRAZILIAN WAXING 


CREDIT CARDS ACCEPTED 

650 - 755-2823 

7345 MISSION ST - DALY CITY 
BETWEEN SAN PEDRO & CASTLE 




702- 

ChatHer 

2 4 2 8 4 3 7 
Get Lucky With Local Ladies 

LD charges apply J Adults Only 

1-800 

RNSTAR 

7 6 7 6 7 8 2 
Direct The Scene. 
Live The Dream. 

Live 1-on-1 Action! 


HARMONY SPA 


• NEW YOUNG MASSEUSES * 

FOOT MASSAGE: 
$ 19.99/pkg 

• Full Body 
Massage 

• FREE Sauna 

• Table Shower 
Available 


415 - 759-8577 

2450 Taraval St (SF) 

(Free Parking) * Bring Ad in (or $5 Off Body Massage 



Goldto/b 
BM Mmc^i 

MV 

Under New 
Management 
Tables, Showers 
& Private Rooms, 
Asian Massage 


2068 Mission St. 2nc 
415-552-6800 9am% 
b/t 16th/17th near 16tln St. Bart 




BEGINNERS ARE WELCOME! 

* 82 . 415 . 621.7406 



*Oasis Day Spa* 

Mon-Sat I 0 am- 9 pm • Sun I 0 am- 8 pm 


Swedish + 
Deep Tissue 
Massage 
$50 

Body Scrub 
$35 


2501 Clement St and 26th Ave, SF 

425 - 448-6299 





266 Sutter (5th Fir) in SF 


VIP Massage 
Full Body Massage 
Fresh & Clean Location 

Beautiful Chinese, Japanese, & Korean Girls 

415 - 658-7886 




talktome 


.com 


FIRST 

$ 


10FREE! 


1-800-TALK-T0-ME 

18* 
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BAY-GUARDIAN 

HAIR MODELS NEEDED! 

Cutting and Color at DiPietro Todd Salon. 

Call (415) 693-5549. www.dipietrotodd.com. 

Massage 

I like to have fun, relax, and enjoy myself. Maybe you 
would too? Available days & evenings. Incall/Outcall 
415-435-7526 

r — — — — — — — — — — — — — — — — — — — — — n 

Advertise Here! 

Call 415.255.3100 
for info and rates. 

BAY-GUARDIAN 





Licensed! MiCTiiGallBSEitDrsiarLe^Providing 


WE MATCH 
ANY PRICE 

WITH PROOF 


Binikelms) I valuations 


Patients 






This C isjNorApphcableiwith 


Appointment 




High QualitvjRhotfllDICardsTand 


^ oc^t^Kec^vailahle 


MonBSatmWM 


7PM 


Wrn 




100% Private & Confidential 


3490 20th St. 3rd Floor 


is 


LIVE & Online Verification 


San Francisco. CA 



WelfneM Cfiunieling 


• Real Doctors - Real Care 

• Professional and Affordable 

• Totally Confidential 

• Quality ID Cards 

.. • 24/7 Safe Verification 

Hanya Barth, M.D. 


WE MATCH ANY LOCAL PRICE! 


www.Green215.<om 
Noli 1 (877) PROP-215 
1 ( 877 ) 776-7215 

Oakland | San Fran<is<0 I San Jose 

(1200 Howard St @ 8th) 



Lab Tested, Patient Trusted Medicine 



The Green Door Collective is licensed and 
regulated by the San Francisco Department 
of Health and the State of California. 

Only patients with current verifiable medical 
records with valid CA ID will be admitted. 

Our facility is located over 1000’ from the 
nearest school, park or recreation area, and 
does not admit minors. 

843 Howard St. SF, CA 94103 
(41S) S41-9S90 * greendoorsf.com 


Wide selection of clones 
and seeds available. 
Stop in today, get your 
garden started! 


2366 San Pablo Avenue 
Berkeley, CA 94702 
www.mybpg.com 
510.540.6013 




Retail Locations: 

San Francisco—Union Square 
San Francisco—Cow Hollow 
San Francisco—Haight Ashbury 
Berkeley—Telegraph 
Napa—Napa Premium Outlets 
Palo Alto—University Ave. 
Gilroy—Gilroy Premium Outlets 
Santa Cruz—Pacific Ave. 

Text AASTORE + zip code to 
23000 to find American Apparel 
locations nearest you. 


Skirts. 


American Apparel 


Made in USA—Sweatshop Free 
Operated by Dov Charney 


WE BUY 

YOUR USED 
Blu-ray 

*LPS 

FOR CASH! 


Just bring'em in! 



Buy Sell Trade 

CD's OVD's Blu-rays 
LB'S Video Games 

SAN FRANCISCO 

2350 Market 
(415) 282-8000 

streetlightrecords.com 

SOME RESTRICTIONS MAY APPLY 


AFFORDABLE MEDICAL MARIJOANA CARDS 



We Will Match ANY 
Local Competitor’s Price. 

Walk-Ins Welcome. 





Must bring ad • 1 per patient 
*Renewals only 




OAKLAND 

2633 Telegraph Ave. #109 
Mon - Sat: 10am - 6pm • Sun: 12-5pm 
Open 7 Days a Week • 516-832-5666 

6aklandMarijuanaCenter.com 


SAN JOSE 

115 N. 4th St. r Suite 166 
Mon - Sat: 11am - 7pm • Sun: 12-5pm 
Open 7 Days a Week • 408-998-0980 

SJ420.com 


VALLEJO 

432 Tennesse St. 
Mon-Sat: 10am-6pm 
767-644-1667 
Vallejo426md.com 
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